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DANA 

SIDE ONE 

CRYSTAL, CHANDELIER 
MAKE THE WORLD GO AWAY 
I’LL REMEMRER YOU 
ROOM FULL OF ROSES 
YESTERDAY 


SIDE TWO 

I WILL 

SOMEONE NEW 
KISS AWAY 
A VOICE IN THE WIND 
A TASTE OF HONEY 


Over the ,- 

consecutive hit records. Usually a successful arnsr win •— 

or two yoors. This is not the case with Vic Dana. With each year he continues to grow 
in stature, in numbers of fans and in hit records. As can be heard on this album, he has 
established his own individual sound whether it be personal interpretations of stand¬ 
ards, special vocalizations of outstanding instrumental hits, or the introduction of a new 
song which with the Vic Dana treatment, has excellent possibilities of becoming a 
standard. In fact, you will always find one of his singles or albums on the Top-Hits 
charts. ■ His growth as an artist has by no means been limited to this country, n 
Holland, for instance, there is a periodical entitled "Danarama" and, appropriately 
enough, it is a magaiine devoted to Vic Dana. His fan club in Holland, which is respon¬ 
sible for the publication, was recently voted the number one club in Europe by the 
European Federation of Fan Clubs. Vic has also complied with numerous requests from 
all over the world to record his American hits in various native languages including 
French, Spanish and Italian. Recently his Italian version of "Golden Boy," entitled "la 
Porta D'Oro " was a top seller in that country. ■ Outstanding recognition of his talent 
has resulted in Vic Dana receiving one of the top honors in the popular music industry. 
This honor, reserved for only a select few, is the recent invitotion for Vic to appear at 
the San Remo International Music Festival. This festival, which is held annually in Italy, 
is a competition among top recording artists. An artist does not decide he wants to 
appear but must receive an official invitation from the festival committee. The com¬ 
mittee which includes some of the lop European music critics, makes the selections and 
theirs is the final word. All the participants must perform in front of an audience and 
Italian I For Vic Dana this is truly an honor, an honor well 


Producer: Bob Reisdorff 

Arranger: Tommy Oliver/Engineer: lanky linstrot 

Art Direction: Woody Woodward/Cover Photography: John Engstead 


OTHER OUTSTANDING ALBUMS BY VIC DANA INCLUDE: 


BLP-2036/BST-8036 • 
MOONLIGHT AND ROSES • 
Moonlight And Roses; 

Don’t Take Your Love From 
Me; Once I Had A Heart; 


That Old Feeling; Thinking 
Ot YOU: What’ll 1 Do: 

Bring A Little Sunshine (To 
My Heart); This Is The 


BLP-2034/BST-8034 • 

RED ROSES FOR A BLUE 
LADY • Rod Roses For A 
Blue Lady; I’ll Be Around; 
You’ro My Everything; 

I’ll See You In My Dreams; 
I’m In The Mood For Love; 
I’ll Be Seeing You; You 
Wore Meant For Me; Love 
Alter Midnight; Once In A 
While; It Had To Be You; 
I’d Trade All Of My 
Tomorrows (For Just One 
Yesterday); I’ll Get By. 


NC 


BLP-2026/BST-8026 • 
MORE • More; When A 
Boy Falls In Love: The End 
Of The World; I Will; 
That’s Why I’m Sorry? 
Danke Schoen: He Gives 
Me Love; What Good 
Would It Do; So Much In 
Love; I Was The One: 

My World: You’re Nobody 
’Til Somebody Loves You. 

















JOHN HAMMOND’S 

SPIRITUALS TO 




THE LEGENDARY 

CARNEGIE HALL 

CONCERTS OF A 

1938/9 ■ 


w 

COUNT BASIE ORIGINAL ORCHESTRA - BENNY GOODMAN SEXTET 

LESTER YOUNG • BUCK CLAYTON » SIDI i BECHET * TOMMY LADNIER 

JOE TURNER • HELEN HUMES • BIG BILL BROONZY • CHARUE CHRISTIAN 
JO JONES • * ALBERT AMMONS • “LIPS” PAGE 
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Mitchell's Christian Singers * Fletcher Henderson * Ida Cox * Harry Edison 
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The music in this all 
played on an 1890 V o 

band organ and should- b 

fond memories to children of 
all ages. 


Side One 

1. Washington Post March 

2. Untitled No. 6 

3. Minstrel King 

4. Laughing On The Outside 

5. Turkey In The Straw 

6. Our Capitol 

7 Just A Blue Serge Suit 
8. Silver Threads 
9 Rhodesian Waltz 


Side Two 

1. Tea Pot Dome 
2 Onezy-Twozy 
3. The Great Desire 
4 Atchison. Topeka 6 Santa Fe 

5 . Aurora 

6. Sioux City .Sue 
7 College Life 

& Auld Lang Syne 

Front Cover-Bette Levine 
Back Cover-John Lillie 
Art Direction - Don Gerds 
Produced By Jon And Rachel Monday 

Recorded with permission of G. Gordon 
Enterprises 
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No More Tears 
Sometimes 
Will You Be Mine 


Angel 

You're The Best Thing Yet 
Feel The Need 

Squeeze Me Do You Believe Me 



© ® 1983 Beverly Glen Music Inc, 8430 Sunset Boulevard, Hollywood, California 90028 
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STICKY STAY ( McDonald 


i have fe bust them i 


| RIDDIM OF 


STOP RED EYE (McDonald) 


Hey hey hey hey ho Jab 
Hey hey hey hey ha Jab 
Old pirate maie your red 
(Jump overboard and dri 
Hey hey bey hey bo Jab 
Hey hey bey bey bo Jab 
































yf y&metcuw 
jhaductipn W 
ifiieduced 

. fien jllatuifitfd and 
Jlictiit jUhuffit 


Mftnut 

Jteftn />■ fcdnjm 




^ici3(gma,,o 
'Jht l/eu) S^AmJ 

iBtfwiy tc ffim xo2 

fjcd. &nfy 

// Jessy 

ffmJ/deiJfc X42 


, < 0%ebe s4lnt cAfrffiam 
2 00 $cd, 0S&ve fyfeu 

2.34 JJet dft 
2.39 JtMtel, Jladtel 
3.43 (jWuJffJne 










77/e was the only one 
Vou chose to ca//your son 
Chere was no room /or him 
in homes or hearts o/ men 
7/e died a lonely man, 

7/e was the on/y one 
.7 walled right through your door 
Xot hnowin' any more 
Chan 7 was ready /or 
J/is gent/e ways 
J/is gent/e hand woufd lead 
77/nd 77would ca/ihis name 
771 nd he does comfort me 
777Uf the way 
Consider me 
77m hnee Jin' at your feet 
77/ you wei'e stand in' here 
t wou/d not move 
7/Ty tears woufd faff fi/te rain 
TTlnd they'd heaf a/f your pain 

77 lay it down 
Consider me 


7he re 77!in't Vo 7/a in _ 

ky J** t, 

7here ain 7 no rain in Cod 
7here ain't no rain in Cod 
7here ain't no rain in Cod 
77fe made the sunshine fust for you 
Don 7 fet those storm cfouds brew 
Don't fet this world get to you 
Don't you hnow he's overcome 
JJhen he died the worh was done / 

7he re ain't no ram in Cod 

7/ere ain 7 no rain in Cod 

7here am 7 no rain in Cod 

7te made the sunshine fust for you 

7. then darhness creeps all around 

7late Ins face and put him down 

Don't you hnow you're on Cod's ground 

71 nd there am 7 no ram in Cud 

7here am 7 no ram in Cod 

7here am 7 no ram m Cod 

7here am 7 no ram in Cod 

7/e made the sunshine fust for you 


Cod 77 Cove Vou 

Cod 77 face you 
Cod, 77 need you 
Ji/ouldyou find a way 
77o stay close today 

7/ 9 wafh a little softer 

9f 7 try much harder 

7o see your face in everything today 

Jit iff you stay a fittfe cfoser 

cSo 9 can hear you if you whisper 

JTtoufdyou find a way to stay 

9/ight close today 

fordyou've Seen so good and hindty 
Chat if today you dchoose to leave me 
9dhave to give you honor aff my. days 
Vou've straightened every croohed Byway 
77!nd you lead me on your pathway 
Could you find a way to stay 
Ttight close today 

Cod, 9love you 
Cod, 9 need you 
Jitoufdyou find a way 
9o stay right close today 

L et 9t Co ** 

7here ain't no way you'll ever buy 
77ln acres' land in heaven 
77/nd there ain 7 no name of yours 
Conna get you in 

7he re ain 7 no hand you 've ever held 
TTCnows its way cross,7ordan 
fet it go, let it go, let it go 
fet it go, turn it loose 
Chose chains that want to strangle you 
Don't you want to be free 
Don 7 you want to be who/e 
9/e can male you so real 
Vou gotta give him contra/ 

Che re ain't no shame you're carrying 
Can male him stop lovin' you 
Tlin't no wrong you've done 
7/e won 7 forgive you 
7/e hnoivs our body's made of dust 
7/e Inows our days are few 
fet ri go, let it go, let it go 


fe/ it go, turn it loose 

Chose chains that's gonna shachle you 

Don't you want to Be free 

Don't you want to Be a’hofe 

77/e can male you so real 

Vou gotta give him control 

7/Taster, 7/Taster _ 

if Stou CtaArr 

7/Taster, 7/Taster, won 7 you touch me 
One touch can sanctify me 

Che same hands we nailed to that old rugged cross 

77/re the sc r me hands that reach out to me 

9 came to your well 

feeling water 

9nsteadyou gave new life 

Come 

Cather of mercy, forgive me 
9 don 7 want to cruetfy thee 
7/Taster, 7/Taster 
/i/on 7 you touch me 
One touch can sanctify me 
Che same hands we nailed 
Co that old rugged cross 
77/re the same hands that reach 
Out to me 


\e/r 7/me 

n i ;..v. 

77/ere, now, 

feel, find 

Crorn heaven 
Cew see 
fast days 
Tire 

77/ere now 

9/ere, now, 
feel, find 

Crom heaven 
9 am, 9 am 
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Jor JKama 


fafffcfhA 
flicfiic jUbjhfht 


frhn UfnlJfpAet 


JKy JKama is a JKama you'cf believe in 
7ls a child 9 remember how she prayed 
Often misunderstood, she hoedhonehy 
Tout my JKama believes Sod’s hohy word 


JKama hnows no stranyers , she hnows .Jesus 
Kind everyone's Sod's chi/dren in JKama's eyes 
91 bluebird's brohen winy or a man that's hurt anddyin' 
JKama trusts Sod for euerythiny 


lo many times this world has left her empty 
Jiut not one time did her eyes leave her liny 
Jhe faith my JKama has in Sod 
JKahes people wonder 
Jf JKama's a naturalhuman beiny 
JKama hnows no stranyers , 

She hnows Jesus 

91 nd everyone ?j Sod’s children 

Jn her eyes 

91 bluebird's brohen winy 
Or a man that’s hurt and dyin' 


JKy JKama trusts Sodfor euerythiny 
Oh yes, my JKama trusts Sodfor euerythiny 

Tut four Jlrms 9lround JKe _ 

by ,7essi Co/ter 

&v erythiny 9 once loved and 9lost 
is behind me 

Ciuerythiny 9 wanted and could not have 

9can see the sunliyhl andyou're 
walhin ’ here beside me 
9 can see the yoodlife 9've 
loohedfor so lony 
Tut your arms around me 
Set me hnow you hnow me 
Set me hear you callme by my name 
9'm so ashamed9ever doubled 
That you and me and me andyou andlove 
would find the way 

Jhere was a time 9swore 

Ife was one biy heartache 

Jhere was a time 9said 

yood had up and yone 

Jhere was a time 9 said 

there is no Sod in heaven 

Jilevery prayer 9prayed 

came brinyin' me the sun 

Tut your arms around me 

Let me hnow you hnow me 

Set me hear you callme by my name 

9'm so ashamed 9 ever doubted 

Jhat you and me and me andyou and love 

would find the way 


7 Joe lone/ Jo J/im * 

J1 thousand ways 
J1 thousand days 
Jhe sony of the world 
Jlaunts my memories 
Jplayed my part 
Jt brohe my heart 
Tut on the mend 
J found a friend 
J be/ony to him 
J be/ony to him 


So ahead andsiny your sony 
9'lleven dance alony 
’Cause the sonys 9hear 
Jlre from forever 
J1 nolher day, another way 
Tide 'll both siny toy ether 

9 be lony to him 
9 belony to him 

Jahe my hand 
Jloldhis hand 
91 nd let's stand toyether 
9'llwash his feet 
Jls 9 wash your feet 
Set's all siny toyether 

9 belony to him 
9 belony to him 

Sod, 9f 9 Gould Only Tirite four love r Sony 

iiessi Colter 

Sod, if 9 could only write your love sony 
9 would leave it here on earth so you could hear 
9hnow you hear my words, you hear my music too 
Jiut could it be you'd lihe to hear me lovin' you 

91 nd what 9 see should be the beautiful 
y°ur Sony's ,n me 

91 nd what 9 hear shouldhe the pure 

91ndin my heart you wrote the tenderest melody 

Jlnd at my feet you've laid your yift oftone 

Sod, if 9 could only write your love sony 

9'd leave it here on earth for you to hear 

9 hnow you hnow my words, you hnow my music too 

Could it be you'd lihe to hear me 

lovin' you-Sod, if 9 could only write your love sony 


Consider TKe _ 

t v . 7 <>«, ('■»//.-r 

Consider, me 

9'm hneelin' at your feet 

9/you were standin ’ here 

J would not move 

TKy tears wouldfall file rain 

Jlnd they'd heal all your pain 

9 lay it down 

Consider me 
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piano concerto no. 1 in c major, op. 15 
^ CLAUDIO ARRAU 
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The C major piano concerto. Op. 15, was composed in 
1797, a year which saw the births of Schubert and Donizetti. 
It was published in 1801 and war dedicated to Princess 
Odescalchi, nee Countess Babette von Keglevics, a pupil 
of the composer. 


SIDE ONE 

First Movement: Allegro con brio—Cadenza—Tempo 1 
SIDE TWO 

Band 1—Second Movement: Largo 
Band 2—Third Movement: Rondo (Allegro 
scherzando— Cadenza—Tempo 1) 


Elements of the rococo style, soon to be vigorously 
expurgated altogether, linger yet in the earliest music of 
Beethoven. Particularly is this true of the first two piano 
concerti—those in B flat and C major. Not that it is ever 
openly flaunted, or, indeed, perhaps, even consciously ad¬ 
mitted. None the less, it lies behind the thought-processes, 
albeit subconsciously, of these first compositions of Bee¬ 
thoven in the concerto form which have come down to us. 
Of the concerto-form works of his Bonn apprentice days — 
one for piano and a fragment for violin—we do not know 
enough, nor in all probability is there much compulsion 
to investigate. 

The C major concerto although labeled No. 1 is, in 
fact, the second of the established five. It was composed in 
1797, whereas the B flat dates from 1795 and was subse¬ 
quently revised for a performance in Prague in 1798—hence 
the later Opus number. There is little question that the 
C major is the superior work in every way: Beethoven him¬ 
self regarded it as such, giving out the B flat as “not one of 
my best." 

The first movement of the C major concerto is clearly 
modelled on the example of Mozart: it is perhaps the most 
Mozartean movement young Beethoven ever wrote—and 
Mozart is the great exemplar of the classical concerto form, 
he in whose hands it reached its unsurpassed peak of per¬ 
fection. The opening subject is of just such a cut as Mozart 
liked to employ for a concerto in C, even though its force¬ 
ful, assertive self-confidence was more typical of the young 


lion that was Beethoven at the age of twenty-seven. There 
is in its octave leap and upward-driving energy a formidable 
flexing of youthful muscles. The exposition by the orchestra 
is straightforward and formal enough although it has not 
the subtlety of Mozart’s concerto expositions. The sharp 
modulation to a new subject that does not fully materialize 
for the moment is another characteristic of Beethoven’s 
abrupt and uncompromising style. After suitable expansion 
of the basic material the orchestra settles into a firm C major 
and the soloist enters with a fresh theme. The movement 
then proceeds on established lines with the piano filling out 
the second subject and at the same time making clear its 
place as the protagonist of the piece. The working out con¬ 
tains much imaginative and skillful interplay between the 
soloist and the orchestra, and a regular recapitulation, in 
which the status of the second theme is firmly established, 
leads to the cadenza. Beethoven was interested enough in 
this composition to write three cadenzas to the first move¬ 
ment, one of thtim at least as late as five years after the 
original date of writing. There is no coda and the movement 
ends with a sturdy re-statement of the opening octaves. 

The slow movement is a long and beautiful instru¬ 
mental song in A flat, modelled in the style of Italian canti¬ 
lena. The character of this largo is strongly emphasized by 
the manner in which Beethoven sets the dark and mellow 
tones of the clarinet as principal partner to the soloist. The 
piano opens with its soft, serene melody accompanied for 
two bars very quietly by the strings; thereafter it has the 
stage entirely to itself. Subsequently the orchestra plays its 
own full part in the proceedings; but it is the soloist who 
takes pride of place throughout. There is a richly wrought 
coda-cadenza ending with a brief resumption of the piano- 
clarinet dialogue. 

The finale is a rumbustious rondo. Allegro scherzando 
in two-*'our time—a movement bubbling over with youthful 
energy and high spirits. The theme is a potent one and the 
heady yohng genius misses no opportunity for making the 
most of it. Various episodes intervene between the succes¬ 
sive statements of the rondo theme, each adding its own 
part to the brilliance and variety of the whole. There is a 
short cadenza, and then the movement ends swiftly, almost 
cryptically, in a way that is to become more characteristic, 
and frequently more disconcerting, as Beethoven grows 

°^ Cr - BURNETT JAMES 


“Claudio Arrau," the famous British music critic, 
Neville Cardus, has written in The Manchester Guard¬ 
ian, “has a distinction rare among pianists: he is a 
virtuoso without vdnity. His technical range and skill 
are not excelled by any of his contemporaries ... He 
does not convey the impression that apropos of Bee¬ 
thoven he is thinking about himself. Few pianists of 
the present age' would not sound a little facile if we 
heard them immediately after we had listened to 
Arrau." The London Times added to this tribute: “His 
view of Beethoven is both elegant and emphatic . .-. 
he made one forget he was a pianist; he played only 
like a musician." 

Arrau, born in Chilian, Chile, on February 6, 
1903, began his career as a child prodigy at the age 
of five. Sent to Berlin by the Chilean Government, he 
studied with Liitschg and Schramm, enrolled in Stern's 
Conservatory, and in 1914 gave his first recital in the 
then German capital. Following numerous European 
and South American concerts, he made his U. S. debut 
in 1923. He was not heard in this country again until 
1941 but since that time has played regularly here and 
now makes his home on Long Island, New York. 


Claudio Arrau on Angel Records 
Beethoven: Piano Concerto No. 3 Angel 35724* 

Piano Concerto No. 4 Angel 35300 

Grieg: Piano Concerto in A minor Angel 35561 

Schumann: Piano Concerto in A minor 

All the above with the Philharmonia Orchestra, 
Alceo Galliera, Conductor 

Chopin: Etudes, Op. 10; Angel 35413 

Allegro de Concert 

Etudes, Op. 25; Angel 35414 

3 Nouvelles Etudes 

Schubert: "Wanderer” Fantasie; Angel 35637 

3 Klavierstiicke 



I This monophonic, microgroove recording may be played on monophonic or stereo phonographs. It will not become obsolete. Produced 

I in accordance with the most demanding standards of engineering and manufacture, it will remitln the source of excellent sound. 
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Arcangelo CORELLI (Fusignano 1653 - Roma 1713) — "Corelli il Divino”, 
this famous composer of chamber music and, in his time, widely acclaimed 
violinist was called by his contemporaries. He wrote various works for the lute 
and other instruments with lute accompaniment. Fine examples are the Sonata 
da Chiesa Op. 3 Nr. 1 for two violins and archlute and a beautiful sonata for 
lute solo. The sonata Op. 5 Nr. 8. presented here also exists as a sonata for 
violin or violoncello. 

Jacques Pierre RODE (Bordeaux 1774 - Damazon 1830) — Was a French violin 
virtuoso and composer of German origin, and a pupil of Viotti. His most important 
works include 13 violin concerti with orchestra and 24 capriccii and etudes for 
the violin. He may be compared to Kreutzer in that he was not only a celebrated 
instrumentalist, but also made very significant contributions to the instrument 
in general. The trio in D major comes from the private manuscript collection of 
Fritz Czernuschka. 

Ludwig SPOHR (Braunschweig 1784 - Kassel 1859) — Was a German composer, 
violin virtuoso and conductor. In musical expression he alternates between 
classicism and romanticism and cannot be said to really belong to either period. 
Today he is remembered for his didactic work, among which are an important 
violin method and duos. He wrote an autobiography which contains interesting 
historical documentation and has given us both a candid and profound insight 
into the spirit of his epoch. The trio in F major on this recording is a concise 
example of the subdued intimacy for which strove in much of his chamber 
music. Here as in his opera “Zemir et Azor” he uses the guitar to create a specific 
mood. This work too is from the collection of Fritz Czernuschka. 

F.rnst Christian HESSE (Grossgottem 1676 - Darmstadt 1762) — Undertook the 
study of law before he was drawn toward music and perfected his technique on 
the viola da gamba under Marin Marais, soloist at the court of Louis XIV. He 
was "Kapellmeister” in Vienna until 1719. He composed two operas, a considerable 
amount of religious music and sonatas and solos for the viola da gamba. The duo 
is a typical court-dance, slow and dignified in keeping with the traditions of 
the epoch. 

Niccolo PAGANINI (Genova 1782 - Nice 1840) — Niccolo Paganini, the 
greatest violinist of all time, occupied himself for many years with the playing 
of and the composition of music for the guitar, but did not make this fact public. 
There are different opinions among musicologists as to the reason for this secrecy; 


some believe that the famous violinist feared that his love for the guitar might cast 
doubt on his reputation as artist of the bow. Others hold that Paganini had little 
inclination in general to publish his compositions, in order to prevent other 
virtuosi from playing them. A third view, although not corroborated by his 
contemporaries, purports that Paganini, who as a man of great talent must have 
had a more complex personality than is indicated by anecdotes, suffered from the 
fact that he did not have the highly creative capacity of his illustrious contemporary 
Ludwig van Beethoven, and was therefore highly critical of his own compositions. 
Perhaps there is some truth in all of these viewpoints. At any rate he did not 
publish many of his compositions and his son and grandson respected this decision. 
This important contribution to the body of nineteenth century music came into 
the open only in 1910 by way of a public auction and was subsequently published. 
Paganini composed the following works for guitar and string instruments: 

16 quartetti, for violin, viola, Violoncello and guitar. 

(The Qtt. in D is on baroque BU - 1818/2818) 

2 terzetti, for violin, violoncello and guitar. 

1 terzetto, for viola, violoncello and guitar. 

2 sonate, for guitar with violin accompaniment. 

34 sonate, for violin and guitar. 

1 sonata, for viola and guitar. 

Variazioni di bravura, Op. 1 Nr. 24 for violin and guitar. 

The sonata performed on this record is one for which the description "Sonata” 
is not yet used in the classical sense; rather we find it a vehicle for a number of 
short "sound” pieces (sonata), as opposed to “sing” pieces (cantata) that by tonality 
and mode of expression constitute its movements. Whenever a guitarist and string 
instrumentalist meet for the purpose of making music, they will be fascinated by 
the unique character of these delightful works. 

Cantabile is a short, melodical and for the violin player very gratifying 
piece. For a long time this composition was understood to have existed only for 
violin and piano accompaniment. Recently, however, a copy written in the 
master’s own hand was found, antedating the one previously mentioned and 
indicating a guitar accompaniment. 

JUAN RAELO 
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ROOTS LOVERS 

Creating his image as an international reggae artist and balancing that delicate act of commercial success, to ensure the 
survival at personal choice, thoughts and rewards. Sugar Minott has worked hard and sacrificed much to make his audience 
aware not only of his special talents but also of the reality of this environment. 

Music of Jamaica is a history book of relationships of people w ithin life that is recorded nowhere else. Therefore 
the necessity for truth and purpose within an artist who is conscious of his role in this field. Sugar has excelled in both areas 
and from his BLACK ROOTS production network has once again come strong with those musical vibrations that is not only 
pleasing to the ear but to the soul who dwells in love and understanding. ROOTS LOVERS is the struggle to survive and love 
within present day runnings. The musical taste is varied and travels the route of music making which stretches beyond the 
shores of Jamaica to w herever her children are. It was a pleasure working with Sugar Minott in surmounting the difficulties 
of independent production, yet another colpr of his rainbow has shone forth to lead you to that pot of musical gold. 


Side B 

1. JAH GOT THE HANDLE 

Lead Vocal: Sugar Minott 

Drums: Albert Malawie 

Bass: Junior "Lefty" Dan 

1st Guitar: Noel Bailey 

2nd guitar: Darlton Brownie 

Rhythm Guitar: Young Brownie 

Organ: Steelie 

Piano: Gladstone Anderson 

Horns: Mark T 

Percussion: Everton 


1. LOVER S ROCK 
Lead Vocal: Sugar Minott 
Harmony: Sugar Minott & Max Asher 
Drums: Elroy Bailey 
Bass: Delroy 

String Piano: Sonny Binns 
Guitar: AllaVi You! 

Percussion: Sugar Minott, Scotty 
Horn: Mark T 


Recorded at Channel I Studio 

Kingston, Jamaica 

Engineer: Barnabas 

Voiced and Mixed: King Tubby's Studio 

Water House, Jamaica 

Arrangement: Sugar Minott 


Recorded at Easy Street, London:, England 

Engineer: Sugar Minott & Eddie 

Voiced and Mixed: Black Star Studio, 

Tottenham, England 

Engineer: Sugar Minott & John 

Horns & Percussion Overdub: Bulwackie Studi 

Bronx,New York 

Engineer: Dougie 

Musical Arrangement: Sugar Minott 


2. ‘LIVING A ROUGH OLE LIFE 

Lead Vocal & Harmony: Sugar Minott 
Drums: Noel Alphonso 
Bass: The Unknown Bassist 
Guitar: Marcus 
Organ/Piano: Jackie Mittoo 


Recorded at Frano’s Studio i 

Brookly n New York 
Engineer: Frano 

Voiced & Mixed at Quadrosonic Studio 
N.Y.C. New York 
Engineer: Peter & Sugar Minott 
Musical Arrangement: Jackie Mittoo 


I .end Vocal: Sugar Minott . 
Ilnrnionv: Jo/ Reels, Sugar 


fcd at Frank Studio. 
Him. England 
B Frank Scrath 
Bn & Overdub: Chs 
p. Jamaica 
and Mixed: KingTi 


kie Mittoo, Black Roots Pla; 
liJF fig musicians. Ruddy and Elroy 
i for making everything possible 


Amara Baud 


All Selections written by Sugar Minott unless otherwise indicated. 
‘Maxine Stowe 

All songs published by Black Roots Music 

Produced by Maxine Stowe & Lincoln “Sugar” Minott 

Arrangement: Lincoln “Sugar” Minott & Jackie Mittoo 


Cover Illustration, Photography & Desigi 
by O’Neil Nanco / 
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SIDE ONE: 

A DAMSEL IN DISTRESS-1937 

Lyrics by Ira Gershwin. Music by George Gershwin. 

MAIN TITLE-0rchestra 
COMEDY ROUTINE—Burns and Allen 
I CAN'T BE BOTHERED NOW-Fred Astaire 
THE JOLLY TAR AND THE MILKMAID—Fred Astaire and Chorus 
I’VE JUST BEGUN TO LIVE (Put Me to the Test)- 
Danced by Astaire, Burns and Allen 
STIFF UPPER LIP-Gracie Allen 
THINGS ARE LOOKING UP-Fred Astaire 
A FOGGY DAY-Fred Astaire 

NICE WORK IF YOU CAN GET IT-Fred Astaire and Trio 

In 1937, following seven classic RKO musicals In which Fred Astaire and 
Ginger Rogers quickly emerged as Hollywood's most enduring song-and- 
dance team, it was decided that the two stars should try a temporary sepa¬ 
ration. Ginger soon proved herself a skilled comedienne in such classic 
films as “Stage Door” and “Vivacious Lady" and Astaire chose to make his 
solo bow in the George and Ira Gershwin musical, “A Damsel In Distress." 
Joan Fontaine, then a struggling contract player whose career had been 
limited to a few quick "B's," was chosen as his new leading lady and 
Reginald Gardiner and Burns and Allen were thrown in for comic support. 
Luckily Miss Fontaine went on to better non-musical things like "Suspi¬ 
cion” and "Rebecca.” for when one views the film today, it is Grade Allen 
who emerges as the surprise hit. 


SYNOPSIS 

The complicated romance of an American dancer and a titled British girl 
forms the basis of “A Damsel in Distress." As a naturally shy and retiring 
person, Astaire gets disgusted with the exaggerated publicity Burns and 
Allen build up about him and decides to retire—just as Miss Fontaine, trying 
to escape from a distasteful marriage, meets him in London. 

Attracted to the girl, Astaire is tricked into following her to her ancestral 
castle by a clever scheme of a page boy, and this lad and the butler at the 
castle manage to Involve the two in a real romance that pursues a hectic 
and riotous course to its tuneful conclusion, with half a dozen of the prin¬ 
cipals wildly endeavoring to guide the affair according to their own ends. 
Two rivals for the lady's hand, a doting father, an Imperious aunt, and the 
robust partisanship of the servants at the castle, all combine to pull their 
respective strings and weave them into a hilarious tangle of love and 
laughter. 


SIDE TWO: 

Damsel In Distress (Concluded) 

AH, CHE A VOI PERDONIIDDIO (Flotow, from “Marta”)- 
Mario Berini (singing voice for Reginald Gardiner) 

NICE WORK IF YOU CAN GET IT/FINALE— 

Danced by Fred Astaire 

THE SKY’S THE LIMIT-1943 

Lyrics by Johnny Mercer. Music by Harold Arlen. 

MAIN TITLE-Orchestra 

MY SHINING HOUR-Joan Leslie (Sally Sweetland) 

MY SHINING HOUR-Fred Astaire and Joan Leslie 

A LOT IN COMMON WITH YOU-Joan Leslie and Fred Astaire 

DINNER SPEECH-Robert Benchley 

ONE FOR MY BABY (AND ONE MORE FOR THE ROAD)- 
Fred Astaire 

In 1943, Astaire and Rogers were thought to have broken up for good 
and Astaire returned to RKO for "The Sky’s The Limit." As his co-star, he 
was given 18-year-old Joan Leslie, fresh from her triumph in "Yankee 
Doodle Dandy" (Curtain Calls 100/13), and for composers he had the gifted 
team of Harold Arlen and Johnny Mercer. Ginger was now queen of the 
RKO lot, but Astaire had established himself as a dynamic leading man 
whose wide variety of stellar leading ladies was just beginning. 

-Alan Eichler 

SYNOPSIS 

Fred Atwell, one of the ace pilots in the Flying Tigers, returns to the 
United States upon the disbandment of the squadron. He slips out of uni¬ 
form, and In civilian clothes starts on a round of pleasure. 

In a swanky night-club he sees Joan, young and lovely, a candid camera 
photographer for a picture magazine published by Harriman, who is also 
at the club. Soon the two are dancing together, and from this time on, Fred 
plans not to let Joan out of his sight! He does not know that her employer, 
Harriman, is in love with her, and wishes to marry her. 

The picture embraces a succession of gay dances and musical numbers, 
some with Fred and Joan together, and others with Fred solo. When Joan 
has reached the point where she wants Fred to propose, Fred stumbles on 
the fact that Harriman wants to marry this young girl—and he realizes that 
all he, Fred, can offer her is the uncertain privilege of waiting for a flier's 
return—a return that may never take place. Fred now tries to plead Harri- 
man's cause: but in an exciting episode, ends by taking Joan in his arms 
and confessing his love. 

But his leave is up, and he slips off to San Francisco, en route for flying 
work in the Pacific. Harriman, by this time, has realized that Joan’s happi¬ 
ness lies with Fred, and sends her to San Francisco on a camera assign¬ 
ment, knowing that this mission will reunite her with Fred. 



























99 


RECOROEXCHANGI 

‘few 


SCHUMANN 



CARNAVAUop.p 
FANTASIE m C, op. i 7 
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ROBERT SCHUMANN 

CARNAVAL, Op. 9 

Scenes mignonnes sur quatre notes 

1. Preambule — 2. Pierrot — 3. Arlequin — 4. Valse noble — 5. Eusebio — 6. Florestan — 7. Coquette — 8. Replique — 9. Papillons 
IO. A.S.C.H.-S.C.H.A. (Lettres dansantes )— 11. Chiarina — 12. Chopin — 13. Estrella — 14. Reconnaisance — 1 5. Pantalon et Colombine 
16. Valse allemande; Intermezzo: Paganini — 1 7. Aveu — 18. Promenade — 19. Pause — 20. Marche des “ Davidsbiindler” contre les Philistins 


FANTASIA IN C, Op. 17 

11 tuttojantastico ed appassionato —- in modo d'una leggenda 
Moderato con energia — Poco meno mosso — Pit) animato 
Lento sostenuto. 11 tutto piano — Poco piu animato 

CLAUDIO ARRAU, piano 
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THE CHOIR 
of 

ST. JAMES EPISCOPAL CHURCH 


Lafayette Square 
Baltimore, Maryland 



THE OMNIPOTENCE 


MISSA BREVIS 
FESTIVAL TE DEUM 
NUNC DIMITTIS. 


Jliana Wilson. Soprano Richard Pindl 
SIDE 2 

n and Sylvia Wilson. Sopranos Yvette Ma 
Luvada Harrison, Soprano 

SIDE 3 


SURELY HE HATH BORNE OUR GRIEFS 
HOW LOVELY IS THY DWELLING PLACE 

THE LORD'S PRAYER. 

SOMETIMES I FEEL LIKE A MOANIN’ DOVE 

Yvette Mallhcws, Mezzo-Soprano 

SIDE 4 

OH FREEDOM!. 

AIN'A THAT GOOD NEWS. 

DONE MADE MY VOW TO THE LORD 

Hugh Harroll, Tenor 


AIN’ GOT TIME TO DIE 


Rufus Graves, Tenor 


Richard Pindle, Baritone 
Hugh Harroll, Tenor 


SCHUBERT 

.JAMES 

... IRELAND 


.BRITTEN 

ews, Mezzo-Soprano 
. BRITTEN 

. MURRILL 

.HANDEL 

. BRAHMS 

. MALOTTE 

. Arr. PARKER 


. Arr. EVELYN WHITE 

...Arr. WILLIAM DAWSON 
. Arr. WARNER LAWSON 

. HALL JOHNSON 

. Arr. HALL JOHNSON 

. Arr. HALL JOHNSON 

Arr. JESTER HAIRSTON 


Arranged by Alice Parker: 

Sometimes I Feel Like a Moaning Dove 
The arranger takes this tune—a variant of the well- 
known Motherless child tune—and by exploring various 
possibilities for modal harmonization, builds it from 
sadness through momentary triumph (“Sometimes I 
feel like an eagle in the air . . .”) to final desolation. 
By any standard, one of the great spiritual harmoni¬ 
zations. 

Arranged by Evelyn White: Oh, Freedom! 

A simple, jubilee-singers type of arrangement for this 
important spiritual of the post-emancipation days. 
This arrangement, as a matter of fact, is a written- 
down version of the arrangement worked out orally 
by the Howard Alumni Choir under Evelyn White 
for their first Warner Lawson Memorial Concert. 

Arranged by William Levi Dawson: Ain’a That Good News? 
This arrangement, by contrast, is elaborate and occa¬ 
sionally contrapuntal; but the courfterpoint itself has 
the effect of two groups of jubliant shouters answering 

Arranged by Warner Lawson: 

Done Made My Vow to de Lord 
Lawson, long-time leader of the Howard University 
Choir and one of the great American choral directors, 
made this fervent arrangement of a spiritual of 
dedication and witness. 

Hall Johnson: Ain’ Got Time To Die 

Not a traditional spiritual, but a new song composed 

by master choir director Hall Johnson in the spiritual 

tradition. 

Arranged by Hall Johnson: I’ve Been ’Buked 
Hall Johnson, best known for simply harmonized 
rousers like the previous song, here turns to a quiet 
spiritual and a delicately chromatic style to create 
one of the greatest spiritual harmonizations. 

Arranged by Hall Johnson: I'll Never Dim Back No More 
A spiritual combining, as did many nineteenth century 
spirituals, verses from the great hymn-writers of the 
seventeenth and eighteenth centuries (here, John 
Cennick’s “Jesus, my all, to Heaven has gone”) and 
testimonials of personal faith (“I’ll never turn back no 

Arranged by Jester Hairston: Hold On! 

A rousing spiritual of determination. “Norah,” by 
the way, isn’t a woman: that’s standard rural Black 
Southern for “Noah.” 


is on the Music and Composers by: 
Wayne Shirley 
The Library of Congress 
Washington D. C. 


THE CHOIR 


SOPRANO ALTO 



Maurice Murphy—Choirmaster-Organist at St. James 
Church, Lafayette Square, since 1970, is a native of 
Washington D. C., and began his musical training with 
his father, George W. Murphy. He later studied piano 
at Howard University’s Jr. Department of Music and 
graduated from the Peabody Conservatory of Music 
receiving the Bachelor and Master of Music degrees 
in Piano performance. He has performed as accom¬ 
panist, pianist, and organist throughout the United 
States. 

Albert Wagner—Guest Organist, is a native of San 
Diego, California, and is Choirmaster-Organist at 
Augustana Lutheran Church. Washington D. C. He 
has studied with James Vail, John Hamilton, Paul 
Calloway and Leo Sowerby and has been heard widely 
as recitalist on the east and west coasts of the United 
States. Appearances locally include the J. F. Kennedy 
Center for the Performing Arts, the Washington 
Cathedral and the cathedrals of Baltimore, Maryland. 
Saint James Church of one hundred and fifty years 
takes pleasure in presenting to music lovers this fine 
recording. This choir has been developing under the 
superb musicianship and competent leadership of the 
director over the past five years. Excellence in their 
repertoire which includes music of the Renaissance 
to the 20th century made it possible for them to 
win acclaim in concerts sung in many other places, 
including the Cathedral churches of the Incarnation 
(Episcopal) and Maty Out Queen (Roman Catholic). 
Concerts in their home parish have drawn large crowds 
as also concerts in other churches in Baltimore and 
Washington, D. C. Spirituals have become a specialty, 
and their presentation here will bring great joy to 
those who hear them. 

Donald O. Wilson 

Rector 
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SIDE ONE 

1. MAKE BELIEVE Performed by Kathryn Grayson and Howard Keel 

2. BILL* Performed by Ava Gardner 

3. LIFE UPON THE WICKED STAGE Performed by Marge & Gower Champion 

4. YOU ARE LOVE Performed by Kathryn Grayson and Howard Keel 

SIDE TWO 


1. CAN'T HELP LOVIN' DAT MAN Performed by Ava Gardner 
2.1 MIGHT FALL BACK ON YOU Performed by Marge a Gower Champlo 

3. WHY DO I LOVE YOU Performed by Kathryn Grayson and Howard Keel 

4. OL’ MAN RIVER Performed by William Warfield 

All selections written by Jerome Kern-Oscar Hammersteln II" except 
written by P.G. Wodehouse-Jerome Kern-Oscar Hammersteln II 

SHOW BOAT Starring KATHRYN GRAYSON • AVA GARDNER • HOWARD KEEL 
with JOE E. BROWN • MARGE and GOWER CHAMPION 
ROBERT STERLING • AGNES MOOREHEAD • WILLIAM WARFIELD 
From the Immortal Musical Play "SHOW BOAT" by JEROME KERN and 
OSCAR HAMMERSTEIN, II • Based on EDNA FERBER'S Novel 
Screen Play by JOHN LEE MAHIN • Directed by GEORGE SIDNEY 
Produced by ARTHUR FREED 


Mastered by David Hernandez at MCA/Whltney Recording Studio. Glendale California 


MCA RECORDS 

01986 MCA RECORDS, INC. MANUFACTURED BY MCA RECORDS. INC., 

70 UNIVERSAL CITY PLAZA. UNIVERSAL CITY, CALIFORNIA - U.S.A. 

WARNING: ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS AVIOLATION OF APPLICABLE LAWS 
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M-G-M presents 

THE BELLE OF HEW YORK 
FRED ASTAIRE 

VERA-ELLEN-MARJORIE MAIN 

KEENAN™ WYNN 

ALICE PEARCE • CLINTON SUNDBERG 
GALE ROBBINS 

color b V TECHNICOLOR 

Screen Play by ROBERT O'BRIEN and IRVING ELINSON 

Music by HARRY Wa'rREN^ Lyrics ^JOHNNY MERCER 
Directed by CHARLES WALTERS • Produced by ARTHUR FREED 

A METRO-GOLDWYN-MAYER PICTURE 


Recorded Directly From the Soundtrack of the M-G-M Technicolor Musical. 

It’s New York in the nineties- the Gay Nineties, that is. And Fred Astaire is the dashing 
young man about music who fells in love with the pretty young thing who manages a 
Bowety Mission. Fred, a whole chorus of Bowery Bums, and even Clancy the Cop are all 
in love with “THE BELLE OFNEW YORK'.' 

This, briefly, starts the story of M-G-M’s tune-filled Technicolor picture. Then comes a 
hilarious courtship all over gay old New York, spiced with some of the most delightful 
music we’ve heard in a long while. 

Of course, FredAstairehasputhis own personal stamp on the songs he sings. Fred’s fens, 
who have enjoyed him in such Soundtrack Albums as “Three Little Words',’ “Royal 
Yfedding” will be even mote enthusiastic when they hear this album. 

Fred sings five songs in the picture, and all five of them, direct from the picture sound¬ 
track, are included on the record. "Oops” is perhaps the shortest title of the season, and 
the cutest song. It’sthe kind of novelty tune that is perfect for Fred, all about the moment 
his heart went “oops!” when he first sighted the Belle Of New York. The lilting "Baby 
Doll” is another sure-fire candidate for the Hit Parade, as well as “Seeing's Believing’,’ 
Then comes the "Bachelor Dinner Song” sung by Fred to a bevy of beautiful gals, whom 
he asks: “who wants to kiss the bridegroom!? “I Wanna Be A Dancin' Man" is so specially 
in the Astaire manner that it may well become his theme song. 

“When I’m Out With The Belle Of New York” is a rollicking tum-of-the century waltz, 
sung by a male chorus. And that tenor, we suspect, is none other than Clancy the Cop. 
“Naughty But Nice’,’ a very nice song, and the nostalgic ‘A Bride’s Y&dding-Day Song 
(Thank You Mister Currier, Thank You Mister Ives)" are the songs with which the 
“Belle" charms the “Bachelor',' Mr. Astaire. 

The very best of tunesmiths collaborated on the score for this musical: composer Harry 
Warren and lyricist Johnny Mercer. They've written many, many hits including the score 
for “The Harvey Girls"-rememberOn The Atch inson, Topeka and The Santa Fe ? - but 
they’ve never been better together than on “Belle'.’ Adolph Deutsch directed all the 
music for the picture, and conducts the MGM Studio Orchestra and Chores on these 

When you listen to Fred Astaire and his friends, you too will fell head-over-heels for 
“THE BELLE OF NEW YORK’.’ 


M-G-M presents 

JANE POWELL-RICARDO MONTALBAN 

TWO WEEKS WITH LOVE 

LOUIS CALHERN • ANN HARDING 

Color by TECHNICOLOR 

Screen Play by JOHN LARKIN and DOROTHY KINGSLEY 
Story by JOHN URKIN 

Musical Direction GEORGIE STOLL ■ Musical Numbers Stajed by 8US0Y BERKELEY 
Orchestration by LEO ARNAUD ■ Vocal Arrangements by SAUL CHAPLIN 
Directed by ROY ROWLAND 
Produced by JACK CUMMINGS 


Recorded directly from the Soundtrack of the M-G-M Technicolor Musical. 
Here is another glorious musical, this time a tuneful excursion to the 
Castskills in the days when no surrey was without its fringe and no lady 
without her corset. Once again lovely JANE POWELL sings her way into 
the hearts of millions of her fans as she did in M-G-M’s screen musical 
"Nancy Goes To Rio’; recorded directly from the soundtrack while 
handsome RICARDO MONTALBAN plays the dark young man in her 
life. Co-starring LOUIS CALHERN and ANN HARDING, "TWO 
WEEKS WITH LOVE" brings to the screen the sparkling ingredients of a 
great musical, vivacious comedy, romance, and wonderful music-making. 
And once again the musical moments in "TWO WEEKS WITH LOVE" 
are brought to record audiences in another original cast album re¬ 
corded directly from the picture's soundtrack. This set of songs from the 
screen story provides an unusual opportunity to enjoy the exciting voice 
of JANE POWELL. Accompanied by Georgie Stoll and the M-G-M 
Studio Orchestra, JANE sings the beautiful "My Hero" and "By The 
Light Of The Silvery Moon'.' Also, she sings a delightful honky-tonk 
version of "Oceana Roll ", as well as a thrilling arrangement of "A Heart 
That's Free: CARLETON CARPENTER and DEBBIE REYNOLDS, young 
M-G-M stars who add to the fun of the screen story, join forces to sing 
"Aba Daba Honeymoon" and "Row, Row, Row’) 


MCA RECORDS 

MCA-39082 

©1952,1950 MCA Records, Inc. Manufactured by MCA Records, Inc., 70 Universal City Plaza, Universal City, California - U.S.A. WARNING: All rights reserved. Unauthorized duplication Is a violation ol applicable laws. 
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ARTHUR SCHWARTZ 
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LIMITED EDITION 

CARY GRANT and ALEXIS SMITH 
“NIGHT AND DAY” 

In Technicolor 


Musical Program 
Sidel 

1. Overture, Orchestra 2. I’m In Love Again, Jane Wyman 3. Bulldog, Orchestra and Chorus 4. In 
The Still Of The Night, Dorothy Malone and Cary Grant and Chorus 5. An Old-Fashioned Garden, 
Cary Grant and Cast 6. You’ve Got The Thing, Rehearsal 7. Let’s Do It, Jane Wyman 8. You Do 
Something To Me, Jane Wyman and Cast 9. Night and Day, Cary Grant 10. I’m Unlucky At Gamb¬ 
ling, Eve Arden 11. Miss Otis Regrets, Monty Woolley 12.1 Wonder What's Become of Sally, 
GinnySimms 13. What IsThis Thing Called Love, GinnySimms 14. I’ve Got You Under My Skin, 
Ginny Simms 

Side 2 

15. Rosalie, Street Singers 16. Just One Of Those Things, GinnySimms and Chorus 17. Anything 
Goes, Orchestra and (You’re The Top, Ginny Simms and Cary Grant) 18.1 Get A Kick Out Of You, 
Ginny Simms 19. Easy To Love 20. My Heart Belongs To Daddy, Mary Martin 21. Melody, Do I 
Love You, Don’t Fence Me In and (Begin The Beguine, Carlos Ramirez) 22. Bulldog and Night and 
Day, Casf and Orchestra and Chorus 


ally Dan 






THE CAST 


Cole Porter.CARY GRANT 

Linda Lee Porter . . ALEXIS SMITH 

Himself.MONTY WOOLLEY 

Carole Hill.GINNY SIMMS 

Gracie Harris.JANE WYMAN 

Gabrielle.EVE ARDEN 

Ward Blackburn. DONALD WOODS 
Specialty Singer. CARLOS RAMIREZ 

Anatole Giron.Victor Francen 

Leon Dowling.Alan Hale 

Nancy . Dorothy Malone 

Bernie.Tom D’Andrea 

Kate Porter.Selena Royle 

Outer Porter .... Henry Stephenson 
. Paul Cavanagh 
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Dances created 


by Le Roy Prim 


Produced by Arthur Scl 1 


A Warner Bros.-First National Picture 
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SIDE 1 

1. GOING HOME - FROM “IT STARTED WITH EVE” 

2. AVE MARIA 

3. HOME SWEET HOME 

4. CAROUSEL IN THE PARK - FROM “UP IN CENTRAL PARK” 

5. LARGO AL FACTOTUM - FROM “FOR THE LOVE OF MARY” 

6. ONE NIGHT OF LOVE - FROM “THREE SMART GIRLS” 

7. WALTZ SONG FROM “ROMEO & JULIET” - FROM “THAT CERTAIN AGE” 

8. CAN’T HELP SINGING - FROM “CAN’T HELP SINGING” 

9. IT’S RAINING SUNBEAMS - FROM “ONE HUNDRED MEN AND A GIRL” 

10. SPRING WILL BE A LITTLE LATER THIS YEAR - FROM “CHRISTMAS HOLIDAY” 

SIDE 2 

11. VIENNESE WALTZ - FROM “FOR THE LOVE OF MARY” 

12. I LOVE TO WHISTLE - FROM “MAD ABOUT MUSIC” 

13. BLUE DANUBE DREAM 
14. ONE FINE DAY 

15. YOU’RE AS PRETTY AS A PICTURE - FROM “THAT CERTAIN AGE” 

16. BECAUSE 

17. GRANADA - FROM “I’LL BE YOURS” 

18. LA CAPINERA (THE WREN) - FROM “THREE SMART GIRLS GROW UP” 

19. WALTZING IN THE CLOUDS 
20. LAST ROSE OF SUMMER 


The Deja Vu series is carefully compiled from early and, in many cases, historical recordings. Any collection naturally reflects different periods of the 
artist’s work and depending on the recording techniques available at the time there may be slight variations from track to track. This compilation has 
been mastered to dolby “b” standards for noise reduction and enhanced for stereo reproduction, ensuring high-quality listening on modem equipment 
whilst maintaining the natural warmth of the original masters. All rights reserved. Copying, public performances and broadcasting of this recording 
prohibited. 
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■ OVER HERE 
OVER THERE 


The Most Popular Songs in England and America During World War II 
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ENGLISH POPULAR MUSIC 


SIDE ONE 


SIDE TWO 

1 . 

White Cliffs of Dover 

1 . 

Bless ’em All 


Vera Lynn 


Bertha Willmott 

2. 

Warsaw Concerto 

2. 

All the Things You Are 


Mantovani’s Orchestra 


Billy Mayerl’s Orchestra 

3. 

There’s a Boy Coming Home on Leave 

3. 

We’re Gonna Hang Out the Washing 


Bebe Daniels & Ben Lyon 


Flanagan and Allen 

4. 

You Keep Coming Back Like a Song 

4. 

A Nightingale Sang in Berkeley Square 


Ted Heath’s Band 


Elsie Carlisle 

5. 

I’ll Be Seeing You 

5. 

The Last Time I Saw Paris 


Anne Shelton 


Arthur Tracey 

6. 

Lovely Way to Spend an Evening 

6. 

You’d Be So Nice to Come Home To 


Denny Dennis 


Ambrose Orchestra 

7. 

When the Lights Go On Again 

7. 

Anniversary Waltz 


Vera Lynn 


Mantovani’s Orchestra 

8. 

There’ll Always Be an England 

8. 

We’ll Meet Again 


Sidney Burchail 


Vera Lynn 


AMERICAN 

POPULAR MUSIC 


SIDE ONE 


SIDE TWO 

1 . 

Praise the Lord and Pass the Ammunition 

l. 

One O’clock Jump 


Kay Kyser and His Orchestra 


Count Basie and His Orchestra 

2. 

All or Nothing at All 

2. 

Why Don’t You Do Right? 


Harry James and His Orchestra 


Benny Goodman and His Orchestra 


Vocad by Frank Sinatra 


Vocal by Peggy Lee 

3. 

Sentimental Journey 

Les Brown and His Orchestra 

Vocal by Doris Day 

3. 

Celery Stalks at Midnight 

Will Bradley and His Orchestra 

4. 

Woodchoppers’ Ball 

4. 

Juke Box Saturday Night 


Woody Herman and His Orchestra 


The Modernaires 

5. 

I’m Beginning to See the Light 

5. 

I'll Get By 

6. 

7. 

Harry James and His Orchestra 

Vocal by Kitty Kallen 

Blues in the Night 

Cab Calloway and His Orchestra 

6. 

Harry James and His Orchestra 

Vocal by Dick Haymes 

Massachusetts 

Gene Krupa and His Orchestra 

Vocal by Anita O’Day 

Tico Tico 



Xavier Cugat and His Orchestra 

7. 

A String of Pearls 


Vocal by Elena Verdugo 


Benny Goodman and His Orchestra 

8. 

Lili Marlene 

8. 

God Bless America 


Marlene Dietrich 


Kate Smith 










Vienna Volksoper Orchestra 
WILLARD STRAIGHT Conductor 


' (Efehlighls) «P* 

ANNE AYER • HUGUES CUENOD • MIMIMATTEI 










Stereo VICS-1686 


Lully 

Thesee 

(Highlights) 


Restored by Willard Straight 
according to the original score 

Jean Baptiste Lully was destined from an early 
age for an unusual career. He was born near 
Florence in 1632 of humble parentage. An old 
shoemaker-monk gave the boy some rudimen¬ 
tary instruction on the guitar. Before he was 
'2 the little Baptiste of the sparkling eyes and 
gregarious manner was asked by the Chevalier 
de Guise to accompany him to Paris to be pre¬ 
sented as a "gift" to his niece Mile, de Mont- 
pensier, who had asked her uncle to bring her a 
"joli petit Itolien" who could teach her his lan¬ 
guage and the Italian art of music, in which 
France ot that time was far inferior. 

Apparently ^Baptiste did not please, for he 
was relegated to the kitchen, where he began 
to write nasty songs about “la grande Made¬ 
moiselle," who upon hearing of them quickly 
dismissed him. Here authorities differ on the 
sequence of events. Some reports have it that 
Lully now began his studies with Mertu, Roberdet 
and Gigault before his admission to the mem¬ 
bership of the "Vir.gl-quatre violons du Roi." 
Others place these e rents in reverse order. No 
matter. The fact is that Lully recognized his lack 
of formal training, sought to remedy it, and got 
himself appointed to the king's "band" as a re¬ 
sult of his extraordinary violin virtuosity. 

From that time on, his career was one success 
after another, and Louis XIV favored him with a 
fortune, well deserved. Lully succeeded in get¬ 
ting the king to appoint him director of the new 
Academie de Musique, and with a theater at 
his disposal he began to write operas, of which 
Thesee was the fourth. Among his nearly 20 
major operas, ballets and divertissements are 
such other outstanding works as Aleesle, Persee, 
Isis, Amadis de Gaule, Bellerophon and Ads el 
Galatee. In addition he wrote incidental music 
for several plays by his friend Moliere, among 
them Le Bourgeois genlilhomme, in which Lully 
also appeared as leading actor-dancer. 

The Father of French Opera was truly an in¬ 
novator—in stagecraft as well as musicianship. 
He closely supervised every aspect of the pro¬ 
ductions, from the first coaching sessionsthrough 
the final rehearsals; he created his own lighting, 
scenic design and choreography, and he intro¬ 
duced female dancers to the French stage. His 
most frequent collaborator was the quiet, gentle 
Philippe Quinault. They had a felicitous 14-year 
relationship, during which Lully paid the poet 
4,000 livres for an annual libretto. 

To improve his musicianship Lully closely 
studied the styles of Rossi, Cavalli and Carissimi, 
and surely must have been familiar with that of 
Monteverdi. He replaced the recitativo secco 
with accompanied, metered recitative, often 
bordering on ariettes, as exemplified in Th6s6e 
by the material for Venus and Mars before their 


duet, and for Areas and Dorine before her 
ariette. Lully has given us models of prosody 
and declamation, not hesitating to change me¬ 
ter abruptly when the text warrants, or to use 
unusual harmonies for dramatic effect. 

Curiously, these rhythms and harmonic oddi¬ 
ties were considered by many to be faults. 
Theodore de Lajarte, who as librarian of the 
Paris Opera in the 1880s transcribed all of 
Lully's operas for voice and piano, must have 
been so startled that he changed many of these 
innovations into bland simplicities. It is upon this 
edition of emasculated atrocities that our mis¬ 
understanding of Lully's music is based. 

Thesee, with text by Quinault, was first pro¬ 
duced on January 12, 1675. The Prologue is set 
in the garden of Versailles, but the action of the 
five acts that follow takes place in Athens and 
its environs. It is interesting to compare the 
Overture with that to Handel's Messiah of more 
than half a century later. The form is nearly 
identical, and much of the melodic material is 
of a curiously similar cast. 

The Prologue opens with a chorus of desola¬ 
tion, after which Venus has an aria (No. 2). 
Mars enters, has two airs (Nos. 4 and 6a) and 
a duet with Venus (No. 6b). After Ceres' aria 
(No. 8) there are two more vocal numbers, and 
then the Prologue closes with a reprise of the 
Venus-Mars duet. 

Act I—The temple of Minerva at Athens. 
Princess Aegle invokes the goddess' aid in a 
battle in which Thesee (Theseus), whom she 
loves secretly and who is (unknown to all) the 
son of the King of Athens (Egee), is presently 
fighting. At last, cries of victory are heard, and 
the king enters. Although betrothed to Med6e, 
he now proposes marriage to his ward, Aegl6 
(No. 9). In this duet he speaks of love, she of 
respect for him; in refusing him, Aegl6 also re¬ 
minds him of M6d6e, and Egee then tells her of 
the son he has raised secretly in the city of 
Trez6ne that he wishes Medee to marry. The 
joyous populace now enters, bearing sacrificial 
offerings, and "all is ready," as Aegl6 says, "to 
render thanks to the gods." (Nos. 10-13). The 
act closes with general rejoicing. 

Act II—The palace. Medee confesses her love 
for Thes6e to Dorine. In the following duet 
(No. 14) the king thanks M6d6e for her artful 
help in the battle and hedges on his proposal 
of marriage, which suits her well; Eg6e mentions 
his son, but M6d6e tells him that if he abandons 
her for another, only Th6s6e is worthy of her. 
Then, in a brief scene Areas infuriates the king 
by warning him that since he has no son the 
populace wants him to proclaim Th6s6e his 
heir. Dorine accuses Areas of being unfaithful 
(No. 15). Finally, Thes6e enters In triumph with 


a joyous throng; he subsequently confesses to 
M6dee his love for Aegle but ends the act by 
going into Med6e's apartment, as she sings 
"Depit morlel." 

Act III—The palace. M6dee confronts her 
rival, who insists her love for Thesee is strong 
enough to stand up under any vengeance of 
Medee's. The sorceress immediately changes 
the scene into a frightful desert full of furious 
monsters and invokes the powers of Hades to 
pursue Aegle. 

Act IV—The desert. Medee causes her flying 
specters to carry in Thesee in a deep sleep, 
exhorting them to kill him before Aegld's horri¬ 
fied eyes. Aegle promises to give up Thesee 
and marry the king if Medee will spare Thesee's 
life. Medee then transforms the desert into an 
enchanted isle and wakes Thesee, who cannot 
understand why Aegle will not look at him. He 
reaffirms his love for her, infuriating Medee, 
who pretends to leave. Aegle tells all to Th6see, 
who reveals that he is Egee's son. Medee 
enters, confesses she has been eavesdropping, 
tells the couple that their great love has made 
her see her senseless cruelty and evokes the 
island spirits to entertain them. 

Act V—The palace. By the end of "Ah, faul-il 
me venger?" Medee has decided that she has 
been abused by her rival's triumph and that, 
indeed, she must be avenged. Her plan is gen¬ 
ocide, and in the following scene (No. 20) she 
gives the king a poisoned cup (vase) to give to 
Thesee when he proclaims him his heir. Th6see 
takes the cup, drawing his sword to swear 
loyalty. Egee recognizes the sword as the one 
he had left with his infant son at Trezene, so 
that later he might identify him,- he dashes the 
cup from Th6s6e's hand and sends soldiers after 
Medee, who has fled. Before Thesee and 
Aegle can marry, however, the sorceress makes 
one last attempt at vengeance; She turns their 
wedding garlands into monsters and throws the 
place into darkness. But Minerva appears and 
restores all. 

It remains only to tell of the unique and 
rather ironic demise of Lully. During a rehearsal 
of his Te Deum, composed to celebrate the 
recovery of Louis XIV, Lully struck his toe with 
the baton (his temper was well known). An 
abcess developed, and when he refused to 
allow the foot to be amputated, a quack was 
called in, proposing a cure without amputation. 
The disease made rapid progress, and Lully 
died March 22,1687. 

Reference. Orchestral score, C. Ballard, pub¬ 
lisher, Paris, 1688, in Special Collections, Drexel 
Collection, Cat. No. 4922, New York Public 
Library of the Performing Arts at Lincoln Center. 

—Willard Straight 
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Recorded “LIVE” 
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SIDE A 

When You Can Believe (9:48) - Soloists: Milton Biggham-Donald Vails- 
General Hambrick-Linda Nix 
Savgos Music, Inc. (BMI) - M.R. Biggham 
Easy This Morning Jesus Shook Me (9:15) - Soloists: Donald Vails- 
General Hambrick 

Rev. Earl A. Pleasant Publishing - M. Douroux 
Unity (4:30)- Soloist Bernadette Swinson 
Savgos Music, Inc. (BMI) - J. Burns 

SIDE B 

He Will Take Care Of You (5:32) - Soloist Donald Vails 
Dixon Music (ASCAP) - J. Dixon-T. Stewart 
Just When I Need Him Most (6:15) - Soloist General Hambrick 
Sidney Music (BMI) - J. Hason 

If It Had Not Been For The Lord On Our Side (5:00) 

Soloist Donald Vails 

Rev. Earl A. Pleasant Publishing - M. Douroux 


SIDE C 

I'll Be With You, That's What He Said (8:32) - Soloist Nedra Huff 
(Wayne Jackson) 

Holy Spirit Dwell In Me (6:45) - Soloist JoAnn King 
Frans' House Of Music (BMI) - J. McBride 
All The Way My Savior Leads Me (6:35) - Soloist Donald Vails 
Public Domain 


SIDE D 

Feel Good (4:35) 

Tyscot Inc. (ASCAP) - C. Tyson-L. Scott 
(I'm On) The Right Road Now (6:35) - Soloist Donald Vails 
Public Domain 

My Life With God (7:35)- Soloist: Esther Bell-Curley King 




Jerry Gorham 
Harold Sutton 
Rev. Donald R. Vails 


LEAD GUITAR 

Gregory Gibson 


CONGO 

Kenneth Spears 


PRINTED IN U.S.A. ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS, 


(P) & (C) 1981 


P.O. Box 279, Elizabeth, N.J. 07207 


Produced by Milton Biggham 
Executive Producer — Fred Mendelsohn 
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Producer: 

WILLIE MITCHELL 

AND AL GREEN 

Engineer: WILLIE MITCHELL 

Art Direction: VINCE BIONDI 

Illustration: TOM DALY 

Liner Photo: JIM CUMMINS 

Design: Farmlett, Barsantl & Wood Inc 

Vocal Background: Rhodes, Chalmers ond Rhode: 

String Arrangements: James Mitchell and Charles Cholmc 
Disc Mastering by: Howard Craft; Mostercralt-Memphls 
HORN SECTION: Wayne Jnckson-Trumpet 
Andrew Love-Tenor • Ed Logon-Tenor 
James Mitchell-Barltone San 
Jock Hale-Trombone 

RHYTHM SECTION: Howard Grimes and Al Joel 
Howard Grimcs-Congo & Bongo • Leroy Hodgt 
Charles Hodges Organ & Piano • Tennlr Hod( 

Archie Turner, Michael Allen A James f 
STRING SECTION: The Memphis St. ngs 
Recorded at: Royal Recording Studios 
1320 South Lauderdale • Memphis, Tenner 


LIVIN’FOR YOU 

(A. Green; W. Mitchell-BMI-3:09) 

HOME AGAIN 
(A.Green-BMI-3:56) 

FREE AT LAST 

(A. Green-BMI-3:26) 

LET’S GET MARRIED 

(A.Green-BMI-5:28) 
SO GOOD TO BE HERE 

(A. Green; M. Allen-BMI-2:40) 
Side 2 

MY SWEET SIXTEEN 

(A.Green-BMI-3:26) 
UNCHAINED MELODY 
(A. North; H. Zaret-ASCAP-5:33) 
MY GOD IS REAL 
(K. Morris-BMI-2:43) 
BEWARE 
(A.Green-BMI-8:12) 
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celebrity showcase m 
the best of 


the five satins 



SIDE 1 

In The Still Of The Night 
Our Anniversary 
I'll Be Seeing You 
O ! Happy Day 

When Your Love Comes Along 
The Masquerade Is Over 


SIDE 2 

To The Aisle 
Wishing Ring 
Wonderful Girl 
Shadows 

When The Swallows Come Back To Capistrano 
The Jones Girl 


In the beginning there was sound. A sound that echoed the innermost feelings and 
emotions of the everyday people. This sound was an expression, which gave way to an era 
in American music, known as the era of "Rhythm and Blues." 

One of the groups, who in the early 50's best depicted this sound were "The Scarlets." 

This group from Connecticut who later were to become "The Five Satins." 

In late 1956, they sold for $1200 a master recording of a song entitled "In The Still of 
the Night," the rest was history. With this recording "The Five Satins" went on to become ' 

one of the pioneers of the new sound. 

In this album you will find the best of "The Five Satins," the sound that captured the 
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Till Eulenspiegel 
Don Juan 

TodundVerklarung 
ANDRE PREVIN -WIENER PHILHARMONIKER 







RICHARD STRAUSS 


Seite 1/Slde 1/Face 1 

Don Juan op. 20 (1713) 

Sinfonische Dichlung/Symphonic Poem/ 
Podme Symphonique 

Till Eulenspiegels 
lustige Streiche 

op. 28 (14'52) 

Sinfonische Dichlung/Symphonic Poem/ 
Podme Symphonique 


Seite 2/Side 2/Face 2 

Tod und Verklarung 

Op. 24 (26'26) 

Sinfonische Dichtung/Symphonic Poem/ 
Poeme Symphonique 

Wiener Philharmoniker 

Dirigent/Conduclor/Chef d'Orchestre 

Andre Previn 


recorded in co-operation with jvc 


Don Juan,'den Strauss mit 24 Jahren 
schrieb, ist der erste groBe Welterfolg des 
Komponisten. Er hat mit diesem schier 
uberschdumenden Orchesterstuck seine 
Werkform und seine Tonsprache bereits ge- 
funden. Den fruhgenialen Schwung und die 
Geschlossenheit dieserTondichtung hat 
Strauss spaler nur noch mit seinem Till 
erreichen, mit keinem anderen Orchester- 
werk ubertreffen konnen. Die kiirzesten 
Sinfonischen Dichtungen Sind am langsten 
lebendig geblieben. Die Sicherheit verblufft, 
mit der Strauss im Don Juan seinen Stil voll- 
entwickelt hinstellt. ..Hinaus und fort nach 
immer neuen Siegen, solang der Jugend 
Feuerpulsefliegeni": unter diesem Motto 
der gleichnamigen Dichtung Nikolaus 
Lenaus, aus der Strauss fur sein Werk drei 
Zitate auswahlte, ist der Hymnus der 
Leidenschaft, die Sinfonie der Liebesglut 
durch die Welt gezogen. Wie sich sein Don 
Juan in die Welt des Eros stiirzt, elegant, 
schmeichelnd, verwegen. aufreizend, wie 
dies in federnder Rhythmik, melodischer 
Kraft und Stifle seine eigene Tonsprache 
redet, alles ..Visuelle" in Klang auflost, aber 
auch Psychisches, Taumel, Lust, Gesattigt- 
sein mit einem Anflug von Ironie einbezieht, 
das macht diesen friihen Genieblitz zu 
einem virtuosen Orchesterwurf. 

Zwischen dem die damalige konservative 
Musikwelt schockierenden Don Juan und 
dem sieben Jahre spater erscheinenden 
vergntiglichen Till Eulenspiegel liegt ein fur 
den 25jahrigen Programm-Musiker selt- 
sames Werk von menschlichem Leiden und 
Sterben: Tod und Verklarung. Liszts Tasso- 
Dichtung ahnlich, ist irdisches Leid und 
himmlische Seligkeit sein Inhalt - von alien 
Tondichtungen Strauss' das am meisten 
idealistisch gestimmte und gepragte. Das 
Sujet, die Idee sind seine Erfindung: der 
sich Erlosung entgegensehnende Held, vor 
dessen Augen die Bilder gliicklicher 
Jugendtage vortiberziehen. Doch die in 
Weimar vollendete Komposition bedeutet 
nicht Erinnerung, sondern Vision einer idea¬ 
listisch erschauten ..Welterlosung, Weltver- 
klarung". Breites Pathos, feierliche GroBe 


und sinnliche Leuchtkraft haben dem Werk 
trotz seines erhaben-geftihlvollen Gehaltes 
(und vielleicht gerade deshalb) eine ge- 
wisse Volkstiimlichkeit eingebracht. 

„Es war einmal", beginnt der musikalische 
Marchenerzahler Strauss seinen geistes- 
blitzenden Tonbericht von Till Eulenspiegels 
lustigen Streichen. In diesem unverwtist- 
lichen Orchester-Scherzo trafen sich Opern- 
und Instrumentalkomponist. Ursprtinglich 
plante der junge Komponist eine komische 
7///-Oper; doch entschloB er sich 1894 zur 
gedrangteren Form einer sinfonischen Dich¬ 
tung. Kein Zweifel: das Problem dieser 
Musikgattung, ein literarisches Programm in 
einer geschlossenen musikalischen Form 
wiederzugeben, ist glanzend gelost. Die so 
wendigen wie virtuosen Teile dieses Capric- 
cios „nach alter Schelmenweise - in 
Rondeauform - fur groBes Orchester ge- 
setzt" klingen ihrem Stoff entsprechend the- 
matisch und instrumentatorisch spritziger 
und buntscheckiger als in den vorherge- 
gangenen Werken auf. Als Gregor den Kom¬ 
ponisten im hohen Alter fragte, ob es ihm 
bewuBt sei, daB er mit dem Till an den meta- 
physischen Grenzen des groBen Humors 
geriihrt habe, gab Strauss prompt zur Ant- 
wort: „Aber nein - ich wollte nur, daB die 
Leute im Konzertsaal einmal richtig lachen." 


Don Juan, which Slrauss wrote at the age of 
24, was the composer's first international 
success. With this purely exuberant orche¬ 
stral work he had already discovered his 
formal style and tonal language. The preco¬ 
cious energy and conciseness in this tone 
poem were only once more achieved by 
Strauss, in Till, and in no other orchestral 
work were they surpassed. The shortest 
symphonic poems have survived the long¬ 
est. The sureness with which Strauss pre¬ 
sents his fully developed style in Don Juan 
is staggering. “Out and away to new con¬ 
quests as long as the ardent pulse of youth 
is beating": under this motto, which Strauss 
chose for his work from the poem of the 
same name by Nikolaus Lenau, has this 
hymn of passion, this symphony of love’s 
desire, travelled the world. As his Don Juan 
launches itself into the^world of Eros, ele¬ 
gantly, audaciously, provocatively speaking 
with the springy rhythms, strong melodies 
and sweetness of its own tonal language, 
dissolving everything visual into sound, but 
also investing the physicality, delirium, lust 
and repleteness with a tinge of irony - this 
all goes to make of this precocious stroke of 
genius a virtuoso piece of orchestral writing. 
Between Don Juan, which so shocked the 
musical world of the time, and the cheerful 


Till Eulenspiegel, which appeared seven 
years later, there lies a treatment of human 
suffering and death which comes unexpect¬ 
edly from this 25-year-old composer of pro¬ 
gramme music: Death and Transfiguration 
(Tod und Verklarung). Like Liszt's tone poem 
Tasso, its theme is earthly affliction and 
heavenly bliss; of all Strauss's symphonic 
poems it is the one that bears most strongly 
the stamp of ideas. The subject of the work 
is Strauss's own idea: the hero who yearns 
for redemption and sees the images of the 
happy days of his youth pass before his 
mind's eye. But the piece, which was com¬ 
pleted in Weimar, is not a recollection, but a 
vision of world redemption, world transfigu- 

"Once upon a time": so Strauss, the musical 
story-teller, begins his dazzling story in 
sound of Till Eulenspiegel's lively esca¬ 
pades ( Till Eulenspiegels lustige Streiche ). 

In this evergreen orchestral scherzo, the 
orchestral and opera composer come to¬ 
gether. Originally the young composer had 
planned a comic Till opera; but in 1894 he 
decided upon the more concise form of a 
symphonic poem. Without doubt the 
problem of this musical genre, of reproduc¬ 
ing a literary programme within a closed 
musical form is here solved triumphantly. 
The agile and virtuoso parts of this capriccio 
"set - in the old picaresque manner - in 
rondo form, for large orchestra” sound, as 
the subject matter demands, thematically 
and instrumental^ more lively and parti¬ 
coloured than the earlier works. When 
Gregor asked the composer in his advanc¬ 
ed old age whether he realised that with Till 
he had touched the metaphysical limits of 
grand humour, he promptly came back with 
the answer: "Nothing of the sort, all I wanted 
was that the people in the concert hall 
should have a good laugh for once.” 

Don Hunslotn /C ° Vef Pholo/Pho '° en couverture ' 
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Don Juan que Strauss a compose a 24 
ans, est la composition qui connut le pre¬ 
mier grand succdsdans le monde. Avec 
cette composition orchestrale presque dd- 
bordante, il a ddjd trouvd son expression et 
son langage musical. L’envolde de son gd- 
nie precoce et I’harmonie de ce poeme 
musical, Strauss a pu les atteindre plus tard 
seulement avec Till, et il n’a pu les sur- 
passer avec aucune autre composition 
orchestrale. Les podmes symphoniques les 
plus courts sont ceux qui sont restds le plus 
longtemps vivants. L’assurance avec la- 
quelle Strauss ddploie dans Don Juan un 
style pleinement rdalisd est ddconcertante. 

«II faut partir & la recherche de nouvelles 
victoires tant que des pulsation ardentes 
s’dlancent vers la jeunessel» : c'est sous 
cette devise extraite du podme de Nikolaus 
Lenau qui porte le mdme nom et dans 
lequel Strauss a choisi trois citations pour 
sa composition, que I’hymne d la passion, la 
symphonie des transports amoureux ont 


poursuivi leurchemin d travers le monde. La 
manidre dont Don Juan se prdcipite dans le 
monde d'Eros, un Don Juan dldgant, flatteur, 
audacieux, excitant, le rythme souple, la for¬ 
ce et la douceur de la mdlodie grace aux- 
quels ces aventures sont traduites dans leur 
langage musical pourdissoudre les sen¬ 
sations visuelles dans la musique tout en 
rdunissant I'aspect psychique, I'ivresse, le 
plaisir, I'assouvissement en leur donnant 
une teinte d'ironle, c'est ce qui fait de cette 
oeuvre gdniale prdcoce une envolde orches¬ 
trale magistrale. 

Entre Don Juan qui a choqud le monde con- 
servateur de la musique d cette dpoque et 
le divertissant Till Eulenspiegel composd 
sept ans plus tard, se trouve une oeuvre 
ayanl pour sujet la douleur humaine et la 
mod, ce qui semble dtrange pour le compo¬ 
siteur d programme de 25 ans : Mod et 
Transfiguration. Comma dans le podme de 
Liszt, Tasso, elle a pour contenu la douleur 
terrestre et la bdatltude cdleste - de tous les 


poemes musicaux de Strauss, c'est le plus 
prddisposd a I’iddalisme et celui qui en est 
empreint. Le sujet, I'idee sont sa propre 
crdation : le hdros qui aspire d la rddemp- 
tion et sous les yeux duquel ddfilent les 
images d'une jeunesse heureuse. Cepen- 
dant, la composition qui fut achevee d Wei¬ 
mar n'est pas le souvenir, mais la vision 
d'une «rddemption du monde, une transfi¬ 
guration du monde », vue d'un point de vue 
iddaliste. L'ample pathos, la grandeur solen- 
nelle et le pouvoir dclalrant sensual ont con- 
fdr6 d la composition malgrd son contenu 
sublime et riche en sentiments (et c'est 
peut-dtre grdce d cela) une certaine popu- 
larltd. 

«II dtait une fois », c’est par ces mots que le 
conteur muslcien Strauss commence son 
rdcit musical insplrd par un dclair de gdnle 
sur les Farces amusantes de Till Eulensple- 
gel. C’est dans ce scherzo pour orchestra, 
toujours actual, qu'eul lieu la rencontre de 
compositeur d'opdras et du compositeur de 


musique instrumentals. A I'origine, le jeune 
compositeur avait prdvu un Opdra de Till co- 
mique ; mais en 1894, il opta pour la forme 
plus dense d'un podme symphonique. Cela 
ne fait aucun doute : le problems de ce gen¬ 
re musical qui consiste d reprdsenter un 
programme littdraire dans une forme musi¬ 
cals harmonieuse, est rdsolu d'une manidre 
admirable. Les parlies aussi maniables que 
magistrates de ce Capriccio « composd d la 
manidre des anciennes compositions bou- 
fonnes - en forme de rondeau - dcrites 
pour un grand orchestre » sont, conformd- 
ment d leur sujet, plus pdtillantes et plus co- 
lordes dans le thdme et I'instrumentation 
que les oeuvres precddentes. Lorsque Gre- 
or demands au compositeur alors Sgd s'il 
talt conscient d'avoir avec Till touchd aux 
limites mdtaphysiques de I'humour, Strauss 
rdpllqua promptement: « Mais non - j'ai 
seulement voulu fairs rire une bonne fois les 
gens dans la sails.» 

Traduction de Monique Messaut-Birnbaum 
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the mighty 

Sparrow 



This latest Sparrow LP is one which Calypso fans the world over have been looking 
forward to with eager, childlike delight. Appropriately called “The Calypso Genius," it 
comprises an unbeatable combination of 10 Calypsoes by the greatest of them all. 

In this LP one finds all the juicy, bacchanal situations one looks for and expects in 
the Calypso, and which Sparrow has yet failed to serve up. In Bag of Sugar Sparrow 
reveals a side of himself previously unknown. With his great insight, he lets you know 
that by merely observing certain characteristics in the female he can tell certain 
things about her which he has no right knowing. 

Then enter the world of violence as Sparrow takes you on a trip to the East-side to 
meet the Shanty Town People. 

Now chase the blushing schoolgirls away, and enjoy the ballad of Rosalind in Going 
Home Tonight. Sparrow’s encounter with the Maracas girl who feigns a headache in an 
attempt to avoid a rendezvous with him is destined to be an all-time favourite. Of 
course, the brainy Sparrow triumphs in the encounter, since he had the ideal remedy 
for her headache! 

Next comes The Rebel, violent and revengeful, with his eye-for-an-eye and a tooth- 
for-a-tooth philosophy. 

Honesty is a calypso with a difference. It rings with poignant truths about life as 
Sparrow defends the dishonest poor. The way he sees it, honesty is a virtue which the 
poor can ill-afford. 

For those who like the party type jokes, BG Plantain is sure to be a smasher, 'nough 
said.... 


In Obeah Wedding Sparrow tells of another entertaining encounter with a female, 
this time one which is prepared to go to any lengths to win his love. Having failed to 
attract him physically she goes to the Obeah (Voodoo) man, who recommends that she 
uses certain herbs and spices. But how could they have known that Sparrow had a 
touch of Obeah in himself too? 

Youth versus age is the theme of Papa Jack. One cannot but sympathise with old 
man Jack who, having married a girl young enough to be his daughter, discovers he is 
not as young as he thought. The situation begins to get out of hand when the girl starts 
complaining to the neighbours that he is a poor bedroom companion. When Sparrow 
steps into the picture he recommends to the old man a course of action which makes 
this a real gem of a Calypso. 

Sir Garfield Sobers is a bouncy song about the West Indies cricket captain who 
recently led his side to victory against Australia. In it Sobers is knighted, Hall and 
Griffith lauded, and the Aussies (with steel-helmets and all) are told “better luck next 
time.” 

Bikini Girl: “Who is the girl in the bikini?" asks a grog-filled Sparrow, on a moon¬ 
light swim at Maracas. He is attracted by her physical virtues, and makes a bold play 
for her. But watch it Sparrow, this one spells trouble! 

After heading the 10 selections on this disc, even the most critical ear cannot but 
admit that Sparrow is truly a Calypso Genius. Unlike Papa Jack, he is most satisfying! 

Ewart Rouse, Feature Writer, “Trinidad Guardian” 



Honesty • Bag Ah Sugar 
Bikini Girl • Going Home Tonight 
Papa Jack*Obeah Wedding 
The Rebel • Shanty Town People 
B G Plantain • Sir Garfield Sobers* 
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EIN HELDENLEBEN, Op. 40 

The Philadelphia Orchestra, Eugene Ormandy, Conductor 
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High-fidelity sound—the vital life-like quality you expect from fine 
records—is the product of a number of artistic and scientific achieve¬ 
ments. without all of which your listening pleasure cannot be complete. 
In labelling this Columbia record “Hi-Fi Plus.” we certify that it has 
met the exacting engineering and manufacturing standards created 
for the industry by Columbia, the originators of the modern long 
placing record, the record that has made high fidelity recording pos¬ 
sible. But in addition, this Columbia record offers you the world’s 
greatest artists, exclusively on Columbia Records, recording in con¬ 
ditions ideally suited to the performance. This combination of pioneer¬ 
ing improvement in recording techniques, rigid manufacturing super¬ 
vision. and inimitable matching of great artist and fine music is yours 
only on Columbia records. Hi-Fi Plus —the Plus that means 
Columbia—the Greatest Marne in Recorded Sound! 


■ Ein Heldenleben (A Hero's Life) is a story 
in six sections. They are: il) The Hero 1 2) 
The Hero's Adversaries (3) The Hero’s Help¬ 
mate 1 4 1 The Hero's Battlefield (5) The 
Hero’s Works of Peace 16 ) The Hero's Escape 
from the World, and his Fulfillment. 


Two objections have been made to Ein 
Heldemleben more often than other critical 
comment. One is that it is program music (and 
that this is bad), and the other is that it is 
autobiographical (and that this is offensive). 
It is certainly program music. No composer 
ever told stories with music more clearly than 
Richard Strauss. 


N'ot all critics have seen this as a fault 
James Gibbons Huneker once wrote: “As the 
great narrator in modern prose is Gustave 
Flaubert, so Richard Strauss is the greatest 
musical narrator ... In his gallery of psy¬ 
chological portraiture Strauss becomes a sort 
of musical Dostoevsky. He divines Maeter- 
linck-like the secret tragedy of existence and 
paints with delicacy, with great barbaric 
masses, in colors that glow, poetic and legend¬ 
ary figures.” 

Strauss's lines of music are like lines given 
to actors, theirs to play with and make their 
own, never to be repeated mechanically as so 
much note-playing. This comes about because 
his orchestration is at the service not of 
abstract musical statement but of narration. 
The difference between Strauss, then, and the 
traditional composer of serious music, for 
example Beethoven, is the difference between 
narrative poetry and epic poetry. One does not 
pretend to be the other: if you like, the epic is 
the greater art form, but, as Neville Cardus 
wrote in his “Ten Composers,” “we do not 


reject a Walter Scott because he is not a 
Milton.” 

In fact, the objections to good program 
music are curious and illogical. If it is correct 
for Wagner to write symphonic opera, from 
which excerpts are then extracted and played 
in concert, why is it unethical to write the 
“excerpts” directly, as it were? Why, indeed, 
is it not a superior feat? In Wagner the 
thematic material is clearly understood to rep¬ 
resent various characters and ideas, and we 
accept this. In Strauss the difference is that 
this identification is even more closely drawn. 
Finally, if the “program” weakened the mean¬ 
ing of the music, that would be an unanswer- 
able argument against it, but here it 
strengthens it. 

Without an understanding of the “program” 
of Ein Heldenleben, the music is powerful, 
raucous, even a little vulgar, but listenable. 
With an understanding, and sympathy for the 
story, it becomes a kind of motion picture in 
sound — not an opera, because the story 
extends far beyond the limits of the stage; 
not an opera, too, because the vision should 
take place in the mind and fantasy of the 

Claude Debussy, as critic, once remarked on 
this visual characteristic of Strauss and of 
Ein Heldenleben. “After a minute or two,” he 
wrote, "one is captured first by the tremendous 
versatility of his orchestration, then by the 
frenzied energy which carries one with him as 
long as he chooses ... It is a book of pictures 
or even a cinematograph- But one must admit 
that the man who composed such a work at so 
continuously high a pressure is very nearly a 

The function of this high-pressured empha¬ 


sis on what could be called narrative orchestra¬ 
tion (there is virtually no difference between 
composition and orchestration in Strauss) is 
to make the meaning of the music ever more 
specific. This is completely in line with the 
trend of music from medieval times to 
Strauss's, though not of our present neo- 
classicists, Strauss's younger generation. 

■ 

the work, there would clearly be no objection 
if the composer had not chosen to paint a Hero; 
if it had been autobiographical but modest, 
that would have been acceptable. Or if it had 
been about a Hero but non-autobiographical, 
like Don Juan, that also would have been 
acceptable. It is the combination of the two 
elements that is thought objectionable. 

But what kind of a Hero is here? Not a hard 
Hero, for he shows terrible disappointment, 
also tenderness and great love. Not an all- 
conquering Hero: in fact, he is unable to make 
the world accept him and dies with the world 
still hostile to him. The world, in fact, defeats 
him, for in the end he is resigned to its hos¬ 
tility. 

This is not the Hero of the battlefield, but 
the Hero of social life - the man who dares: 
dares believe in himself, dares take himself 
seriously, dares flaunt tradition, dares to be 
joyful and unmodest. Such a man will always 
bring forth the spite and hatred of the undar¬ 
ing, the man who belittles himself and knows 
no joy. This is not a myth Strauss is writing 
about; this is predictable social law and fact. 
This is what happens. (See the lives of Galileo, 
Beethoven, Pasteur, etc.) 

Finally, the Heroism is not “one-way.” The 
Hero exposes himself to this fate, exposes his 
joy and love and ambition: he elects not to 
protect himself against these feelings but to 
show them. This is the basis of his Heroism 
and the act which offends his critics. 

If the work is autobiographical, then, it is 
not narrowly so. and has a wider reference. 
Critics point to Strauss's quoting his own 
earlier music, in the fifth section: themes from 
Till. Don Juan. Don Quixote, and five other 
works are blended into the texture of the 
music as reminiscences of the Hero’s past deeds 
of peace. But how else could the composer 
specifically portray his protagonist musing on 
former days? And does he not have every right 
to look back on Till, for instance, as a triumph? 
The “novelist” here has used his own life as 
source material — hardly an uncommon or 
scandalous practice. 


Finally, the actual picture of the Hero he 
does not even bother to make flattering. In the 
second section, after the Adversaries attack, 
the Hero sulks. “Then the Consort cajoles 
him,” Cardus writes. “This is rema r kable 
illustrative music: the solo violin plays a 
cadenza which, plain as plain, caresses the 
superman, who is clearly feeling sorry for 
himself. She teases him: the violin's recitative 
is unmistakable. 'And did they say his music 
was ugly then?' She comforts him from behind 
the cushioned chair into which he has dis¬ 
gustedly flung himself ... The miracle is that 
qua music the passage is satisfying enough. 
But where is Strauss's abstract or generalised 
heroism? If this portrait is not intimate and 
particular: if Strauss attempted a loftier and 
more universal kind of music, what was he 
thinking about to speak here with such pre¬ 
cision and intimacv of mortal weaknesses and 
foibles?” 

Surely he was speaking as a realistic nov¬ 
elist — portraying the Hero not as a cardboard 
dummy but as a living, possible human being, 
not an ordinary man, but a man. 

Ernest Newman wrote of Strauss's music: 
“This kind of music adds to our knowledge of 
man and the world as much as does a play of 
Ibsen or a novel of Tolstoi.” The comparison, 
again, is not to older music but to literature, to 
narrative explanations of human beings. 

Ein Heldenleben is Strauss's narrative 
explanation of the Hero, nothing more or less. 
Cardus wrote: "Strauss brought music out of 
remote realms: for him the proper study of 
mankind was man, and of course woman. 
He planted music on the earth of his own 
times." And though we may reject those times, 
and Strauss with them, as the neo-classicists 
have done, the seeds are in the ground: some¬ 
day we will once more understand Strauss and 
see his music for the great accomplishment 
that it is. 

Strauss himself wrote, in his "Reflections 
and Recollections.” "Perhaps it is in the nature 
of the times that our successors, our ‘younger 
generation' can no longer accept my dramatic 
and symphonic works as a valid expression of 
what I put into them, both as a musician and 
as a human being. But the musical and artistic 
problem is settled as far as I am concerned, 
while for the younger generation’ it is just 
beginning. We are. all of us. children of our 
time, and can never jump over its shadows." 

Notes by Charles Burk 
■ COVER ART: Jerome Snyder 
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Gene Pitney 

(In the) Cold Light of Day 
Ask Me How Much I Love You 
The Boss 9 s Daughter 
Rising Tide of Love 
Leave My Laurie Alone 










Just One Smile 

Gene Pitney 

SIDE A VJ/ v' fibb L 

1. JUST ONE SMILE (Newman)'* January Music Corp.—BMI ./ ' ' 2.-40 

2. THE BOSS’S DAUGHTER (S. Colburn)'* Cassandra Music-BMl . 2:43 

3. LEAVE MY LAURIE ALONE (K. Young)'* Unart Music Corp.—BMI . 2:30 

4. LOSING CONTROL (C. D’Errico/R. Atkins)'* Screen Gems/Columbia Music—BMI . 2:37 

5. (IN THE) COLD LIGHT OF DAY (L.Weiss/S. English)"* Helios Music Corp.-BMI . 2:42 

6. LONELY DRIFTER (F. Anisfield)'* Catalogue/Primary Music—BMI . 2:49 


SIDE B 


1. THE COMEDIAN (R. Alfred/W. Farr el)'* Picture Tone Music-BMI 

Catalogue Music—BMI . 2:30 

2. RISING TIDE OF LOVE (P. Kaufman/). Harris)"* Rabbit’s Foot Music—BMI . 2:51 

3. ANOTHER PAGE (A. Komfeld/S. Duboff)'* Chardon Music—BMI . 2:24 


4. IN LOVE AGAIN (M. Delsud)'* Catalogue Music—BMI 


2:55 


5. SHE BELIEVES IN ME (Baldan/Pallavicini)'* Catalogue Music—BMI . 3:06 

6. ASK ME HOW MUCH I LOVE YOU (Ben Raleigh/Bob Raleigh)'** Sea Lark Music-BMl .... 2:17 



Here he comes again, your favorite, young America’s favorite singing star, Gene Pitney. And he’s back with a 
heaping helping of fine pop songs, as new as tomorrow, as slick and fresh and well-fitting as a brand new outfit of 
“mod” clothes. 

That’s always the way it is with this versatile, talented young man of music, who ranks today as one of the lead¬ 
ing lights of the international showbusiness scene. His songs always have something special and his delivery always 
manages to infuse a new excitement that’s not at all unlike the thrill of a glittering opening night. 

And wherever he goes. Gene manages to affect people the same way. In his relatively few years in showbusi¬ 
ness, he has found that audiences the world around react similarly when treated to a typical vibrant, sincere Pitney 
performance, whether on records or in person. 

Just recently, for instance. Gene packed off for a Royal Command Performance at the famed London Palladium 
in England, where he entertained before Her Majesty’s own Royal family, plus a host of luminaries of all walks of 
' British life. 

Equally adept in the Italian tongue, Pitney has also performed in noteworthy fashion at the renowned San 
Remo Song Festival in Italy, where he has finished higher than any other American performer in the balloting for 
the best performance of a song. Gene has also performed his songs with equal impact before audiences in France 
and Germany, singing his bagful of song hits in the native language of those lands. 

There’s really no limit to the talents of Gene Pitney, who sings for his native American audiences with equal ef¬ 
fect in the pop-rock medium, in the field of good, durable legitimate ballads and in the country music idiom, where 
he has lately established a brand new and loyal following. 

Truly, the Gene Pitney fan can take his choice of the many talented Pitney voices. In this newest collection, 
you’ll find among the great new Pitney performances, such recent singles hit titles as “The Boss’s Daughter” and “(In 
the) Cold Light of Day,” plus the title song, “Just One Smile,” which also became a major hit in Great Britain. These 
songs constitute Gene Pitney in top form, singing for all his fans. Put the needle down and find out for yourself! 


OTHER POPULAR MUSICOR 
ALBUMS YOU WILL ENJOY 
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This Musicor Monaural record plays 
equally well with either a stereo 
cartridge or a standard stylus tip not l 
exceeding 7 mil. Sound quality will ’ ^ 
hi enhanced on a stereo phonograph. 


MONAURAL MM211.* 

ALSO AVAILABLE ON STEREO 
LONG PLAY RECORD MS3117 




































FILE UNDER - ITALIAN VOCAL 



nternational 


RENATO 

CAROSONE 


Renato Carosone is remembered as one of 
Italy’s most popular singers of the 50s and 
60s. Nowadays he is still loved and appre¬ 
ciated for having amused his listeners with 
his witty and light-hearted music. 

Carosone retired at the height of his brilliant 
career after having scored success after suc¬ 
cess on world tours and producing a multi¬ 
tude of hits. An impassioned outcry from his 
fans resulted in a memorable “farewell” con¬ 
cert in 1975 at "La Bussola” in Viareggio 
(The Italian Olympia!). The response from 
the packed house was overwhelming. 

This LP is a careful and affectionate selec¬ 
tion of Renato Carosone’s hits, an album 
which we are proud to offer to lovers of 
Italian music. 



PICCOLISSIMA SERENATA (Ferrio-Amurri) - Can- 
ta P. Giorgetti, in italiano 

’A SUNNAMBULA (Alfieri-Pisano) - Canta R. Ca¬ 
rosone, in napoletano 

I TRE CUMPARI (N. Paone) - Canta R. Carosone, 
in napoletano 

PIGLIATE ’NA PASTIGLIA (Carosone-Nisa) - Can¬ 
ta Gege Di Giacomo, in napoletano 
ARMEN’S THEME (R. Bagdasarian) 

GUAGLIONE (Fanciulli-Nisa) - Canta R. Carosone, 
in napoletano 


O CHELLA LLA’ (Taccani-Di Paola-Bertini) - Canta 
^ R. Carosone, in napoletano 

LAZZARELLA (Modugno-Pazzaglia) - Canta R. Ca¬ 
rosone, in napoletano 

RICORDATE MARCELLINO? (Savona-Giacobetti) - 
Canta P. Giorgetti 

SERENATELLA SCIUE’ SCIUE’ (De Mura-Albano) - 
Canta R. Carosone, in napoletano 
T’E’ PIACIUTA (Rendine-Capillo) - Canta Geg6 Di 
Giacomo, in napoletano 

BUONANOTTE (Carosone-Nisa) - Canta R. Caro¬ 
sone 


MADE FROM MASTERS OF EMI ITALY 
W1978—EMI Italians^ ando[ , heowneroflherecord(!dworknxm 

Recorded in Italy —Manufactured in U.S.A. 

(R) PETERS INTERNATIONAL, INC., 619 WEST 54TH ST„ 

NEW YORK, N.Y. 10019 TRADEMARK ol 

PRINTED IN U.S.A. <*"' ltd 
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EXECUTIVE PRODUCER: AL GF 
PRODUCED BY PAUL ZALESKI, 


SB, 


28RD PSALM 
Writer: A1 Green 
Arrangement: A1 Green 
Drums: Willie Hall 
Bass: Errol Thomas 
Acoustic Guitar: Al Green 
Organ: Debra Carter 
Background Singers: Full Gospel 
Thbernacle Choir 




















SWEET BLACK MAN 

WINSTON SOSO 



SIDE ONE 

1. OLD LADY MELODY 
(W. Soso) 

2. SWEET BLACK MAN 
(W. Soso) 

3. WHAT IS LOVE 
(W. Soso) 


SIDE TWO 

1. ME AIN'T SHARING WOMAN 
(W. Soso) 

2. MY LOVE IS YOURS 
(W. Soso) 

3. PLAY MASS 
(W. Soso) 
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MUSIC ARRANGED BY: 

“THE MAESTRO” 

FRANKIE MCINTOSH ... 

MUSIC CONDUCTED BY: 

THE GENIUS OF THE MUSIC WORLD' 

FRANKIE MclNTOSH... 

MUSIC PLAYED BY: 

FRANKIE MclNTOSH ... 

& THE EQUITABLES ... 

"THE MUSIC BAND OF THE 80’S” 



Alt SDngs C3 nposec by WINSTON SCSO 
Chorus by CHaRMAINE YATES - CAULDRIC FORBES 
and GLENDA IFILL 

While in Trinidad 

SPARROW’S HIDEAWAY Welcomes You 



PRODUCED BY: 

■‘THE GODFATHER OF 
CARIBBEAN MUSIC” 

GRANVILLE STRAKER 
FOR ... 

STRAKER’S RECORD 
WORLD LTD., 

242 UTICA AVENUE, 

BROOKYN. N Y 11213 

( 212 ) 756-0040 
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DINAH WASHIN6IDN 

GOLDEN HITS VOLUME ONE 
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LAVENDER BLUE 

LAUGHING ON THE OUTSIDE 

IT’S EASY TO REMEMBER 

LITTLE WHITE LIES 

COME RAIN OR COME SHINE 

ANNIVERSARY SONG 

GOLDEN EARRINGS 

YOU’LL ALWAYS BE THE ONE I LOVE 

FOREVER AND EVER 

THE GYPSY 













HL 7239 


HL 7239 


LAVENDER BLUE 

DINAH SHORE 


I 


l H I A I R I M I°I N I Y J 

COLUMBIA 

$ 

(g) 


Lavender Blue (Dilly Dilly) 
Laughing on the Outside 
It’s Easy to Remember 
Little White Lies 
Come Rain or Come Shine 


Anniversary Song 
Golden Earrings 

You’ll Always Be the One I Love 
Forever and Ever 
The Gypsy 


You will also enjoy the following Harmony 
Records: 

PEGGY LEE SINGS WITH BENNY 
GOODMAN: How Long Has This Been Go¬ 
ing On? • That Did It, Marie • Elmer’s 
Tune • I Threw a Kiss in the Ocean • We’ll 
Meet Again • My Old Flame • That’s the 

yrr _- All T NT-1 Tc Vnn • TSlnt t) 


DINAH SHORE SINGS COLE PORTER 
AND RICHARD RODGERS: I Didn’t Know 
What Time It Was • I’m Gonna Wash That 
Man Right outa My Hair • Younger Than 
Springtii - * -. r ’~" 


ujilusB - A Wonderful Guy • The Gen¬ 
tleman Is a Dope • So in Love • Always True 
to You in My Fashion • Just One of Those 
Things • It’s Delovely • I’ve Got You under 
My Skin. HL 7010 

PURE DELIGHT WITH DANNY KAYE: 
Anatole of Paris • Dinah • The Babbitt and 
the Bromide • Minnie the Moocher • The 
Fairy Pipers • Jenny • Tchaikovsky • It’s 
Never Too Late to Mendelssohn • The Prin¬ 
cess of Pure Delight • Molly Malone. HL 7012 
BIJOU—Woody Herman and his orchestra: 
Bijou • Apple Honey • Happiness Is a Thing 
Called Joe • Your Father’s Mustache • 
Northwest Passage • Goosey Gander • Wild 
Root • Blowin’ Up a Storm • Panacea • 
Woodchopper’s Ball. HL 7013 

GIRL OF MY DREAMS —Buddy Clark: 
Girl of My Dreams • Peg o’ My Heart • I 
Wanna Be Loved • Rosalie • You’d Be So 
Nice to Come Home To • I’ll See You in 
My Dreams • I Wonder What’s Become of 
Sally? • I’ll Get By • When Day Is Done • 
Just One More Chance. HL 7081 

CROSBY CLASSIC—Bing Crosby: Did You 
Ever See a Dream Walking? • Temptation • 
Sweet Georgia Brown • I’ve Got the World 
on a String • Please • Down the Old Ox 
Road • A Ghost of a Chance • My Honey’s 
Lovin’ Arms • How Deep Is the Ocean • St. 
Louis Blues. HL 7094 

LOVE SONGS Sung by Dinah Shore: A 
Cottage for Sale • Once in a While • Mad 
About the Boy • I’m Yours • It All Depends 
on You • Dream a Little Dream of Me • 
They Didn’t Believe Me • Scarlet Ribbons • 
I Wish I Didn’t Love You So. • I’ll Always 
Love You. HL 7099 

ROSEMARY CLOONEY IN HIGH FIDEL¬ 
ITY : Be My Life’s Companion • Too Young 
• On the First Warm Day • If Tear Drops 
Were Pennies • Cabaret • Chicago • Don’t 
Cry Joe • Colors • I Only Saw Him Once • 
Bargain Day. HL 7123 

THE FABULOUS FRANKIE CARLE: The 
Glow-Worm • Sweet Sue—Just You • Honey¬ 
suckle Rose • I Know That You Know • 
Carle Boogie • Somebody Loves Me • The 
Love Nest • Moon dust Rhapsody • That 
Naughty Waltz • Missouri Waltz. HL 7140 
STOUTHEARTED MEN — Nelson Eddy: 
Stout-hearted Men • Riders in the Sky • 
Without a Song • The Cork Leg • The Laugh¬ 
ing Song • Tramp, Tramp, Tramp • Water 
Boy • Song of the Flea • Rodger Young • 
The Mounties. HL 7142 


GOOD HOUSEKEEPING’S PLAN FOR 
REDUCING Off the Record—Exercise ma¬ 
terial compiled by Marie Fromow, Beauty 
Editor: Undecided • Pop Goes the Weasel 
o Under Paris Skies • Little Brown Jug • 
Swanee River • I’ve Found a New Baby • 
Blue Scarecrow • All or Nothing at All • 
Heartaches • The Petite Waltz • The Yel¬ 
low Rose of Texas • Domino • The Hot 
Canary • The Old Piano Roll Blues. HL 7143 

THE EXCITING JOSE MELIS: Moon Over 
Miami • Isle of Capri • On a Little Street 
in Singapore • Cherokee • Old Black Joe • 
The Love Nest • My Heart at Thy Sweet 
Voice • Playera • Orientale. HL 7150 


• Berceuse •-- - 

• Trees • A Perfect Day • Smilin’ Through 

• The Sweetest Story Ever Told • Serenade. 

HL 7151 

THE LIBERACE SHOW—Liberace at the 
piano with orchestral accompaniment: Star¬ 
dust • Liebestraum • Carioca • Easter Par¬ 
ade • Maiden’s Wish Samba • Warsaw Con¬ 
certo • As Time Goes By • The Story of 
Three Loves • The Rosary • Malaguena. 

HL 7154 

MOONLIGHT SONATA—Liberace: “Moon¬ 
light” Sonata • Waltz of the Flowers • Inter¬ 
mezzo • To a Wild Rose • Brahms’ Lullaby 
» Excerpts from “Unfinished Symphony” * 


MY WILD IRISH ROSE — Frank Parker 
sings Irish songs: When Irish Eyes Are 
Smiling; Molly Malone; Macushla; Mac- 
Namara’s Band • It’s a Great Day for the 
Irish • If It Weren’t for the Irish • The 
Rose of Tralee • Galway Bay • A Little Bit 
of Heaven; Kitty, My Love, Won’t You 
Marry Me?; The Kerry Dance • My Wild 
Irish Rose • Come to Me, Bend to Me • I’ll 
Take You Home Again, Kathleen • Danny 
Boy. HL 7160 

THE GREAT SARAH VAUGHAN: I’ll 
Know • You Say You Care • If Someone Had 
Told Me • Bianca • De Gas Pipe She’s Leak¬ 
ing, Joe • As You Desire Me • A Miracle 
Happened • Tonight I Shall Sleep • Time 
• That Lucky Old Sun. HL 7168 

HARRY JAMES AND HIS GREAT VO¬ 
CALISTS: On a Little Street in Singapore 
—Frank Sinatra • But Not for Me—Helen 
Forrest • Montevideo—Dick Haymes • It’s 
Been a Long, Long Time — Kitty Kallen • 
Skylark—Helen Forrest • I’ll Get By—Dick 
Haymes • Manhattan Serenade—Helen For¬ 
rest • Tt’s Funny to Everyone Bu.t, Me — 
Frank Sinatra • I’m Beginning to See the 
Light—Kitty Kallen • Yes Indeed!—Dick 
Haymes. 


HL 7169 

HARRY JAMES Plays “Trumpet Rhap- 
rody” and other great instrumentals: Trum¬ 
pet Rhanaody • Jump Town • Night Special 
• Back Seat Boogie • Trumpet Blues • James 
Session • Tic Mole • B-19 • The Carnival 
of Venice. HL 7162 


SEMPER FIDELIS The Goldman Band, 
Edwin Franko Goldman, Conductor: Stars, 
and Stripes Forever • Semper Fidelis • 
U.S. Field Artillery • The Glory of the 
Yankee Navy • Washington Post • The 
Thunderer • High School Cadets • El Cap- 
itan • Our Flirtations • The Gladiator. 

HL 7001 

HEY, TONY!—Tony Pastor and His Or¬ 
chestra: Washington and Lee Swing • 
Honeysuckle Rose • San • The Shiek of 
Araby • Indian Love Call • Little White 
Lies; It Happened in Monterey; 'On the 
Sunny Side of the Street; Exactly Like 
You; Beyond the Blue Horizon. HL 7011 
IN OLD VIENNA with Marek Weber and 
His Orchestra: Emperor Waltz • Voices of 
Spring • Wine, Women and Song • Southern 
Roses • Artist’s Life • Vienna Blood • Tales 
from the Vienna Woods • On the Beautiful 
Blue Danube • Franz Lehar Waltz Medley: 
Merry Widow; Gold and Silver; Vilia • 
Waldteufel Waltz Medley: Skater’s Waltz; 
Dolores; Estudiantina. HL 7020 

CHA-CHA-CHA — Pepe Luis and His Or¬ 
chestra: Cocktails for Two • Poli Cha-Cha- 
Cha • Clases de cha-cha-cha • Abrete sesamo 

• Los normalistas • Stardust • Cha-cha-cha 

universitario • Senorita Catalina • Que siga 
el ritmo • Las pelonas. HL 7028 

ART LOWRY and His Latin-American 
Sounds play the songs from Windjammer— 
Louis de Rochemont’s first presentation in 
Cinemiracle: Overture: The Sea Is Green; 
Everybody Loves Saturday Night; Kari 
Waits for Me • Sugar Cane • Everybody 
Loves Saturday Night • Don’t Hurry Worry 
Me • Marianne • Kari Waits for Me • Vil¬ 
lage of New York • Music of Porto Santo • 
The Sea Is Green • Life on the Ocean Wave; 
Rovin’; Kari Waits for Me (Medley). 

HL 7131 

MAMBO WITH MORALES: St. Louis 
Blues Mambo • Ku-Kue • Mambo Jive • 
The Up and Down Mambo • Noro’s Jump • 
Mambo de la selva • Guili Guili • Schar- 
neco’s Mambo • Mambo Away • Humberto’s 
Jump. HL 7039 

MAMBO HOLIDAY—Machito and His Afro- 
Cuban Orchestra: Holiday Mambo • Caram- 
bola • Ay que mate • Mambo a la Savoy • 
Bongo fiesta • Donde estabas tu • Mambo 
Inn • Adios • Bee-Ree-Bee • Sambia. HL 7040 
WALTZING WITH STRAUSS — Max 
Schonherr conducting the Vienna State 
Opera Orchestra; Max Gunther conducting 
the Vienna Broadcasting Orchestra: Blue 
Danube Waltz, Op. 314 • Emperor Waltz, 
Op. 437 • Tales from the Vienna Woods, Op. 
325 • Vienna Blood, Op. 354 • Artist’s Life 
Op. 316 • Wine, Women and Song, Op. 333 

• Southern Roses — Waltz, Op. 388 • Accel¬ 
eration Waltz, Op. 234. HL 7061 

DANCING IN PARIS — Simonetti and his 
ensemble: Paris je t’nime • Mademoiselle de 
Paris • J’attendrai • La Mcr • Autumn 
Leaves • I Love Paris • Douce France • 
Parlez-moi d’amour • Under Paris Skies • 
La vie en rose. HL 7076 


GLORIOUS ITALY!—Orchestra and Chorus 
under the direction of Dino Martinelli: Sou¬ 
venir d’ltalie • Summertime in Venice • 
Funiculi, funicula • Arrivederci, Roma • 
Voce ’e notte • Reginella campagnola • 
Anema e core • Guaglione • La montanara • 
Marechiare • Chitarra romana • Souvenir 
d’ltalie. HL 7079 


Love to Keep Me Warm • Just One of Those 
Things • Taking a Chance on Love • Sophis¬ 
ticated Swing • A Fine Romance • Dardan- 
ella • High on a Windy Trumpet • Easy to 
Love • Lover’s Leap. HL iiuu 

A TREASURY OF RUDOLF FRIML IN 
HIGH FIDELITY—Dino Martinelli and His 
Orchestra: Indian Love Call • The Donkey 
Serenade • Only a Rose • Give Me One Hour 
• Rose Marie • Sympathy • L’amour, tou- 
jours l’amour • Love Is Like a Firefly • 
Giannina mia • Allah’s Holiday. HL 7il6 

A TREASURY OF SIGMUND ROMBERG 
IN HIGH FIDELITY—Dino Martinelli and 
His Orchestra: Softly, as in a Morning Sun¬ 
rise • One Kiss • Lover, Come Back to Me • 
One Alone • The Desert Song • Romance • 
When I Grow Too Old to Dream • The Riff 
Song • Close as Pages in a Book • Son? of 
Love. HL i 118 

THE WITTNAUER CHORALIERS SING 
—Gas Light Medley: On the Banks of the 
Wabash; Shine on Harvest Moon; There’s 
a Long, Long Trail • Memories • Let Me 
Call You Sweetheart; Dear Old Girl • 
School Days; When You Were Sweet Six¬ 
teen; In the Shade of the Old Apple Tree • 
A Perfect Day • Waltz Medley: Beautiful 
Ohio; Missouri Waltz; When It’s Spring¬ 
time in the Rockies • The Red Mill Medley: 
In Old New York; Because You’re You; 
Moonbeams; Every Day Is Ladies’ Day with 
Me • Merry Widow Medley • Girls, Girls, 
Girls; Vilia; Merry Widow Waltz; Maxim’s; 
In Marsovia. 'HL 7144 

MUSIC FROM “PORGY AND BESS” — 
Dino Martinelli and his Orchestra: Summer¬ 
time • It Ain’t Necessarily So • There’s a 
Boat That’s Leavin’ Soon for New York • 
Bess, You Is My Woman Now • I Got Plenty 
o’ Nuttin’ • A Woman Is a Sometime Thing • 
Bess, Oh Where’s My Bess • My Man’s Gone 
Now. HL 7169 

Music from the Motion Picture “GIGI” -— 
Ray Ellis and His Orchestra: The Night 
They Invented Champagne • Gigi • I Re¬ 
member It Well • I’m Glad I’m Not Young 
Anymore • Say a Prayer for Me Tonight • 
Thank Heaven for Little Girls • Waltz at 
Maxim’s • It’s a Bore • The Parisians • A 
Toujours. HL 7183 

Dancing with SAMMY KAYE IN HI FI: 
Bouquet of Roses • (It’s No) Sin • Walkin’ 
to Missouri • Tell Me You Love Me • The 
Dance of Mexico • The One Rose • Wheel 
of Fortune • Longing for You • You • Until 
Tomorrow. HL 7187 











CAPITOL FULL 
DIMENSIONAL 


STEREO 


HIGH FIDELITY 

HHOLDENg 
FOLK HITS 

BOBBY DARIN 

MARY DON’T YOU WEEP ■ WHERE HAVE ALL THE 
FLOWERS GONE? ■ SLOWIN’ IN THE WIND ■ DON’T 
THINK TWICE ■ ■ GREENBACK DOLLAR ■ ■ ABILENE 
MICHAEL ROW THE BOAT ASHORE ■ GREEN,GREEN 
WHY DADDY WHY ■ IF I HAD A HAMMER ■ TRAIN TO 
THE SKY ■ SETTLE DOWN (goin’ down that highway) 
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arranged and conducted by 

WALTER RAIM 

side one ■**-*/' 

MARY DON’T YOU WEEP (BMI:2;65) 
WHERE HAVE-ALL 
THE FLOWERS GONE ? (BMI&OO) 
IF I HAD A HAMMER 
(The Hammer Song) (BMI2:00>, ; 
DON’T THINK TWICE (ASCAP 1:58)' : 
GREENBACK DOLLAR (BMI 2:23). > • 
WHY DADDY WHY (BMI 2:02). 


MICHAEL ROW THE 
BOAT ASHORE (bmi2 ; oo> 

ABILENE (BMI 3:19) 

GREEN, GREEN mm 
SETTLE DOWN (Goin’Down 

That Highway) (BMI 2:34) 
BLOWIN’ IN THE WIND (ASCAP 3:13) 

TRAIN TO THE SKY mum . 


NEEDl.F TO AVOID DAMAGE. 



















® "HIS MASTER’S VOICE" 


rca Victor 


SPECIAL 


EDOARDO 

VIANELLO 

ALLO 

STUDIO 
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\ ' i Watussi 

ti ho conosciuta 
le tue nozze 
da molto lontano 
tremarella 
o mio Signore 
ragazzo mio 
tanti auguri a te 
quando vedo gli altri 
se t’incontrero 
il peperone 




Recorded in Italy 


PML-10407 


EDOARDO VIANELLO ALLO STUDIO A 


Side One Side Two 


I Watussi 
Ti ho conosciuta 
Le tue nozze 
Da molto lontano 
Tremarella 
0 mio Signore 


Ragazzo mio 
Tanti auguri a te 
Quando vedo gli altri 
Se t’incontrero 
II peperone 




lhe extraordinary success achieved by Edoardo 
Vianello is due to the power of communication 
that this performer from Rome can establish 
when he faces his audience with his guitar. 

Vianello has no complexes, protests or mis¬ 
sions ; he limi ts himself to being a modern story¬ 
teller and to sketching musical characters and 
situations of everyday life. Who doesn’t remem¬ 
ber Abbronzatissima and II cicerone and other 
delightful and successful little vignettes? 

In this album Edoardo Vianello presents his 
latest successes and does it with his usual verve 
and ability, supported and galvanized by the fact 
that the recording was made at an actual per¬ 
formance attended by more than 1,000 people 
who came to honor him at the presentation of 
the second Gold Record awarded to this very 
popular singer. 


Lo strepitoso successo consequito da Edoardo 
Vianello lo si deve, per buona parte, alia forte 
carica di simpatia che il cantautore romano 
sprigiona non appena si trovi con la sua chitarra 
di fronte al pubblico. E una simpatia semplice, 
schietta, immediata e per questo destinata ad un 
seguito molto numeroso. Vianello non ha com- 
plessi intellettualoidi, non ha missioni da compi- 
ere o testi impegnati da divulgare, ma si limita, da 
moderno cantastorie, a ritrarre nei suoi bozzetti 
musicali personaggi e situazioni caratteristiche 
della vita d’oggi accentuandone i lati comici e 
grotteschi. Chi non ricorda: Abbronzatissima ed 
II cicerone ed altre gustose ed azzeccate scenette? 

In questo microsolco, Edoardo Vianello ci pre- 
senta i suoi ultimi successi e lo fa con la consueta 
“verve” e bravura, sostenuto e galvanizzato dal 
fatto che l’intera registrazione e stata effettuata 
dal vivo alia presenza di piu di mille persone 
intervenute per festeggiare la consegna del 
secondo disco d’oro al popolare cantante. 













Original Broadway Cast from the production by 

MAX LIEBMAN • BERNARD SAHLINS • HOWARD ALK • PAUL SILLS 


OCS 6203 
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SAHLINS • HOWARD ALK • PAUL SILLS 
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THE SUPER GROUPS (OF GOSPEL) 


STEREO PLP 166 


of he Worlds (greatest Spiritual and Qospel Jfrtists 


RECORDS. INC. 


INTERESTING NOTES ABOUT THE ARTISTS 


Assembled in this package are five groups of male singers who 
can only be accurately described as the GOSPEL SUPER groups. 

Their ability to blend superb singing with dynamic SHOWMAN¬ 
SHIP, combined with the magnetic power to continually attract large 
audiences at concerts, coupled with a proven ability to get through 
and sell records by the millions, have led the nation's top gospel disc 
jockeys to tag these musical geniuses as the SUPER GROUP. The ad¬ 
jective is fitting indeed when applied here for there are no more ex¬ 
tremely disciplined and agile performers of gospel songs anywhere 
in America. 

The MIGHTY CLOUDS OF JOY is rightfully recognized by fans and 
other groups as the Super-Super group of the gospel. Their single 
records and albums are in constant demand throughout the country. 
Their performances in concert halls across this vast land are nearly 
always sell-cut affairs with hundreds being turned away. Their travel 
schedule is a tight and demanding one. 

When their name is uttered in the form of an introduction, panda- 
monium usually breaks loose and for the next hour or two, people— 
young and old alike, find themselves caughr uo in an exciting frenzy 
of hand clapping, dancing in the aisles gocd time. The Clouds move 
audiences in a special sort of way, they are the UNTOUCHABLES. The 
National Association of Television and Radio Announcers presented 
them with the GOLDEN MIKE Award as the best male group of the 
year, 1967 - 1968 and 1969. 

Another super group in this powerful collection is the DIXIE 
HUMMINGBIRDS of Philadelphia. 

The unity, longivity of togetherness, and gentlemanly conduct 
has achieved a greatness for the “BIRDS" that has truly made them 
a legend in their own time. Their harmony is smooth and blended 
with just the right portion of emotion to make them one of the most 
imitated gospel groups in the nation. 

This special package shows them off in the fine form that makes 
their every record and live performance ear-appealing. The soul stir¬ 
ring message is there along with the testimonial presentations that 
so beautifully characterizes their every performance. These are true 
Christians delivering the Christian message with deep conviction and 
with so much soul. 

The HI-WAY QUE C’S is still another group of super performers, 
lead by the ever reaching, powerful voice of Spencer Taylor who rec¬ 
ognizes no limitations either for himself or for the group. This much 
traveled band of troubadors for Jesus are very much present here 


singing such favorites as "SINNER MAN" and "JESUS IS REAL TO ME” 
among others. No one can deny that the HI-WAY QUE C’S deserve a 
prominent place among the super groups for their every performance 
is laden with those real qualities that makes for true greatness. They 
will open your ears and your mind to a sort of truth that your own 
heart will not let your soul deny. 

The Mississippi based JACKSON SOUTHERNAIRES is a group that 
is comparatively new on the recording and concert scene. Neverthe¬ 
less, their impact has been felt with a force seldom seen in this field. 
Their first album “TOO LATE" caught on faster than any gospel album 
produced by a new group at PEACOCK and to date is still one of the 
company's big, consistent sellers. They know the art of telling the true 
story in the simplest of terms and adding measured amounts of to¬ 
day's language for emotional effectiveness. 

The story in the Narrative portion of "TOO LATE" is so real until 
everybody who listens has either had this sort of tragedy happen in 
their immediate family, known of it to happen to someone up the street 
or around the corner or live in fear that it will happen to them if they 
don’t act now. 

This one tune has probably made more prodigal sons and daugh¬ 
ters pick up the phone and call home than perhaps any other in the 
history of gospel music. It's a frightening message but so, so real, 
just as life itself is. 

The SENSATIONAL NIGHTINGALES will long be remembered as 
one of the more dynamic groups to perform on record during PEA¬ 
COCK’S twenty-odd years of recording gospel music. Their contribu¬ 
tion in this album represents some of their better efforts that we are 
sure will delight everybody. The "GALES" as they are adoringly call¬ 
ed by many, not only have been on the road for a long time, but they 
have been with Peacock Records for a long time. They not only do 
what they do "well" but they enjoy what they are doing. 

These then are the GOSPEL SUPER GROUPS. Five of the most 
Sincere 
Unique 
Powerful 
Effective and 
Religious 

groups to ever record gospel songs in this world. We at PEACOCK- 
SONGBIRD present them to you in this super package and sincerely 
hope that you will find much pleasure in our offering. 

, COVER DESIGN AND NOTES: CLINTON E. MOON 


SIDE ONE 

HOW FAR HAVE I STRAYED I’M GOING ON 

MIGHTY CLOUDS OF JOY DIXIE HUMMINGBIRDS 

HOLD ON TO THE END CONDITIONS OF THE WORLD 

JACKSON SOUTHERNAIRES HI WAY QUE C’S 

S A !NTS HOLD ON 

SENSATIONAL NIGHTINGALES 


SIDE TWO 


ON MY WAY HOME 

JACKSON SOUTHERNAIRES 

I’VE BEEN WEIGHED 

DIXIE HUMMINGBIRDS 


BRIGHTLY BEAMS 

SENSATIONAL NIGHTINGALES 

GOING TO SEE THE KING 

HI WAY QUE C'S 


PRAY FOR ME 

MIGHTY CLOUDS OF JOY 


EXCLUSIVELY DISTRIBUTED BY ABC/DUNHILL RECORDS, 8255 BEVERLY BLVD., LOS ANGELES, CALIFORNIA 90048 
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GOLDEN GASSERS ACROSS THE USA LP-1458 USA 


CHESS r_.F 1458 TJS^ 

liigli-fidelity 


Golden Gassers Across The U.S.A. 


Off The Record 

Side 1 


WE BELONG TOGETHER (Robert & Johnny) 

(Carr, Mitchell: Figure Music—BMI) 2:42 

SINCERELY (Moonglows) 

(Fuqua, Freed: Arc Music—BMI) 3:04 

SO YOUNG (The Students) 

(P. Tyus: Vance Music—BMI) 2:27 

COMMANDMENTS OF LOVE (Moonglows) 

(Paul, Woods: Arc Music—BMI) 3:56 

A KISS FROM YOUR LIPS (Flamingos) 

(Davis, Fratto: Arc Music—BMI) 2:55 

BOOK OF LOVE (Monotones) 

(Davis, Malone, Patrick: Arc Music/Keel—BMI) 2:15 


Total Time 17:19 

Side 2 

Time 


HAPPY HAPPY BIRTHDAY, BABY (Tune Weavers) 

(Sylvia, Lopez: Arc Music/Donna—BMI) 2:15 

LET THE LITTLE GIRL DANCE (Billy Bland) 

(B. Bland: Maureen Music—BMI) 2:15 

OVER THE MOUNTAIN, ACROSS THE SEA (Johnnie & Joe) 
(Garvin: Arc Music—BMI) 2:12 

MOST OF ALL (Moonglows) 

(Fuqua, Freed: Arc Music—BMI) 2:56 

I’LL BE HOME (Flamingos) 

(Washington, Lewis: Arc Music—BMI) 3:01 

LONG, LONELY NIGHTS (Lee Andrews & The Hearts) 

(Andrews, Henderson: Arch Music/G&H—BMI) 2:50 


Total Time 15:29 

CHESS PRODUCING CORP. • 2120 SOUTH MICHIGAN AVENUE • CHICAGO 16, ILLINOIS 



Moonglows 




Tune Weavers 





Johnnie & Joe 
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JN. ROBERT LABOSSIERE AND HIS GUITAR 



1. POT-PURIE 

2. GRAN’ 


1. POT-PURIE 

2. ERZULIE 


dEAN ROBERT LABOSSIERE 
GUITAR - VOCAL 


PIERRE LAMOUR 
VOCAL 


Thanks to: Harry Leroy for Drums 
Front Design: Jean^R. Faustin 
Produced by: Jean-Claude Beaubrun 
Recorded at: Maniax Studio 
Engineer: Harry Leroy 


•JRODUCnjJN 344 UTICA AVE . BRfcpKt¥N> N.if .*11203, TEL. 282-1829 
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t Blakey(Drums) Bill Hardman(Trumpet) Mickey Tucker(Piai 
David Schnitter(Tenor Sax) Cameron Brown(Bass) 
Recorded in Oslo and Tunis, 1972 
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WUDWINK 


Chris Wright and his Music 


Stereo 
® 1978 


ON THE LINE 


SIDE ONE 

SIDE TWO 

Wave 

Have You Met Miss Jones 

Cecelia 

Watch What Happens 

Spring, Spring, Spring 3> 

Willow Weep For Me 

Bye Bye Blackbird 

Speak Softly Love 

Summertime 

John Brown's Body (Battle Hymn of the Republic) - 

That's All V 



Chris Wright's association with Cunard started in 1976^when he was asked to put a band in the Queen's Room on Britain's 
flag ship QE2. Now, not surprisingly, he is in demand on Cunard's two new ships, the Countess and the Princess. 

About the band. There is a distinct lack of gimmicks, no frills, just good musicians arid good arrangements sensitively 
played. Who could ask for more? Listen to his interpretation of that classic "Willow Weep For Me' and your faith may be 
restored in the sound an electric guitar can make in the right hands — or should I say in the Wright hands — perhaps not. 
At the recording session he was so moved by that particular track he was heard to say with gushing but British enthusiasm 
"I quite like that one''. 

I think you will like them all and will probably ask for more. 


David Wood 
Executive Producer 


Note from Chris Wright 

A band is only as good as the members in it. I'd like to show my appreciation of all the musicians it has been my pleasure 
to work with on this album. Thank you. Thanks also to Paul Busby and Con Jones, two longtime friends and superb 
arrangers. 


Chris Wright: Guitar 
Gordon Scurr: 'Steam'Piano — Fender 
Stan Loynes: Drums/Percussion 
Ken Wright: Fender Electric Bass 


Paul Foster: Trumpet/Flugel 

Mike Lane: Trombone 

Nick Cooper: Alto Sax/Flute 

Bill Golding: Tenor Sax/Flute/Clarinet 


Recorded by IMPULSE SOUND STUDIOS Newcastle England. Produced by Mickey Sweeney and Chris Wright. Executive 
Producer David Wood. © D.W.E. Ltd. 1978. Additional copies of this LP are available from: Impulse Sound Recording 
Studios, 71 High Street East, Wallsend NE28 7RJ, Tyne and Wear, England. 
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Although born in Chicago, I spent most of my 
early years growing up in Des Moines, so, of 
course, I consider it my home town. Eleven years 
of traveling and appearing in many of the nation's 
top night clubs such as Caesar's Palace and the 
Sahara in Las Vegas, The Cocoanut Grove in Los 
Angeles, Harold's Club in Reno, the Continental 
Plaza in Chicago and the Eden Roc in Miami 
Beach; plus records, national television and 
motion pictures, have all been very enjoyable 
experiences. However, coming home has been the 
most happy experience of all. 


Dave Julian has pure natural talent which'tie has 
honed into a beautiful vocal-instrumental 
combination providing dynamic solos as he visits 
such composers as Leonard Cohen, Paul Simon 
and James Taylor. His lower tonal concepts are 
among the best in music today. 



Sy Strother cooks both vocally and percussively 
as he approaches blues, ballads and gospel with 
equally enthusiastic brilliance. His solos commu¬ 
nicate a magnetism which audiences truly like. As 
with Scott and David, much of Sy's musical 
maturity developed on the road. 


SIDE 1 

SIDE 2 

There's A Kind Of Hush 

Those Were The Days 

Heed The Call 

Does Anybody Really Know 

That Was Yesterday 

Love Or Let Me Be Lonely 

On A Clear Day Medley 

Applause Medley 

Bridge Over Troubled Waters 













EMANUEL FEUERMANN 

Side 1 — Dvorak — Cello Concerto in b. Op. 104 
Berlin State Opera Orchestra 
Michael Taube, conductor 

Side 2 — Brahms - Cello Sonata No. 1, in e, Op. 38 
Theo van der Pas, pianist 


Parnassus 1 


At the age of six I was given a cello and a teacher, and my life as a 

Six months later I was taken to a concert and the directives and 
standards for my musical life were set. 

It was Pablo Casals who played. 

If the cello could be played like that, then it seemed worth while to 
spend the hours with it instead of joining the soccer team in school or 
following the daily pattern of my schoolmates. 

In four years 1 time a child prodigy kind of status had been reached 
where my respect for older fellow cellists turned to minimal. The sound 
associated with the cellists of the day made me annoyed, disturbed, and, at 
times, furious. 

One day around 1934 my mother took me to a concert. I couldn't 
believe it! Out came a man with a cello, sat down, and played it the way I 
heard in my dreams. It was Emanuel Feuermann. 

These memories came back again when I was asked to comment on 
the tapes from which this record has been put together. It is a record which, 
by today's standards, is poor: poor in sound, poor in orchestral playing, and 
inexact in execution. But through it all comes the playing of Feuermann, still 
stunning in its approach to the instrument so many years after his tragic, 
unbelievable death. Stunning, if one realizes that up to this day musical 
audiences look upon cellists who play the upper register of the instrument with 
seeming ease as freaks or adventurers, or both. Cellists who have only 
faltering control of the entire instrument still receive excuses on the basis of 
their supposed musicianship and artistry on a "difficult instrument. " Cellists 
whose excellent control of the instrument needs no excuse, will be classified 
as "mechanical talents." 

Feuermann showed more than forty years ago how the cello can really 
be played. He obviously had the musical mind which required creating absolute 
musical sounds and not necessarily those which were planted in the listener's 
mind as the "gorgeous cello tone" of the stars. Cello playing has made some 
immense strides in the past decades, thanks primarily to Feuermann's legacy. 
It is a legacy that will continue to influence the cellists of the future in spite of 
the disturbing reappearance of nineteenth century performing trends on the 
concert stages of today. Instead of dedication to art, music, and instrument, 
there is an addiction to personal aggrandizement and success coupled with a 
grand theatrical flair that always induces the uninitiated to mistake the values 
of classical, disciplined art with popular entertainment. They are both needed 
and should be appreciated, as long as it is understood which is which. 

What a pity Feuermann is no longer with us to help further this 
understanding, but his contribution was vast and we should be grateful for the 
opportunity of another reminder. 

—Janos Starker 
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PARNASSUS 1 
EMANUEL FEUERMANN 


Side 1 

Dvorak - Concerto for cello and orchestra, in b, Op. 104 (1895) (33:04) 

1. Allegro 

2. Adagio ma non troppo 

3. Allegro Moderato 

BERLIN STATE OPERA ORCHESTRA 
MICHAEL TAUBE, conductor 

Side 2 

Brahms - Sonata No. 1 for cello and piano, in e, Op. 38 (1862-65) (20:11) 

1. Allegro non troppo 

2. Allegretto quasi Minuetto 

3. Allegro 

THEO VAN DER PAS, pianist 


The works which Dvorak composed during his stay in America (1892-1895) 
added to his already considerable popularity. They included the Symphony in e 
("From the New World") of 1893, and the String Quartet in F and String Quintet 
in E-flat written in the summer of that year at Spillville, Iowa; the Ten Biblical 
Songs (1894), and the Cello Concerto (1895)—also some lesser works (such as 
the Festival Cantata, "The American Flag"). Dr. Ottokar Sourek (in Grove's 
Dictionary) states that "his great yearning for his native land" inspired several 
of these works, and "permeates deeply" two of them: the set of Biblical Songs 
and the Cello Concerto. 

Cellists of the time seem to have taken a lively interest in the news that a 
notable addition was to be made to the very scant literature of concertos for their 
instrument. At least two of them felt an almost parental concern in the safe 
arrival of the new work. One of these was Alwin Schroeder, first cellist of the 
Boston Symphony Orchestra. Mr. Schroeder assisted the composer in writing 
the passage work for the solo instrument. When Dvof-ak left New York and 
returned to Prague with his uncompleted score, he found an even more indus¬ 
trious helper in the Bohemian Cellist, Hans Wihan, who, as some believe, 
originally persuaded the master to undertake such a work. 

From Dvorak's letters to his publisher Simrock in that year concerning the 
publication of the Concerto it becomes evident that Wihan had a great deal to do 
with the preparation of the score. Dvoi'&k wrote that "the principal part with 
fingering and bowing indications has been made by Prof. Wihan himself. " And 
later he wrote, "The Concerto I must dedicate to my friend Wihan, " which obli¬ 
gation was duly carried out. The true composer even feared that his adviser 
might interfere in the matter of proof reading and felt called upon to warn the 
publisher. "My friend Wihan and I have differed as to certain things. Many of the 
passages do not please me, and I must insist that my work be printed as I have 
written it. In certain places the passages may, indeed, be printed in two 
versions—a comparatively easy and a more difficult one. Above all, I give you 
my work only if you will promise me that no one—not even my friend Wihan— 
will make any alteration in it without my knowledge and permission—also no 
cadenza such as Wihan has made in the last movement—and that its form shall 
be as I have felt it and thought it out. The cadenza in the last movement is not 
to exist in either the orchestral or the piano score. I informed Wihan, when he 
showed it to me, that it is impossible to insert one. The finale closes gradually 
diminuendo —like a breath — with reminiscences of the first and second move¬ 
ments; the solo dies away to a pianissimo, then there is a crescendo, and the 




last measures are taken up by the orchestra, ending stormily. That was my idea, and 
from it I cannot recede. " Wihan never performed the Concerto in public. 

— John N. Burk 

The first movement, Allegro , in b, 4/4, begins with an orchestral ritornello, 
in which the chief themes are exposed and briefly developed. The first theme is 
announced by the clarinet, soon reinforced by the bassoons. It is then taken up 
by the first violins and violas against an accompaniment in wind instruments. The 
scoring grows fuller with the development until there is a fortissimo of the full 
orchestra. The cantabile second theme, in D, is given to the horn, and the 
development is carried on successively by clarinet, oboe, and flute. There is a 
brilliant conclusion theme in the same key. This theme is developed in decres¬ 
cendo, and the solo cello soon enters with the first theme in b. There is florid 
passage work, and the second theme is sung in D by the solo instrument. This is 
followed by a second subsidiary theme, and a new conclusion theme. There is a 
fortissimo return of the first theme as an orchestral tutti at the beginning of the 
second part of the movement. The working-out is rather elaborate and it contains 
an episodic return of the first theme (in augmentation). A-flat minor, as a cantilena 
for the solo cello. The orthodox return of the first theme in the tonic at the 
beginning of the third part of the movement is omitted, and the free fantasia is 
merged into the third part. The solo instrument takes up the second theme, now 
in B. There is a short coda with a fortissimo return of the first theme in B. 

The second movement. Adagio , ma non troppo, G, 3/4, begins with a 
prelude on the first theme in the woodwinds. The theme is then given to the solo 
cello and developed at length by it. A few measures of orchestral interlude, 
fortissimo, lead to the second solo instrument, now in the woodwinds against 
counter-phrases in the cello or against passage work. The first theme returns 
(horns) against a pizzicato bass, and the return is followed by a short and 
accompanied cadenza for the solo cello and closing developments of the first theme. 

The Finale, Allegro moderate , in b, 2/4, is an extended rondo on three themes, 
which are much altered at times by changes of tempo and by harmonization. Figures 
in the themes are used as new episodic themes. 

The orchestral part of the concerto is scored for two flutes, two oboes, two 
clarinets, two bassoons, four horns, two trumpets, three trombones, one bass 
tuba, kettledrums, triangle, and strings. 

— Philip Hale 

The first movement—even as to a lesser extent the Finale—deals not so much 
w:.th problems of cello technique (thought it is a gorgeous display piece) nor even 
with balance between soloist and orchestral forces (though these are handled with 
: .markable subtlety) but principally with textures and with piquant clashes between 
Western scales and the "exotic'' medieval modes common to the Bohemian, 

Moravian, and older Slavonic folksongs on which Dvorak gre vtr up. This kind of 
thing was practically a trademark of late nineteenth century nationalists, though 
seldom did they have the sustained inspiration to attempt it on the scale of a 
symphony or concerto. In fact, aside from the Grieg Concerto (w|jj.ch is actually 
only remotely related to Scandinavian folk materials), the Dvorak efforts appear to 
be all but unrivaled, and the Cello Concerto is at once his most mature and his 
most successful essay in that form. 

In Dvorak the explorations took such forms as that exemplified by the quoted 
passage, which recurs in many guises: 








This would have offended purists' ears unused to Wagner and Cesar Franck 
(though Dvofak, evidently a very well-read composer, had well learned the 
lessons they taught), but today it sounds innocuous enough albeit with mildly 
exotic flavor. Its whole point, in fact, is the "cross-relations," marked with 
arrows; the A-natural in the second beat clashes against the memory of the A-sharp 
still ringing in the mind's ear at the chosen tempo, and similarly with the others. 

Note also the chain of parallel sixths here—a texture typical also of much of' 
the soloist's part. This is one of a number of deliberate Brahmsian trademarks, 
signatures and mannerisms, affectionately used early and late by Dvorak in 
tribute to his friend and early patron but by 1894-5 an automatic gesture. This 
is not to say that even in a few measures Dvorak was aping Brahms, any more 
than that Brahms aped Schubert, or Schubert Mozart; but the conscious admiration 
was there. Brahms heard this work and his astonished admiration was intense 
enough to inspire a well-known remark: "Why on earth didn't I know one could 
write a cello concerto like this ? If I had only known, I would have written one 
long ago!" Whereupon he composed his own Double Concerto for cello and violin 
with orchestra, Op. 102, one of his most sublime creations. 

Dvorak, like Schubert, tends to be weak in development sections; here, his 
materials are so rich and profuse that some are necessarily skimped and others 
prove unsuitable for such treatment (such as the full-scale song first heard on 
horn, the major-key theme by which everybody knows this concerto). And so, 
again like Schubert, he tends again and again to adopt a practice of interpolating 
a new time at critical points as a way of getting out of difficult spots. At its most 
successful, as in several instances in this concerto, the disparate fragments 
presentedgiven^antiture^r^atiize.t'hems^lvbs'ihfo^'hfe^song-^'a'fmactrce 
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popularity-!df | !$6i'ks! likmthiS eofidboto-. ’ FOr, after UIi; : they^iurrd'Scce^tiohaliy ' ' 
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Smetana and Mussorgsky; nationalism did not yet have the bad connotations it has 
since acquired. If we are to hear this concerto as Dvorak's delighted audiences 
heard it, we must try to think in terms of people to whom old modal folksongs were 
everyday experience. If any American Indian or Negro materials appear at all (as 
has been claimed), they have a distinct Bohemian accent. 

Dvorak's precesessors in cello concertos were Haydn and Boccherini; it is 
unlikely that he knew of Vivaldi's efforts. However, the Dvorak work resembles 
none of these; and aside from the bow to Brahms, the only backward glances I have 
found are brief references to Schubert's Arpeggione Sonata. 

In the recapitulation, the first thing to appear, letting us know where we are, 
is the big major-key theme mentioned earlier, with its crowd of followers; the 
opening materials end it, transfigured likewise into the major key. For all its 
Slavonic pathos or -Zal , this is a very optomistic work. 

The slow movement is a full-scale tone poem, thematically very rich, and 
moving enough to speak for itself. The finale is in an irregular rondo form, in 
which opening materials recur many times alternated with different episodes; as 
Tovey points out, the principal interest of a rondo is in how the composer 
manages to get back to his main theme from the contrasting episodes, which are 
often in remote keys and unrelated rhythms and textures. Here, though, we may 
as well lose ourselves in the exceptional wealth of thematic beauties Dvorak has 
managed to crowd into the form. Some of them are derived from opening materials; 
Dvorak had been experimenting for some years with the "continuous variation" 
technique, pioneered by Wagner and given its apotheosis in Mahler, and this concerto 
concerto is a successful and fairly subtle instance. At the end it is the wind instru¬ 
ments which are in glory, and we are suddenly reminded that much of Dvorak's 
happiest writing was in fact for winds, such as the glorious D minor Serenade, 

Op. 44. Village bands were a part of his childhood experience even as of Mahler's. 

In short, this music breathes to us of homage to an old friend (Brahms), of 
memories recollected in tranquility, and of love, and it should be heard in much the 
same spirit, as one of the finest and subtlest utterances of an authentic master. 

It is regrettably common today to decry frank melodic writing as over-sentimental; 
but the feeling here is genuine and unashamed, which is perhaps more than can be 
said for its detractors. 

—Walter Breen 

Emanuel Feuermann was born in the Polish town of Kolomyja, near Lwow, on 
November 22, 1902. His earliest studies were with his father. In 1909 the family 
moved to Vienna, where he continued his studies with Anton Walter. His first 
series of concerts was given at the age of eleven, after which he continued his 
studies at Leipzig with the famed Julius KLengel (1859-1933), a noted cellist, 
composer and teacher who was principal cellist of the Gewandhaus Orchestra 
from 1881 to 1924. 

In addition to his solo appearances, Feuermann's most noted association 
during his European career was as a member of the Hindemith Trio, with 
violinist Szymon Goldberg and violist Paul Hindemith. Feuermann taught in Berlin 
from 1930 to 1933; the Dvorak Concerto was evidently recorded during this period. 

In 1933 he moved to Vienna. In 1935 Feuermann made his American debut (with 
the Philharmonic-Symphony Orchestra of New York under Bruno Walter), and 
after the Anschluss he moved to the United States. Both private and public 
collaborations led to a memorable series of recordings with Jascha Heifetz, 

William Primrose, and Artur Rubinstein, some of which remain as almost the 
only momentoes of Feuermann in the LP catalogues. 

Feuermann's untimely death occurred on May 25, 1942, following an 
unsuccessful operation in New York. 





^ Michael Taube was born in Lodz, Poland on March 13, 1890. He was trained in 
Leipzig and Cologne as both cellist and pianist, but also turned to conducting early 
in his career. In 1924 Bruno Walter brought him to Berlin, where he founded a 
chamber orchestra in 1926. In 1933 he became director of the Jewish Kulturbund. 

Taube emigrated to Palestine in 1935, and the following career became a 
conductor of the Palestine Philharmonic. He remained active after the war, and 
in 1954 directed the first concert of the Raman-Gat Chamber Orchestra. He has 
also been active as a composer. In 1964, the latest date for which we have 
information, Taube was still living in Israel. 

The Berlin State Opera Orchestra has for many years given programs of 
symphonic music at the opera house. Conductors of this series have included 
Meyerbeer, Weingartner, and Richard Strauss. During the first decade of 
electrical recording, the orchestra made numerous recordings of major works 
from the orchestral repertoire under the direction of Strauss, Leo Blech, 

Rosbaud and other conductors. 

The Dutch pianist Theo van der Pas was a noted solo artist whose recordings 
with Feuermann represent his only recorded chamber music collaborations. He 
also made several recordings of solo piano works, and was still recording (works 
of Debussy) for Philips in the early 1950s. 

A note on the recording: This performance of the Dvorak Cello Concerto is 
the product of an era in which the approach was more informal than the rigid 
perfectionism of today. While the cello playing of Feuermann needs no apologies, 
there are some defects in the recording for which he was not responsible. We 
have made an attempt to remedy such faults as pitch discrepancies and varying 
equalization, but no power on earth will ever improve the poor ensemble which 
mars some of the orchestral playing, particularly in the exposition of the first 
movement. 

The third movement was recorded at a different session and with a different 
microphone setup. This has been compensated for, but some slight variation in 
quality may still be noticeable. 

FEUERMANN ON L. P. 

The following list covers only regularly issued commercial LPs; private issues 
have been excluded. Only those marked * are currently available. 

Columbia 

ML 4677 Haydn - Cello Concerto in D (with Symphony Orchestra, Sir Malcolm 
Sargent, conductor) 

Schubert - "Arpeggione" Sonata, D. 821 (with Gerald Moore, pianist) 

ML 4678 Beethoven - Cello Sonata No. 3, in A. Op. 69 (with Dame Myra Hess, 
pianist) 

Beethoven - "Bei Manncrn" Variations (with Theo van der Pas, pianist) 

Reger - Suite in G for unaccompanied cello 

RCA Victor 

LCT 14 (10") Bloch - Schelomo (with the Philadelphia Orchestra. Leopold Stokowski, 
conductor) 

(Reissued as one side of Camden CAL-254, with R. Strauss - Salome: Dance 
of the Seven Veils, & Saint Sa^ns - Danse Macabre, performed by the same 
orchestra arid conductor) 




*LCT 1016 Brahms - Double Concerto in a. Op. 102 (with Jascha Heifetz, violinist, 
and the Philadelphia Orchestra, Eugene Ormandy, conductor) 

LCT 1017 Schubert - Trio No. 1, in B b , D. 898 (with Heifetz and Artur 
Rubinstein, pianist), (Reissued as *LVT-1000) 

*LCT 1020 Beethoven - Trio No. 7, in B b , Op. 97 (with Heifetz and Rubinstein) 

LCT 1021 Mozart - Divertimento in E b , K. 563 (with Heifetz and William Primrose, 
violist) (Reissued as LCT 1150, with Mozart - Duo No. 2, K. 424, and 
Halvorson - Passacaglia, after Handel's Harpsichord Suite in g, both played 
by Heifetz and Primrose) (Reissued as LVT-1014) 

LCT 1022 Brahms - Trio in b. Op. 8 (with Heifetz & Rubinstein) (Reissued as 
*LVT-1001) 

LCT 1020, LVT-1000, & LVT-1001 reissued on 2 discs as *LM-7025 

LCT 1160 Dohnanyi - Serenade in C, Op. 10 (with Heifetz and Primrose) 

(with Gruenberg - Concerto for Violin and Orchestra, played by Heifetz with 
the San Francisco Symphony Orchestra, Pierre Monteux, conductor) 

(Reissued as *LVT-1017) 

Camden CAL-292, The Art of Emanuel Feuermann: Mendelssohn - Cello Sonata 
No. 2, in D, Op. 58; Canteloube - Bourree Auvergnate; Faure-Casals - 
Apres un Reve; Handel-Feuermann - Organ Concerto in g: Adagio, Allegro; 
Beethoven - 12 Variations from Mozart's Die ZauberflOte; Chopin - Polonaise 
Brillante, Op. 3; Carl Davidoff - At the Fountain, Op. 20, No. 2 (all with 
Franz Rupp, pianist) 

Seraphim 

60117 Schubert - "Arpeggione" Sonata (same as Columbia ML 4677) 

Beethoven - Sonata No. 3 (same as Columbia ML 4678) 

Weber - KonzertstUcke: Andantino (with Hess) 

—L.G. 

This record is Parnassus 1. Parnassus 2, now available, contains the 
Grieg Cello Sonata and the Brahms Cello Sonata No. 1, performed by Mstislav 
Rostropovich and Sviatoslav Richter, a recording never before issued. 

Parnassus 3, to be issued about October 1, will be a memorial tribute to the 
late Wilhelm Backhaus containing his performances of the Schumann Fantasie, 
Brahms Paganini Variations, and Chopin Fantasie-Impromptu. 

For Parnassus 1: Disc-to-tape transfer by Smolian Sound Studios 
Mastering by David Hancock 

Parnassus Records are produced by Leslie Gerber. 

Parnassus Records 

I NEW ADDRESS: 

P. O. Box 281 
Phoenicia, N. Y. 12464 

























TWO ORIGINAL SOUND TRACK SCORES BY ALFRED NEWMAN 

□AVID AND BATHSHEBA 
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HOW GREEN WAS MV VALLEY 
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CONDUCTED BY HANS ROSSBACK 

CINEMA RECORDS LP-8014 


The Film Music of DIMITRI TIOMKIN 

















Dimitri Tiomkin could easily be called the 
Rimsky-Korsakov of the Wild West. Although the 
Russian-born Tiomkin has distinguished himself in 
many areas of motion picture composition, he is 
most identified with muscular outdoor western dramas. 

Tiomkin scored his first horse-opera, “The 
Westerner," way back in 1940, and he followed it with 
rough and tumble music for “Duel in the Sun,” “Last 
Train from Gun Hill," “Gunfight at the O.K. Corral,” 
"The Alamo" and most recently “The War Wagon.” 
Tiomkin also has the dubious distinction of 
popularizing the motion picture title song as a 
result of the huge success of “Do Not Forsake Me" 
from the classic oater "High Noon.” 

Tn 1960, Tiomkin scored Fred Zimmermann’s 
superb Australian western, “The Sundowners,” with 
Robert Mitchum, Deborah Kerr and Peter Ustinov. 
Surely Tiomkin felt right at home in the rugged 
outback of Australia, and his score neatly contrasted 
the harshness of the landscape and the tenderness of 
the impoverished married couple struggling to survive. 

Notes by Steve Harris 



DIMITRI TIOMKIN'S Music For "THE SUNDOWNERS" 
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STEREO 


MT WAY FRANK SIW 


ARRANGED AND CONDUCTED BY DON COSTA 


MRS. ROBINSON 
YESTERDAY 
FOR ONCE IN MY LIFE 
HALLELUIAH, I LOVE HER SO 
WATCH WHAT HAPPENS 
IF YOU GO AWAY 
DIDN'T WE 

ALL MY TOMORROWS 
A DAY IN THE LIFE OF A FOOL 
MY WAY 

i 






STEREO 


FRANK SINATRA/MY WAY 


Side One 

(2:17) WATCH WHAT HAPPENS 
(2:55) DIDN'T WE 
(2:47) HALLELUJAH, I LOVE HER SO 
(3:30) YESTERDAY 
(4:35) ALL MY TOMORROWS 


Side Two 
MY WAY (4:35) 

A DAY IN THE LIFE OF A FOOL (3:00) 
FOR ONCE IN MY LIFE (2:50) 

IF YOU CO AWAY (3:30) 

MRS. ROBINSON (2:55) 



If a man moves through life, walking as if he knows the planets are watching him, and might be 
amused by his presumption — that man is Frank Sinatra. 

If a man grows in harmony with all his yesterdays, as these days now rush past him more sud¬ 
denly — that man is Frank Sinatra. 

If you pass a man whose face looks less intimidated than others, because for all his years, he 
has known how to look deep into all of life's other faces - that man is Frank Sinatra. 

And if you hear of a man who will do it only his way - damn to high damn what other ways 
others expect from him — only "my way" — then, that man is Frank Sinatra. 

And if you can find a man who can remember and walk and grow and look in all these ways — 
that man is worth the listening. — S.C. 


reprise 
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PRODUCED BY DON COSTA AND SONNY BURKE 
Arranged and Conducted by.Don Costa / Engineer: Lee Herschberg 
Art Direction and Photography: Ed Thrasher 

NOTICE: Copyright subsists In "Reprise" Records. Any unauthorised broadcasting, public performan. 
recording of such records in any manner whatsoever will constitute an Infringement of copyright 
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Face A 

1. Hymne a Venus (I3’20”) Alberic MAGNARD 

(Editions Salabert, Paris) (1865-19(4) 

2. Macbeth (11 ’07”) Sy l vain DUPUIS 

Paraphrase symphonique (1856-1931) 

«Macbeth, sortant de la chambre oil il a assassine le roi Duncan: 

«J’ai fait I'action... N'as-tu pas entendu quelque bruit?... I! m’a semble 
entendre 


«Macbeth, ne dormira plus, Macbeth a tue le Sommeil!» 
{Macbeth, Scene VIII) 

(Editions Breitkopf & Hiirtel, Bruxelles) 


Face B 

1. TapiolaOp. 112 { I9’22”) 

(Editions Breitkopf & Hiirtel, Wiesbaden) 
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L'Orchestre de la Suisse Romande 
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ALSO AVAILABLE ON CASSETTE KECC 816 


DEBUSSY 
Nocturnes 
Jeux Danse 

L'Orchestre de la Suisse Romande 

ERNEST ANSERMET 


Side One 

DEBUSSY: NOCTURNES 

1. Nuages (6.54) 

2. Fetes (6.20) 

3. Sirfenes (with Female Chorus) (9.15) 

Side Two 

1. Debussy: Jeux —Po^me dans6 (17.00) 

2. Debussy orch. Ravel: Danse (2.40) 

Nocturnes 

The word Nocturne has come in music to mean 
many things, particularly the piano pieces of 
Chopin. Debussy, however, did not visualise in his 
Nocturnes the romantic and lyrical night picture of 
Chopin. Written for orchestra and in the last one 
for a female chorus as well, they employ Debussy's 
expressionist technique. Nuages, as the word 
implies, is cloudy and shadowy, and the movement 
does not evoke any romantic or pictorial images. 
Fetes is a brilliant tour de force whose intention is 
much more pointed. Debussy may have visualised 
this in terms of "the vibrating, dancing rhythm of 
the atmosphere with sudden flashes of light" and 
the middle section as "a dazzling, fantastic vision". 
One may be forgiven for seeing it in the light of 
something much more earthy. The music seems to 
suggest a festival, with a procession moving to a 
climax. Sir&nes is self-explanatory. The picture of 
the sea is impressionistic, but the sirens are 
tangible. Here Debussy shows his marvellous 
ingenuity and sensitivity which, in combination, 


contrive to present a scene of beautiful proportions 
and colour. The rhusic is alive; the waves sparkle 
and splash against the rocks in the starlight. This is 
pure musical poetry. 

Jeux, Danse 

Debussy's ballet, "Jeux", commissioned by 
Diaghilev, was his last orchestral work. It was first 
given in Paris and London in 1913, under the 
conductorship of Pierre Monteux and with 
choreography by Nijinsky, who had earlier been 
responsible for an ill-fated ballet version of 
“L'Apres-Midi d'un Faune". The "Games" of the 
title are the game of tennis and also the game of 
flirtation between a youth and two girls, seemingly 
shy but inquisitive, given to the usual petty rivalries 
as advances are made first to one and then to the 
other, but both succumbing in the end to the 
seductive youth's attractions. This final scene, the 
composer said, caused some difficulty for, as he 
explained, "The music has to convey a rather 
risqu6 situation". "But of course", he banteringly 
continued, "in a ballet any hint of immorality 
escapes through the feet of the danseuse and ends 
in a pirouette". 

Though scored for a very large orchestra, the 
texture of "Jeux" has some kind of diaphonous 
quality. Debussy took as his model the 
orchestration of "Parsifal" which, he said, "seemed 
to be illuminated from behind". Any suggestion of 
the Wagnerian orchestra, however, even the lighter 
and more delicately sensuous orchestration of the 
"Flower Maidens" scene in "Parsifal", strikes us as 
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being very far removed from this highly 
sophisticated score of Debussy where there is 
seldom any massive effect, almost each instrument | 
of the huge orchestral body being treated as a 
soloist. The music suggests the dreamlike jostlings | 
and collidings of associations and moods. 

Sentimentality is hinted at, but behind it there is g 

something strangely sombre. Themes are seldom 1 
developed, or only for a few bars. It is music 
conceived, as it were, on several different planes at l 
the same time, consisting of wisps of elusive ideas | 
which frequently seem to vanish into thin air. 

"Jeux", which Debussy described by quoting a 
dictum from Nietzsche's "Zarathustra", "In all good | 
things there is laughter", is one of the most 
fascinating of his orchestral works, and one of the | 
most daring. 

The "Danse" is one of Debussy's earliest works. f 
In its original form it was one of several piano 
pieces written about 1890 and entitled "Tarantelle f 
Styrienne". The others are the "Reverie", "Ballade ^ 
Slave", "Valse romantique" and "Nocturne". None | 
of these yet revealed Debussy's individual pianistic | 
style. The "Tarantelle" has, however, a splendid | 

rhythmic verve, and it was this that no doubt 
appealed to Ravel who in 1925, after Debussy's 
death, provided it with this attractive and ingenious f 
orchestration. 


Cover Photograph: The grounds of Broughton Castle, 
Oxfordshire by Alan Ould. 
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Vaughan Williams 


A Vision of Aeroplanes 

The Hundredth Psalm:: A Choral Flourish 
The Voice out of the Whirlwind 

Motet-O Vos Omnes::1wo Folk-Song Preludes 
Three Preludes onWelsh Hymn-Tunes 
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Garrett O’Brien 
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Ralph Vaughan Williams 

AVision of Aeroplanes (19^6) 

The Hundredth Psalm (1929):: A Choral Flourish (19^6) 
The Voice out of the Whirlwind (1947) 

O Vos Omnes (1922) ::Three Preludes on Welsh Hymn-Tunes (1920) ::Two Preludes on Welsh Folk-Songs (j9$f>) 

The Exultate Singers 

directed by Garrett O’Brien withTimothy Farrell,organ 



Side 1 

1. Motet - A Vision of Aeroplanes (1956) 

2. Two Preludes on Welsh Folk-Songs (1956) 

(a) Romanza 

(b) Toccata 

3. Motet - O Vos Omnes (1922) (soloist: Philip Manser) 

4. A Choral Flourish (1956) 


Side 2 

1. The Hundredth Psalm (1929) 

2. Three Preludes on Welsh Hymn-Tunes (1920) 

(a) Bryn Calfaria 

(b) Rhosymedre 

(c) Hyfrydol 

3. A Voice out of the Whirlwind (1947) 











































Janet Baker John Shirley-Quirk John Carol Case 

BOURNEMOUTH SYMPHONY ORCHESTRA 
conducted by SIR CHARLES GROVES 








MUSIC OF ENGLAND 


JANET BAKER 
JOHN SHIRLEY-QUIRK 
JOHN CAROL CASE 


SAGA5349 



Bournemouth Symphony Orchestra conducted by Sir Charles Groves 


Side One 

1. BUTTERWORTH Loveliest of Trees 

from 'A Shropshire Lad' (Housman) 

John Shirley-Quirk (baritone) with 
Martin Isepp (piano) 

2. DELIUS On hearing the first cuckoo in 
Spring 

Bournemouth Symphony Orchestra conducted 
by Sir Charles Groves 

3. GURNEY I will go with my father 
a-ploughing (MacCathmhaoil) 

Janet Baker (contralto) with Martin Isepp (piano) 

4. HOLST A Somerset Rhapsody, op. 21b 
Bournemouth Symphony Orchestra conducted 
by Sir Charles Groves 

Side Two 

1. ELGAR The Shepherd's Song, op. 16, no. 1 

(Pain) 

John Carol Case (baritone) with Daphne Ibbott 
(piano) 

2. ELGAR Introduction and Allegro, op. 47 

Bournemouth Symphony Orchestra conducted 
by Sir Charles Groves 

3. VAUGHAN WILLIAMS Linden Lea (Barnes) 
John Shirley-Quirk (baritone) with 

Viola Tunnard (piano) 


There are many Englands. There is the England of our everyday 
lives - rush-hour and traffic jams, pubs, the 'Daily Express', the 
Wembley Cup-Final; the England of history and pageantry 
seen by tourists - the Tower, Hampton Court, the Changing of 
the Guard; the England of commerce - glass and concrete 
office blocks, the industrial North and the potteries, diesels on 
the Ml; the England we all feel sad and uncomfortable about - 
slums, crime figures, train vandals, strikes and social injustice; 


and the new European England of standardisation and 
metrication. 

But these are all man-made Englands. Quite apart from them 
there still exists a real England which is quite unlike any 
other land on Earth and whose influence is felt by everyone 
born within her embrace. This is the England which has 
existed since long before our ancestors' ancestors-the England 
of mists and gentle rain, of swirling fog on Exmoor and Kinder 
Scout, of soft summer days on Kentish hillsides, lark song in 
Ludlow and driving rain on Scafell, a land where Nature seems 
to reveal herself only as benign. It is the land which has reared 
its own breed of minstrels to sing its praises in words, paint 
and music . . . Keats, Shelley, Wordsworth, Constable, and a 
legion more. And it is this England which the composers on 
this record have tried to capture in their music. 

Housman's volume of poems 'A Shropshire Lad' has inspired 
many composers though none has been more successful than 
George Butterworth in capturing their unique flavour. He set 
six songs from the collection in addition to other Housman 
settings, and Loveliest of Trees is the first of the cycle. 
Butterworth died for his country at the Battle of the Somme in 
1916, barely more than 30 years old. 

The link between Butterworth's cherry 'hung with bloom' and 
Delius's cuckoo is easily made. Frederick Delius was the 
English nature-poet par excellence and practically every bar 
proclaims the country of his birth even though most of his 
life was lived abroad. On hearing the first cuckoo in Spring 
was one of two short, evocative orchestral pieces (the other 
was Summer Night on the River ) written in 1911 -2 and first 
performed in 1914. Despite the strong 'Englishness' of the 
piece, it does in fact utilise a Norwegian folk-song. .'In Ola 
Valley'. The call of the cuckoo is heard on the clarinet. 

Ivor Gurney is the least familiar of the composers on this record. 
Born in Gloucester in 1890, Gurney was another casualty of 
the first World War since the effect of gassing and injuries led 
to his early death in 1937. Practically all of his output was in 
smaller forms and he is principally remembered today for a 
handful of beautiful songs. 

Despite his name (from one-eighth Swedish ancestry), 
Gustav Holst was English through and through. Born in 
Cheltenham in 1874, Holst's musical fibre was considerably 
tougher than that of Delius, with strongly marked veins of 
austerity and mysticism, He left behind a fairly large output 


of music in a wide variety of forms, including opera. The 
Planets seems bound to carry his name forward to future 
generations though numerous other works are at least equally 
deserving of doing so, notably the bleak and powerful 
Egdon Heath after Thomas Hardy and the sincerely devotional 
Hymn of Jesus. Holst was influenced by his friend Vaughan 
Williams' research into folk song and the Somerset Rhapsody 
is a result of this. The opening oboe melody is the 'Sheep 
Shearing Song' heard under a held octave on muted violins. 
Later, with the arrival of another folk song 'The Willow Tree', 
the music becomes more chromatic. It must be admitted that 
the piece as a whole tends to be too rhapsodic since one is left 
with a feeling of formlessness and lack of -substance despite 
numerous incidental felicities on the way. 

Elgar is not usually first thought of as a song writer though he 
did in fact compose a sizeable number of them, his choice of 
text ranging far and wide. It is his supposedly less than 
unerring instinct for suitable material which is blamed for the 
neglect of many of his songs though some, through the 
enthusiastic championship of a few singers, are performed from 
time to time. Particularly attractive is The Shepherd's Song 
written in 1892. Folksong might be said to have inspired his 
Introduction and Allegro though in this instance the song 
in question was Welsh. Holidaying in Wales, Elgar s attention 
was caught by the sound of distant singing from which the 
cadence of a falling third gave him an idea for a theme. This is 
the tune given out by the solo viola during the Introduction. 
The piece is among the most loved and played of Elgar's 
compositions and is often associated with the Vaughan 
Williams 'Tallis' Fantasia with which it has something in 
common (they are both rich and majestic string works of 
about the same duration and are frequently coupled together 
on disc). However, the Tallis' Fantasia is music for the cold 
stones of the nave and the remote shadows of the clerestory: 
the Introduction and Allegro is the sound of late summer in the 
Wye Valley. 

Our 'Music of England' ends with one of the best-loved songs 
in the English language. Vaughan Williams's Linden Lea 
must have been sung, scraped and blown on every instrument 
and every conceivable arrangement of instruments and is still 
required study for the school singing lesson. The words are 
taken from 'Poems of Rural Life in the Dorset dialect' by the 
19th century William Barnes. Here it is sung by John Shirley- 
Quirk just as the composer wrote it and its simple sentiments 
assuredly find more sympathetic ears amongst us than many 
of us would care to admit. 
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GUSTAV HOLST 

A Fugal Overture 


SIR ARNOLD BAX 

Symphonic Poem: November Woods 

E. J. MOERAN 

Sinfonietta 


London Philharmonic Orchestra 
Sir Adrian BOULT, Conductor 










E. J. MOERAN (1894-1950) 


GUSTAV HOLST (1374-1934) 

A Fugal Overture 

SIR ARNOLD BAX (1883-1953) 

Symphonic Poem: November Woods 



3. Allegro risoluto 


London Philharmonic Orchestra 
Sir Adrian BOULT, Conductor 
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MUSIC FROM THE MOTION PICTURE 

THE BIBLE 


THE TEN COMMANDMENTS 
THE GREATEST STORY EVER TOLD 
KING OF KINGS • BEN HUR 


The Metropolitan Pops Orchestra 
Conducted by HENRI RENE 
^Conducted by Carlo Savina 
^Conducted by Miklos Rozsa 


SIDE 1 

MUSIC FROM “THE BIBLE” 

(Music composed by Toshiro Mayuzumi) 

1 . THEME from “THE BIBLE”. t-.n 

2 . CAIN AND ABEL... 3:36 

3 . ABRAHAM. 4 :o 6 

4 . NOAH’S ARK.4:22 

5 . EVE. 5:40 

SIDE 2 

1 . MAIN THEME from “THE TEN 

COMMANDMENTS”.2:20 

* 2 . PRELUDE to “BEN HUR”.3:21 

* 3 . LOVE THEME from “BEN HUR”. . 2:47 
** 4 . PONTIUS PILATE’S ARRIVAL 
INTO JERUSALEM from 

“KING OF KINGS”. 2 : o 4 

** 5 . NATIVITY from “KING 

OF KINGS”. 2:03 

6 . MAIN THEME from 

“THE GREATEST STORY 
EVER TOLD”. 

Produced by: PETE SPARGO 

Director of Engineering: VAL VALENTIN 
Cover Design: ACY R. LEHMAN 

Once upon a Hollywood epic a cast-of- 
thousands was a sufficient lure. Today, 
however, while the canvas may still be large 
and colorful, there is far greater attention 
to detail, reflecting more sophisticated audi¬ 
ences. Contemporary movie-goers now ex¬ 


MGM 



pect something big to probe beneath the 
grandeur, whether it be through intelligent 
dialog or the artful employment of the 
camera to achieve a poignant photographic 
essay. If words and pictures are saying it 
better, so is music. A series of musical notes, 
ably orchestrated, can be the proper ampli¬ 
fication of just about any emotion one can 
encounter on the screen. Contemporary 
audiences are hearing such music, designed 
to delineate character and pinpoint the 
essence of a particular scene. 

Music that has adorned and added to the 
overall impression of some of the greatest 
of modern film epics is the name of the game 
on this LP, which includes, in one instance, 
selections from “The Bible,” a new experi¬ 
ence to catalog among treasured screendom 
epics. All are keyed on the theme of the 
power of religious faith, their sources being 
the Old and New Testaments or a classical 
novel, “Ben Hur,” in which religion plays a 
central, crucial role. 

Several of the films are latter day adapta¬ 
tions of themes tackled in the early days of 
Hollywood, when the screen was silent and 
only beginning to master its place as a new 
art form. Music, obviously, was limited to 
the barest emotional plane, as performed by 
a “house” pianist. In their new guise, the 


films benefit from the present great age of 
musical experimentation. Significantly, 
composers who made their mark in fields 
seemingly light-years away from movies 
with a grand touch are the originators of 
several of the film scores represented here. 
Toshiro Mayuzumi is the composer of the 
music for “The Bible,” coming to this as¬ 
signment with a highly respected back¬ 
ground in electronic music; for Elmer 
Bernstein, “The 10 Commandments” is a 
far cry from his kinetic jazz-inclined score 
for “The Man with the Golden Arm.” 
Miklos Rozsa and Alfred Newman, how¬ 
ever, are no strangers to this area of sound¬ 
track music, and their “King of Kings” and 
“Greatest Story Ever Told” scores, respec¬ 
tively, are part of their distinguished pro¬ 
ductivity in this area. 

Whatever the musical upbringing of the 
composers, the soundtrack music of these 
films lends an important emotional hand to 
the enrichment of their timeless themes. 

Notes by IRV LTCHTMAN 

Editor-in-chief 

CASH BOX 
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Brahms: Violin Concerto 
Itzhak Perlman 

CHICAGO SYMPHONY ORCHESTRA 

Carlo Maria Giulini 


MORE BY PERLMAN ON ANGEL RECORDS: 

BRUCH: Scottish Fantasy, Op. 46; Violin Concerto No. 2 in D minor, Op. 44. New Phil- 
harmonia Orchestra, Jesus Ldpez-Cobos cond. S-37210 

BRUCH: Concerto No. 1 in G minor. MENDELSSOHN: Concerto in E minor. London 
Symphony Orchestra, Andrd Previn cond. S-36963 

GOLDMARK: Violin Concerto No. 1 in A minor. Pittsburgh Symphony Orchestra, Andrd 
Previn cond. SARASATE: Zigeunerweisen. S-37445 

PAGANINI: Concerto No. 1 in D. SARASATE: "Carmen” Fantasy. Royal Philharmonic 
Orchestra, Lawrence Foster cond. S-36836 

MORE BY GIULINI & THE CHICAGO SYMPHONY ORCHESTRA: 

BRAHMS: Symphony No. 4 in E minor. SFO-36040 

BEETHOVEN: Symphony No. 7 in A, Op. 92. S-36048 

MAHLER: Symphony No. 1 in D. S-36047 


It is well known that Brahms approached the 
composition of large symphonic works with 
caution during the earlier part of his career. 
His first concerto—the D minor work for piano 
and orchestra — had appeared when he was 
twenty-six. It had cost him a tremendous 
struggle and was initially a public failure. 
Thereafter for some years he wrote only 
smaller orchestral pieces and he was over 
forty before the First Symphony, on which he 
had been working for years, appeared in 1876. 
His caution was undoubtedly in some part due 
to his reverence for the classical tradition in¬ 
herited, as he surely felt, from Beethoven. Like 
the latter in regard to his predecessors but to 
an even greater degree, Brahms had to come 
to terms with this tradition, to feel that he had 
made it his own and could use it with freedom 
and conviction to express himself in his own 
language but with due regard for the exam¬ 
ples of the great masters who had preceded 
him. After the production of the First Sym¬ 
phony he evidently felt secure in his mastery 
and the Second followed only one year later. 
By the time he embarked on the Violin Con¬ 
certo in 1878 (closely following on the Second 
Symphony) he was ready to tackle again the 
classical concerto form with new found con¬ 
fidence. 

His friendship with the great violinist, 
Joseph Joachim, must surely have played a 
part in his decision to write a concerto for 
violin rather than another for his own instru¬ 
ment the piano. For many years Brahms and 
Joachim had acted as a stimulus to each other 
in musical matters. They exchanged views on 
every subject, criticised each other's compo¬ 
sitions and each had the greatest respect for 
the abilities and judgement of the other. So a 
great concerto on the largest scale using the 
forms established by Mozart and Beethoven 
was the only possible tribute from Brahms to 
his great violinist friend. Originally the work 
had four movements but two months before 
the first performance Brahms wrote to Joa¬ 
chim that he had thrown out the middle move¬ 
ments and that a "miserable Adagio" had 
taken their place. The first performance took 
place in Leipzig on January 1, 1879 with Joa¬ 
chim as soloist and Brahms conducting. The 
initial success was only moderate but now, 
for nearly one hundred years, the work has 
taken its place alongside Beethoven's as 
among the greatest concertos for violin ever 

That there are links between the two works 
is not surprising. Even the most obvious—their 
common use of the key of D major — is not 
without its significance. It is a key which al¬ 
lows the violin to produce a particularly glow¬ 
ing tone since two of its principal notes, D and 
A, the tonic and dominant, are open strings 
with all the additional resonance which this 
provides. And a glowing tone colour is an¬ 
other of the characteristics which Brahms’s 
concerto shares with Beethoven's. It shares, 
too, much warmth and breadth with the Bee¬ 
thoven but Brahms ranges more widely and 
uses more strongly marked and jagged 
rhythms than Beethoven allows himself. The 
violin technique is enormously demanding: 
besides the rapid running passages which 
appear in every concerto, Brahms uses oc¬ 
taves, double and triple stops and every type 


of virtuoso bowing freely. He can rest assured 
that with the soloist he has in mind nothing 

easily dominate the orchestra while never 
appearing to make an empty display of its 
prowess. 

In the first movement Brahms contrives in 
a wonderful way to compose the great open¬ 
ing orchestral paragraph using modulations 
more remote than an earlier composer would 
have done but still giving the listener the im¬ 
pression of a continuous procession of 
themes and not that of a symphonic exposi¬ 
tion. As in all classical concertos this opening 
paragraph is followed by the re-statement and 
enlargement by the solo and orchestra of all 
the themes already announced. Brahms intro¬ 
duces new material during this and he con¬ 
tinues to modulate widely. But his conception 
is the classical one: the shedding of new light 
on the material by the soloist and his com¬ 
mand thereby of the symphonic argument. 
Thus the movement continues to follow clas¬ 
sical lines and even reaches the cadenza in 
the time honoured way: the orchestra pauses 
on a second inversion of the tonic chord. Joa¬ 
chim wrote a cadenza incorporating all 
Brahms's symphonic requirements and this 
is usually played. The passage immediately 
following its final trill is surely one of the most 
beautiful ever written for violin and orchestra. 
The violin plays the first theme of the move¬ 
ment very softly in its highest register and 
even increases its tenderness by a new con¬ 
tinuation before gathering itself and the or¬ 
chestra for a headlong triumphant rush to the 
final chords. 


The second movement gives the impression 
of being simple in form: a long slow melody 
given out by the oboe and then varied by the 
solo violin. A more agitated middle section 
follows and the movement is rounded off by a 
further varied repetition of the first part which 
leads to a quiet close. Within this simple 
scheme are contained immense subtleties of 
modulation, thematic relationship and devel¬ 
opment. But these need only work on the 
listener subconsciously for him to enjoy the 
impression of a broad and supremely beau¬ 
tiful piece of music, the perfect compliment to 
the grandeur of the first movement. After two 
of his most profound movements. Brahms 
obviously feels the need to relax and he writes 
a rondo of which the first theme is good hu¬ 
moured, very energetic, even a little rough in 
its jollity. There are several other themes, one 
of them in a powerful dotted rhythm, another 
full of graceful charm. It is a movement of 
great strength in spite of its generally good 
tempered mood. Near the end there is another 
touch which Brahms has in common with Bee¬ 
thoven in his violin concerto: after a great 
outburst from orchestra and soloist the music 
dies quickly away and it seems as if it would 
vanish into thin air. But then the orchestra 
cannot resist saying "That’s that!" with two 
lOUd Chords. - ®1977 KINLOCH ANDERSON 

Recording Producer: CHRISTOPHER BISHOP 
Engineer. CHRISTOPHER PARKER 
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Electronically 

plays CRRAHMS ~ 
^VIOLIN CONCERTO 
inD Op77 

LONDON PHILHARMONIC ORCHESTRA 
Conducted by SIR JOHN BARBIROLLI 

A Connoisseur historical recording. 


FRITZ KREISLER 


JOHANNES BRAHMS... Violin Concerto 


Fritz Kreisler was bom on February 2nd, 1875, the son of a doctor who dedicated to music every 
moment he could spare from his profession. Young Fritz grew up to the sound of the quartet which 
met at his parent’s house and soon wanted to take part in this exciting game. He began with make- 
believe, scraping on an instrument made from a cigar box and shoe-laces, and then was given a toy 
violin. He did so well with this, however, that a real small-size violin was bought for him. He was 
accepted by the Vienna Conservatoire in 1882 and there studied with Joseph Hellmesberger the 
younger. He left in 1885 with a first prize the thereupon began at the Paris Conservatoire, in 
Massart’s class. He finished there with another first prize in 1887, being then twelve years old. 

The beginning of his career was chequered : after a tour in the United States he seemed to abandon 
the life of a virtuoso, for he took up his classical studies again and began to study medicine in his 
home town. Then came his military service. In 1896, after six years’ interruption, he decided to 
turn violinist again. This was his real dSbut, with extensive tours in the East and Russia and 
engagements as soloist with the Vienna Philharmonic (Hans Richter conducting) on January, 23rd, 

1898, and later in Berlin with Nikisch. 

On the outbreak of war in 1914 he was mobilised with the Austrian Army, but was soon wounded and 
discharged and set out for the United States, having undertaken responsibility for the education of 
the orphans of his war comrades. From then on he continued to use lavishley his abilities and his 
wealth on behalf of the unfortunate, with a generosity equalled only by his discretion. Very soon, 
in spite of the United States’ entry into the war, he gained the esteem and admiration of the 
American:public, and his concert at Carnegie Hall on October 27th, 1919, was a triumph. He 
began to travel again the was acclaimed throughout the world until one day, in New York City, he 
was knocked down by a truck (August 27th, 1941). He recovered but the time had come for him 
to give up the concert platform and his last public appearance was on November 1st, 1947. 

Together with Ysaye, he must be considered as the greatest violinist of the half-century, not so much 
for his virtuosity, though few excelled him in this, as for the magic of his tone and the lively eloquence 
of his interpretation. 

RECORDING DETAILS 

Recorded in London, on the 18th and 22nd June, 1936, by Fritz Kreisler and the London Philharmonic 
Orchestra conducted by Sir John Barbirolli. 

First issued in October, 1936, on record numbers DB 2915 to 2919S. 

Transferred to L.P. in Paris in 1957 on master numbers 2XEA10160 and 2XEA10161. 


Completed... August 1878 
Dedicated to Joseph Joachim 

First performance by Joachim, the composer conducting... Leipzig, Gewandhaus January 1879 
Recorded by Fritz Kreisler... June 1936 
First Issued... October 1936 

This concerto is a work of Brahms’s full maturity, and its date coincides with a particularly happy 
and productive period in his life. On his return from his first visit to Italy - and he must still have 
been marvelling at the experience - he settled down for the summer of 1878 in the little village of 
Portschach where he had written almost the whole of his Second Symphony the year before. He was 
among lakeland and forests and this lover of Nature found, like Beethoven before him, his most 
powerful stimulus in such surroundings. Here it was that before September he worked out his opus 
77 in four movements, for it originally included a scherzo, some parts of which he may have used later 
in the scherzo of his Second Concerto for piano and orchestra. 

Opus 77 was published by N. Simrock during 1879 after the first performance had been given in the 
Leipzig Gewandhaus on January 1st, when the composer conducted and the soloist was Joseph Joachim, 
to whom the concerto was dedicated. 

In its final form opus 77 has three movements : Allegro non troppo, Adagio, and Allegro giocoso ma 
non troppo vivace. The orchestral scoring is for flutes, oboes, clarinets, bassoons and trumpets in pairs 
four horns, timpani and strings. 

There is little doubt that in composing it Brahms took Beethoven’s Violin Concerto as his model. He 
adopted its broad lines just as Cesar Franck took as the pattern for his sonata Beethoven’s op. 101. 
(Maurice Emmanuel was the first to point out this curious similarity). In the first movement, as in 
Beethoven’s, after a long passage for full orchestra the soloist enters with a cadenza running from the 
lowest to the highest notes of his instrument, and the highly embellished melody is then kept in the 
upper register for almost its whole length. This opening allegro ends with a return to an unadorned 
restatement of the theme following a cadenza of great brilliance. There are the same key, D major, and 
the same proportions, the bars in the three movements numbering respectively: 535, 91, and 353 in 
Beethoven, 571,116, and 347 in Brahms. 

Apart from these similarities, opus 77 is pure Brahms from the first note to the last, as different from 
its alleged model in its musical material as Franck’s sonata is from Beethoven’s opus 101. 

Marc Pincherle 
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Collegium Academician Geneve, direction Robert Dunand 
Basia Retchistzka, soprano; Philippe Huttenlocher, baryton 


Charles Ferdinand RAMUZ 


FACE A 

Igor Strawinsky:Oranienbaum 1882/New-York 1971 

Piece pour quatuor a cordes (Salvan 1914) 

dediee a Ernest Ansermet 

Ernest Ansermet: Yevey 1883/Geneve 1969 

Chansons (Les Diablerets 1915) 

pour baryton et sept instruments 

dediees a Charles-Albert Cingria 

Les dragons 

Complainte * * * 

Devant la guerite * * * 

L’Ami tue 

Petite fille * * * 

Les filles du village 
Les cadeaux 


FACE B 
Igor Strawinsky 

Chansons Plaisantes (Salvan 1914) 
pour soprano et huit instruments 
L’Oncle Armand 
Le four 
Le Colonel 
Le vieux et le lievre 

Berceuses du chat (Clarens, Chateau d’Oex, Morges 1915-16) 

pour voix de femme et trois clarinettes 

Sur le poele 

Interieur 

Dodo 

Ce qu’il a, le chat 

Jean Binet Geneve 1893/Trelex 1960 
Chansons (Bruxelles 1927) 
pour baryton et huit instruments 
dediees a Ernest Ansermet 
Devant la guerite * * * 

Complainte * * * 

Petite fille * * * 

Chanson de route 


GALLO 


Rcclo nHommagc it Madame Pitcclft dc Rend Auberjonois, Collection privtSc 

Huilc sur toile, 1920. Photo Walter Drilycr, Zurich 
Prise dc son Claude Marichaux sur Stcllainastcr 

Production Disques VDE +GALLO 

Rue dc Tcrrcaux 14, CH-1003 Lausanne 






PARRY: ENGLISH LYRICS 

ROBERT TEAR, tenor 
PHILIP LEDGER, piano 


1 


arqo 



j** 



1 

iitfSK 

*- V 
• V. s* 

a 


Xi#? 



■ . 





HL 

fjJgj 

ML 

*Tk! 





















HUBERT PARRY 

( 1848 - 1918 ) 

ENGLISH LYRICS 


ROBERT TEAR, tenor 
PHILIP LEDGER, piano 


Side One 

1. Bright Star (J. Keats) aw 

2. When comes my Gwen (C. 0. Jones) 12.301 

3. 0 Mistress mine (W. Shakespeare) 11271 

4. Blow, Blow, thou Winter Wind (W. Shakespeare) n.ssi 

5. A Welsh Lullaby (C. 0. Jones) a.ssi 

6. When Lovers meet again (L, E. Mitchell) 11.431 

7. On a time the amorous Silvy (anon) 11.421 

8. When we two parted (Lord Byron) 13.421 

9. Love is a bable (R, Jones) 11.351 

10. Weep you no more (W. Shakespeare) 12.021 


Side Two 

1. When icicles hang by the wall (W. Shakespeare) 11.55) 

2. Looking backward (J. Sturgis) 13.431 

3. Take, 0 take those lips away (W. Shakespeare) 11.261 

4. There be none of beauty's daughters (Lord Byron) 11.531 

5. And yet I love her till I die (anon) 12.521 

6. From a city window (L. E. Mitchell) 13.171 

7. Thine eyes still shine for me (R. W. Emerson) 12. i 3 i 

8. Marian (G. Meredith) 11.421 

9. No longer mourn for me (W. Shakespeare) 13.16I 

10. There (M. Coleridge) am 


HUBERT PARRY: ENGLISH L YRICS 


Hubert Parry (1848-19181. an aristocrat from Gloucestershire, educated 
at Eton and Oxford, became a musician by way of an unprofitable and 
short-lived partnership in marine insurance. Early talent shown in works 
composed while a schoolboy, and warmed by extensive acquaintance with - 
the latest German music, developed noticeably when he was free to devote 
himself intensively to composition. Performance of Prometheus Unbound 
at the Gloucester Festival of 1880 marked the point at which Parry was 
cheered by progressives as the progenitor of English modernism. Seven 
years later his Blest Pair of Sirens assured the conservatives that Parry was 
their man too. Thereafter - except in the ears of Bernard Shaw - he 
could do little wrong. He became Director of the Royal College of Music, 
Professor of Music at Oxford, and a powerful influence on scholarship - 
apparently a typical establishment figure. The impression was heightened 
by his varied social and sporting interests. 

This impression nevertheless was misleading, as George Grove percep¬ 
tively recognised when he expressed doubts as to Parry’s fitness to suc¬ 
ceed him as Director of the Royal College of Music. What Grove saw as 
weakness, however, was what one would now describe as dislike of 
dogmatism. Parry shared Shelley's presumption of the dissolution of an 
existing order and the emergence of one more |ust. Politically radical to an 
extent that alarmed and confused his friends, he meant in Jerusalem exact¬ 
ly what Blake had stated. Parry was explicit in expressing his views; for ex 
ample, in his unpublished socio-philosophical treatise Instinct and 
Character, and in his ardent and optimistic poem, The Vision of Life. 

it is not surprising that the beginning and end of Parry's achievement as 
a composer lay within the territory controlled by a condominium of words 
and music - even more, perhaps, of words and melody. It is his authority 
within this area which, on the one hand, ensures his place among the 
classics of British music, and, on the other, allows him kinship with the 
masters of the Lied. In the final count, it is not the 'large' works, but those 
of a more modest order, that signify Parry's importance. The twelve Sets 
of English Lyrics, comprising 74 songs, were composed over the whole of 
his creative career and published between 1886 and 1920 (the last two Sets 


being posthumous). The chosen poems, whose authors are from the four 
British and the American nations, represent a highly personal anthology 
from across some three centuries - Parry's own Golden Treasury, so to 

The introductory song of the present selection, Bright Star (Keats) IV.6, 
has a Schubertian liquidity, a marked sensitivity to verbal accent, and a - 
perhaps surprising - sensuousness. Especially characteristic is the lam¬ 
bent effect produced by the distancing of voice from accompaniment. 
When comes my Gwen (from the Welsh, C. 0. Jones), VI, 1, dedicated to 
Harry and Gwen Plunket Greene (she was Parry's youngest daughter) as a 
'Christmas box' in 1901, shows Parry in his 'Miltonic' E flat, with steady, 
healthy striding octaves in the bass. Plunket Greene was the prime inter - 
preter.of the songs both of Parry and of Stanford. 

The best of Parry's settings of Shakespeare's lyrics have that kind of in¬ 
evitability associated with those of Thomas Arne. 0 mistress mine. II. 1, is a 
refined feather-weight, with echoes of Sullivan in Shakespearean mood; 
Blow. blow, thou winter wind. 11.4, strictly and evocatively balanced bet¬ 
ween minor and major tonality whose conflict is epigrammatically sum¬ 
marised in the last bars of accompaniment, rides over an orchestral texture 
not infrequently found in Parry. A Welsh Lullaby (C. 0. Jones), V.7, with a 
melody kept within the limits of an octave, again is tranquil in Schubertian 

Parry's experience grew out of the intimacies of Victorian music-making 
and the easy association of words and music in the 'ballad' is reflected in 
When lovers meet again ILangdon Elwyn Mitchell), IV.2, in which, 
however, points of melodic climax are placed with exemplary neatness. On 
a time the amorous Silvy (anon), VII. 1, a delicate shepherd and 
shepherdess dialogue, leaves Arcadia in a sad, exquisite little valediction in, 
mixed tonalities. This contrasts with When we two parted (Byron) IV.3, 
which is in the same key of E flat, but with 'Allegretto vivace, leggiero' set 
against'Lento espressivo', is marked by earnestness both in figuration and 
weight of sequences. Love is a bable, the words from the Elizabethan Se¬ 
cond Book of Songs and Airs of Robert Jones, VI.3, is a tiny scherzo, with 


a certain wryness in the laughter. 

In When icicles hang by the wall one notes the index of gestures in the 
colourful introduction and the consequent precise detail of description of 
what captures not only Shakespeare but the feeling of a Dutch winter land¬ 
scape. (Parry's father was a painter.) An occasional melancholy in him, 

was (according to those who knew him well! related to the frustrations of 
creative function he suffered; in Looking backward (J. Sturgis), VIII.5, like 
many other songs dedicated to his wife, there is, perhaps, more to be 
understood than immediately appears. Take. O take those lips away 
(Shakespeare), 11.2, resides in the region of Leigh Hunt's'Imagination and 
Fancy', with the philosophy of which, indeed, numerous of Parry's songs 
may be placed. Byron's There be none of Beauty's daughters. IV.5, is 
again a ballad, with an arched melody that eloquently reaches upward over 
'the swell of Summer's Ocean'. And yet I love her lalias 'There is a lady 
sweet and kind'), VI.2, is an unusually broad setting anticipating the prac¬ 
tices of Parry's pupil, Vaughan Williams, which may be taken as an in¬ 
surance against any later trivialisation of the poem. 

Agnes Nicholls, later Hamilton Harty. came from Gloucestershire like 
Parry of whom she was a favourite pupil. She became a notable soprano. 
From a city window (L E. Mitchell), X.5, dedicated to her. is a mysterious, 
uncomfortable piece, strongly autobiographical. Thine eyes still shine for 
me IR. W. Emerson), IV. 1, impertinent and on the edge of sentimentality, 
like Marian (George Meredith). VIII.3, is dedicated to Parry's daughter 
Dorothea (DollyI. The second of these songs is a touching piece, compos¬ 
ing an affectionate portrait through Meredith's text. No longer mourn for 
me. 11.3, is a dark, Brahmsian. exposition of Shakespeare's Sonnet 71. 

Mary Coleridge was the daughter of A. D. Coleridge, a barrister but bet¬ 
ter known as an accomplished amateur musician, and the evocative set 
tings in Set IX are of her words. There. IX. 7. with its feeling of the 'tossing 
sea' and the vision of a ‘new earth' is characteristic Parry, but that there is 
much that is Elgarian present is indisputable. Or perhaps it is the 'spirit of 
theaqe' - the Zeitgeist - that great composers are expected to convey. 

PERCY YOUNG 
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Tipper - Tug Of War EP 

Tipper makes music for sound systems - Bass heavy breakbeat that demands to 
be heard at high volumes. His music has been such a success that he is in 
constant demand whether it be remixing the likes of Leftfield and Africa 
Bambaata, writing an album and 3 singles for Sony's Higher Ground imprint or 
DJing across the globe. Consequently, after setting up Fuel in '97 he has released 
just 3 singles on the label the last being the titanic 'Twister 7 back in '98! 

The release of 'Sound Off 7 in May, a compilation of bass fuelled electro/breakz 
compiled and mixed by Tipper, saw the rise of a new era for him and Fuel. 
Providing 4 (3 exclusive) tracks of the 10 breakbeat bombs on the album and a 
scratch-tastic seamless mix bonus CD showing off his renowned DJ talents, 
'Sound Off was the perfect return to the label for it's pioneering son. 

Following on from this success comes the phenomenal 'Tug Of War 7 EP. This is 
the definitive sound of Tipper 2001 compressed into 3 tracks of uncompromising 
quality. 

The title track 'Tug Of War 7 is a rip roaring bass frenzy which pulls the dancefloor 
apart and then bombards what's left with a kick-ass break. Seeing the light of 
day for the first time on 'Sound Off 'T.O.W.' has already gained much respect 
and allegiance across the globe. Handle with care!! 

Following in it's wake is the slightly lighter 'Sable Taco' seeing it's first release on 
Fuel vinyl. This bouncing bass percussive breakz track has so much energy it can 
lift even the dullest dancefloors. A summer break for the summer break! 

Finally Tipper sets off for a lonely excursion into the realm of gibberhop for the 
amusingly termed 'Tip-hop'. Vocal snippets are expertly intertwined with a bass 
driven downtempo break and smooth sounding strings for a relaxing round off to 
an otherwise running release - taking Tipper to the forefront of breakz and 
beyond. 


REACTIONS - please email domfuel@bluevonder.co.uk or contact Fuel @: 


Liquid Fuel 

22 Eagle House, Eagle Wharf Road 
London N1 7 E H 
020 7684 0894 
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The Sound Track Album 

Selections From The MGM Technicolor Film 

"THREE LITTLE WORDS" 

The MGM Studio Orchestra 
Conducted by Andre Preuin 

side one 

NEVERTHELESS —(I'm In Love With You) 

Fred Astaire, Red Skelton and Anita Ellis 
(Bert Kalmar-Harry Ruby) 

I LOVE YOU SO MUCH— Arlene Dahl 

(Bert Kalmar-Harry Ruby) 

ALL ALONE MONDAY —Gale Robbins 
(Bert Kalmar-Harry Ruby) 

WHERE DID YOU GET THAT GIRL?-Fred Astaire 
(Bert Kalmar-Harry Puck) and Anita Ellis 

side two 

THINKING OF YOU -Anita Ellis 

(Bert Kalmar-Harry Ruby) 

I WANNA BE LOVED BY YOU —Helen Kane 
(Bert Kalmar-Harry Ruby-Herbert Stothart) 

WHO’S SORRY NOW?— Gloria DeHaven 
(Bert Kalmar-Harry Ruby-Ted Snyder) 

MEDLEY: 

MY SUNNY TENNESSEE —Fred Astaire and 

(Bert Kalmar-Harry Ruby-Herman Ruby) Red Skelton 
SO LONG OOLONG —(How Long You Gonna Be Gone?) 
Fred Astaire and Red Skelton 
(Bert Kalmar-Harry Ruby) 

THREE LITTLE WORDS —Fred Astaire 
(Bert Kalmar-Harry Ruby) 


■ Movie critics seldom take to the all-star, all-song 
extravaganzas that purport to be the "life” of a 
composer. Movie song buffs, though, are almost 
always thrilled by such film compilations. 

One of their favorites was THREE LITTLE WORDS, 
MGM’s brisk, entertaining movie about the life and 
career of Bert Kalmar and Harry Ruby. This one had 
the great virtue of a score that was familiar, without 
being hackneyed—songs that everyone liked but 
that hadn’t been played into the ground. There were a 
lot of them, too—all presented with distinction and 
sung by stars who either had fine voices or the indefin¬ 
able individuality in their singing that makes a star. 

So the song buffs were happy. And, unusually, the 
critics approved, too. THREE LITTLE WORDS had 
wit and liveliness. There was Vera-Ellen to dance with 
the great Fred Astaire—and to make that combination 
just about perfect, there was the voice of Anita Ellis 
to take over where Vera-Ellen was weak. There was 
Arlene Dahl, looking delectable and with a singing 
voice to match. Red Skelton gave a performance that 
didn't rely on pure slapstick. And way down the cast 
list in just a bit part—a bright and bouncy new girl, 
named Debbie Reynolds. It was Debbie you saw but 
the darling of twenty years earlier, Helen Kane, did 
the soundtrack "boop-boop-a-doops." For Debbie, 
you see, was playing Helen Kane. 

All Compositions ASCAP 
Album Originally Produced by Jesse Kaye 
Director of Engineering: Val Valentin 
Cover Design: David Krieger 
Cover Art: Sukon/Lowenbein 


Some of the Kalmar-Ruby songs had been heard 
before in the movies. If your memory goes way back, 
try it on “The Cuckoos” in which the knockabout 
comic team, Bert Wheeler and Robert Woolsey, 
chortled / Love You So Much to a pert Dorothy Lee. In 
THREE LITTLE WORDS, though, it became a 
production number to show off the singing ability of 
the dazzling Dahl. 

The title tune of this movie— Three Little Words— 
was the one thing to remember about the 1930 
movie debut of Amos ’n’ Andy in “Check and Double 
Check.” (Take it back—that cute Sue Carol was 
memorable, too.) In this album, it’s Astaire who sings 
the title song-sings it in that light, untrained but 
inimitable style of his. 

He sings others here, too—pairing with Skelton for 
So Long OoLong! (How Long You Gonna Be Gone?) 
and My Sunny Tennessee, while Anita Ellis, the voice 
of the dancing Vera-Ellen, joins the Skelton-Astaire 
duo in one of the songs that became a hit all over 
again— Nevertheless. And again we have Anita and 
Thinking of You ... the voice of Helen Kane in her 
most typical aria, / Wanna Be Loved By You ... Gloria 
DeHaven and Gale Robbins contributing, too. 

What songs! What memories! You listen to this 
album and an era you had almost forgotten comes 
rushing back. It makes you want to see the movie all 
over again. 


—John Springer, Author of 
All Talking! All Singing! All Dancing! 


Y: MGM RECORDS DIVISION; 


MANUFACTURED B'.... 

METRO^OLDWYN-MAYER INC. 

1350 Avenue of the Americas, New York, N. 


The recordings contained in this album were previously released in the 

MGM Records album entitled "Annie Get Your Gun" and "Three Little Words"—E-3768-ST 
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SIDE 1 

Opening Titles.Studio Orchestra 

and vocal chorus 

You'll Never Know.Ann Sothern 

Your Words And My Music.Robert 

Young and Ann Sothern 
Your Words And My Music (Reprise) 

. .John Carroll 

Your Words And My Music (Reprise) 

.Virginia O'Brien 

You'll Never Know (Reprise) 

. Berry Brothers 

Lady Be Good.Ann Sothern 

and Robert Young 

Lady Be Good.Musical Montage with 

Red Skelton, John Carroll and others 


L 

RN 

a,./ BARRYMORE 
(“-CARR0LE-SKELTON 
- O'BRIEN 


SIDE 2 

1. The Last Time I Saw Paris.Ann Sothern 

2. Lady Be Good (Reprise).Eleanor Powell 

3. Fascinating Rhythm.Connie Russell 

vocal, danced by Eleanor Powell, 
The Berry Brothers and chorus 

4. Lady Be Good.Finale—Entire cast— 

Red Skelton, Virginia O’Brien, 
John Carroll, Ann Sothern and chorus 

END 

MUSIC BY 

George and Ira Gershwin, Roger Edens and 
Arthur Freed, Oscar Hammerstein and 
Jerome Kem 


There are 5 excellent songs that hold 
together a rather dull written script. It is 
based on an original story by Jack 
McGowan. The film bears no resemblance 
to the Gershwin's musical of the same 
title. But the film has a bang-up finale with 
the Gershwin tune “Fascinating Rhythm," 
staged by Busby Berkley and danced by 
Eleanor Powell, which includes 8 grand 
pianos, 100 male dancers in full dress with 
canes and singer Connie Russell. The 
rendering of the poignant ballad “The Last 
Time I Saw Paris,” must have had an 
emotional effect on the public due to the 
recent German occupation of Paris. The 
song was written by Oscar Hammerstein II 
and Jerome Kem, and won the academy 
award for best song in 1941. Additional 


songs are by Roger Edens and Arthur 
Freed, with two numbers by George and Ira 
Gershwin. 

STORY 

Eddie Crane (Robert Young) is an 
unsuccessful song writer until he meets 
Dixie Donegan (Ann Sothern). Together 
they write a hit song and become the toast 
of Broadway. They marry, but success 
goes to Eddie’s head. Dixie finally leaves 
him and goes to live with her friend, 
Marilyn Marsh (Eleanor Powell), a dancer. 
Dixie goes on by herself, but Eddie doesn't 
write a song for a year. One evening he 
calls her on the phone and makes a date. 
He plays her the melody of a song that has 
been running through his mind. They start 


to write it down and get back their old 
enthusiasm. Dixie takes the song to a 
crooner friend, Buddy Crawford (John 
Carroll), who has been in love with her. 
Eddie misinterprets the visit and begs 
Dixie to remarry him. First she refuses, 
then consents and they are married. Buddy 
turns his attention to Marilyn. But Eddie 
returns to his old ways and Dixie again 
sues him for divorce. This time the kindly 
Judge Murdock (Lionel Barrymore) refuses 
to grant it. Eddie, however, isn’t present in 
the courtroom. That afternoon he finds 
Dixie and pleads with her, promising that 
he will never return to his old ways. He 
begs her to marry him again. When she 
finally gets his promise to mend his ways. 
Dixie tells Eddie that they are still married. 
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NANCY WILSON - A LOT OF LIVIN' TO DO * THE GRASS IS GREENER 


NELSON RIDDLE - IT'S A RIG, WIDE, WONDERFUL WORLD *THE GREEN LEAVES OF SUMMER 













FOLLOW YOUR HEART... 

.. .feel the kiss of the wind on the highest hill —run through an 
open meadow— or dream by a quiet seashore... 

r y v r 

Perhaps the small freedoms are as important as the great ones.. .to 
be free, from moment to moment, to follow the will of the heart 
and spirit—to experience those simple pleasures which complete 
the pattern in the fabric of the good life. 

With these thoughts, the songs in this album have been specially 
selected as a pleasant and stimulating reminder—to follow your 
heart...to live free. 

v r v v 


FROM THE SOUND 


Side One 

1. A LOT OF LIVIN’ TO DO - NANCY WILSON 
(from Capitol album ST-1828) 

2. SOMEWHERE, MY LOVE-AL MARTINO 
(from Capitol album ST-2592) 

3. IT’S A BIG, WIDE, WONDERFUL WORLD - NELSON RIDDLE 
(from Capitol album ST-1148) 

4. I’M GONNA GO FISHIN’ - PEGGY LEE 
(frpm Capitol album ST-2732) 

5. THE GOOD LIFE ^ MATT MONRO-(from Capitol album ST-2608) 

Side Two 

1. THE GRASS IS GREENER - NANCY WILSON 
(from Capitol album ST-2155) 

2. MY CUP RUNNETH OVER - AL MARTINO 
(from Capitol album ST-2733) 

3. THE GREEN LEAVES OF SUMMER - NELSON RIDDLE 
(from Capitol album DT-1990) 

WALKING HAPPY-PEGGY LEE-(from Capitol album ST-2732) 
BORN FREE - MATT MONRO • (from Capitol album ST-2730) 

CAPITOL OF THE WORLD 





































































. Sherrill sounds like a scene from a Grade B film about country music. 
It was the summer of 1966, and Wynette Pugh (she was not Tammy yet), with 
three small children in tow, walked into Sherrill’s office on Music Row in 
Nashville. "His secretary had just moved to the coast, which was a good 
thing for me. I knocked on the door and he was in there completely alone, 
and he said, ‘Yeah? Come on in. Who is it?’ And 1 went in and told him my 
name, and that I wanted to sing for him. He listened to me do a couple of 
songs, and he had his legs crossed on his desk and he was leaning back in 
his chair and never said a word till 1 finished, and he said, ‘You know 
something else?’ ” 

Sherrill, whose impression of his guest was of “a pale, skinny little blond 
girl who looked like she was at her rope’s end,” was interested in her voice, 
which could bring out "that little tear in every word.” He told Tammy; “1 
don . have time to look for material for you, but if you can come up with a 
good song, I’ll record you." In fact it was Sherrill who, a couple of weeks 
later, came up with a song called Apartment No. 9 and launched one of the 
more spectacular careers in country music. 

Wynette Pugh (she was christened Tammy by Sherrill because "she 
looked like a Tammy”) was not quite fresh from the farm that summer day in 
1966. For a couple of years before, she had been in Birmingham, Alabama, 
writing songs, working on local TV and spending her days giving hairdos at a 
beauty parlor. For a brief time she had been Porter Wagoner’s female 
singer—before he found Dolly Parton. 

Born near Tupelo, Mississippi, May 5, 1942, the daughter of a skilled local 
musician who died when she was eight months old, Wynette grew up 
listening to Hank Williams records and imitating the Blackwood Brothers 
gospel quartet music while she learned to play the old mandolin and guitar 
her father had left her. But at age 17 she gave up music when she decided to 
marry. A few years later, her marriage broke up. "I was living in a log cabin 
behind my mother’s house on a farm in Mississippi with no running water 
and no bathroom. ... 1 had always wanted to sing, but in those days 1 didn’t 
have the nerve to even dream 1 could do it for money." But after several 
difficult and unrewarding years as a hairdresser in Birmingham, Wynette 
finally made up her mind to try her luck in Nashville. 

Since that fateful meeting with Sherrill in 1966, Tammy has recorded 
some of the most popular country songs of modern times, and has become 
a heroine to millions of fans who not only buy her records but follow her 
turbulent personal life with an interest normally reserved for soap operas. 
And turbulent it has been: a series of marriages, including a highly publi¬ 
cized one to singer George Jones from 1969 to 1974; and a melange of 
personal disasters, including deaths of loved ones, hospitalizations, myste¬ 
rious fires at her home, even kidnappings. Small wonder that her popular 
1979 autobiography, Stand by Your Man, was made into a successful 
film for television. 

The song that launched Tammy's career, Apartment No. 9 (1966), co¬ 
authored by “outlaw" singer Johnny Paycheck (Take This Job and Shone It), 
had attracted Sherrill’s attention even before he met Tammy, when he 
heard it on a minor label recording by Bobby Austin. Sherrill tried unsuc¬ 
cessfully to lease the Austin version before deciding providentially to let 
Tammy record the song. This first session featured Nashville veterans Pete 
Drake on steel, Jerry Kennedy on lead guitar and Tammy harmonizing with 
herself via overdubbing. It was released in October of that year, just before 


1. APARTMENT NO. 9 —Paycheck-Foley-Owen 

2. YOUR GOOD GIRL’S GONNA GO BAD —Sherriii-Si 

3. I DON’T WANNA PLAY HOUSE— Shemii-Sutton 

4. STAND BY YOUR MAN— Sherrill-Wynette 

5. D-I-V-O-R-C-E —Braddock-Putnam 



1. THE WAYS TO LOVE A MAN— Sherrill-Sutton-Wynette 

2. KIDS SAY THE DARNDEST THINGS —Sherriii-Sutton 

3. YOU AND ME —Sherrill-Richey 

4. NEAR YOU (with George Jones)—Craig-Goell 
(Vocal accompaniment by The Nashville Edition) 
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ille annual Nashville disc jockey convention, and was a modest success. 

But Tammy’s second single, Your Good Girl’s Gonna Go Bad (1967), 
written by Sherrill and Lynn Anderson's future husband Glenn Sutton, made 
it to the top of the country charts, as did her third, another Sherrill-Sutton 
song, / Don't Wanna Play House (1967). Both songs, custom-written for 
Tammy’s image, deal with unsuccessful marriages, and how folks with rural, 
conservative values attempt to cope with them. 

These values are even better expressed in Stand by Your Man (Au¬ 
gust 28, 1968), a song Tammy and Sherrill co-authored in 25 minutes during 
a session break. Tammy had moved in with George Jones two weeks earlier, 
and she took the song home and showed it to him. He, like Tammy, did not 
care much for the piece, but Sherrill did and insisted she record it. It 
became Tammy's biggest hit, her theme song, even the title of her autobiog¬ 
raphy and the movie made from it. Tammy says: 

“I don't see anything in that song that implies a woman is supposed to sit 
home and raise babies while a man goes out and raises hell. But that is what 
the women's lib members thought it said. To me it means: be supportive of 
your man; show him you love him and you’re proud of him; and be willing to 
forgive him if he doesn’t always live up to your image of what he should 
be. . . . Many articles written about me have pointed out that although my 
theme song is Stand by Your Man, 1 have had four husbands. They insinuate 
I sing one thing and live another. Well, maybe I do, but it hasn’t been by- 
choice. 1 would much rather have stood by one man for a lifetime than four 
for a short time.’’ 

In fact, at the time she was recording Stand by Your Man. Tammy’s 
version of D-I-V-O-R-C-E (1968) was riding high on the charts. Set off by 
Hargus (Pig) Robbins' piano, and featuring more of Tammy's overdubbed 
harmony, the song spent 17 weeks on the Billboard charts. It was also the 
way George Jones signaled his initial interest in Tammy to her; the day his 
divorce became final, he visited Tammy, singing this song over and over. 

The (Pays to Love a Man (1969), a Sherrill-Sutton-Wynette collaboration, 
is an effective sequel to Stand by Your Man. while Kids Say the Damdest 
Things (1973) uses the devices found in / Don’t Wanna Play House and 
D-I-V-O-R-C-E: children reflecting the domestic problems of their parents. 

You and Me (1976) was written when George Richey (later Tammy’s 
husband) and Sherrill sensed that Tammy had made an emotional mistake in 
marrying Michael Tomlin after her divorce from George Jones. Richey 
recalls: "We tried to project the sentiments she couldn’t express at that 
particular time. It says, ‘Here I am with the wrong man but all 1 can think of 
is you.’ By the time the song was released, she and Tomlin had split up." 

Near You (1977) is one of the fine duets Tammy continued to record with 
George Jones, even after their divorce. This piece is an old song written by- 
veteran Nashville dance-band leader Francis Craig, for years a fixture on 
WSM, which was owned by members of his family. In 1947 he had about 
decided to retire when, to fill out a session, he recorded a pop version of 
Near You; it became the year’s biggest hit. Thirty years later George and 
Tammy again sent it to the top of the bestseller charts. 

—Charles K. Wolfe 

PRODUCED IN COOPERATION WITH COLUM8IA SPECIAL PRODUCTS. 
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Boots Randolph 


■ realm records 

A Product of Vista Marketing, Inc. 


RECORD ONE 
The Country Sound 
Of Boots 

Side One 

The Battle Of New Orleans 
Wichita Lineman 
YaketySax 

It Keeps Right On A Hurtin’ 

Gentle On My Mind 
Side Two 

Wabash Cannonball 
Tennessee Waltz 
Take Me Home, Country Roads 
Stand By Your Man 
Wildwood Flower 


RECORD TWO 
The Sentimental Sound 
Of Boots 

Side One 
Marie 

Stormy Weather 
Satin Doll 
Deep Purple 
Sentimental Journey 
Side Two 
Laura 

Autumn Leaves 
So Rare 
Lazy River 
Star Dust 


® 1973,1974 Monument Records Corp. ® 1976 Vista Marketing, Inc. 

Manufactured by Vista Marketing, Inc,/1400 N. Fruitridge Ave./Terre Haute, Indiana 47808 A 
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Boots Randolph 


I realm records 

A Product of Vista Marketing, Inc. 


The Pop Sound Of Boots 


Side One 

The Way We Were 

Feelings 

Games People Play 
Yesterday When I Was Young 
The Shadow Of Your Smile 


Side Two 

Love Theme From “The Godfather” 
Me And Julio Down By The Schoolyard 
Ev’ry Day Of My Life 
Baby, I’m-A Want You 
Theme From “Summer Of ’42” 


® 1972,1975 Monument Records Corp. ® 1976 Vista Marketing, Inc. 

Manufactured by Vista Marketing, Inc. /1400 N. Fruitridge Ave./Terre Haute. Indiana 47808 
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HAIL, HAIL, THE GANG’S ALL HERE 

I’VE BEEN WORKING ON THE RAILROAD 

HAS ANYBODY HERE SEEN KELLY? 

H-A-R-R-l-G-A-N SPELLS HARRIGAN 

SHE’LL BE COMIN’ ROUND THE MOUNTAIN 

I WONDER WHO’S KISSING HER NOW? 

BEER BARREL POLKA 

OH!SUSANNAH 

BICYCLE BUILT FOR TWO 

GOOD NIGHT LADIES 

SHOW ME THE WAY TO GO HOME 

MERRILY WE ROLL ALONG 

LITTLE BROWN JUG 

THERE’S A TAVERN IN THE TOWN 

THE MAN ON THE FLYING TRAPEZE 

IN THE GOOD OLD SUMMERTIME 

TAKE ME OUT TO THE BALL GAME 

SWEET ADELINE 

CUDDLE UP A LITTLE CLOSER 

SHINE ON HARVEST MOON 

SCHOOL DAYS 

HE’S A JOLLY GOOD FELLOW 
AULD LANG SYNE 












23 SONGS WE ALL KNOW FOR SINGING 
AND GETTING YOUR PARTY MOVING!! 

HAIL, HAIL, THE 
GANG’S ALL HERE!! 
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THE HAPPY RAGTIME PIANO OF 

FRANK “88” MALONE 


HAIL, HAIL, THE GANG’S ALL HERE 

I’VE BEEN WORKING ON THE RAILROAD 

HAS ANYBODY HERE SEEN KELLY? 

H-A-R-R-l-G-A-N SPELLS HARRIGAN 

SHE’LL BE COMIN’ ROUND THE MOUNTAIN 

I WONDER WHO’S KISSING HER NOW? 

BEER BARREL POLKA 

OH!SUSANNAH 

BICYCLE BUILT FOR TWO 

GOOD NIGHT LADIES 

SHOW ME THE WAY TO GO HOME 

RECORDED UNDER DIRECTION OF: D. L. MILLER 


MERRILY WE ROLL ALONG 

LITTLE BROWN JUG 

THERE’S A TAVERN IN THE TOWN 

THE MAN ON THE FLYING TRAPEZE 

IN THE GOOD OLD SUMMERTIME 

TAKE ME OUT TO THE BALL GAME 

SWEET ADELINE 

CUDDLE UP A LITTLE CLOSER 

SHINE ON HARVEST MOON 

SCHOOL DAYS 

HE’S A JOLLY GOOD FELLOW 
AULD LANG SYNE 

COVER DESIGN: CHIC LAGANELLA 


Somerset high fidelity 
recordings assure you of the 
finest full frequency reproduction 
obtainable on records today. 
The most exacting quality 
control has been maintained 
in each step, from the original 
studio performance up to the 
finished pressing. 

THIS ALBUM has been recorded 
expressly for high fidelity 
performance. The recording 
studios and concert halls used 
were chosen for each selection 
to accentuate all sections heard 


in the arrangements. 
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EDITING and transfer from tape 
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engineers in the industry. All 
metal parts used in the pressing 
of the finished product are 
solid nickel to guarantee the 
finest surfaces and distortion 
free reproduction. 
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Arranged and conducted by 

RICHARD HAY MAN 


For those who thrill to the sound of a great Pops Orchestra, to 
110 MEN dramatically exploding into music and sound, here, surely, 
is one of your lifetime's delights. The Manhattan Pops Orchestra 
without a doubt is the most remarkably exciting, musically moving 
orchestra in the current recording world. The usual adjectives aren't 
sufficient, for when writing about this dynamic orchestra you must 
use superlatives. Just sit down and listen. The new Time recording 
processes are the most advanced known to the record industry. 
The mastering techniques are virtually unused by modern record 
companies. 

The magic word in France is Paris. But France is not only Paris. 
France is narrow streets, winding highways, and small villages, 
among other things. The Manhattan Pops Orchestra salutes the many 
faces of Paris with a musical mosaic. 

Listen to such great songs as "BEYOND THE SEA" ( Lar Mer). 
"UNDER THE ROOFS OF PARIS" and "FASCINATION.” The Man¬ 
hattan Pops Orchestra in recording "The Soul of a People—Paris." 
not only display their creativity and technical skill, but. also, make 
the music of France unforgettable. 
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FASCINATION 

(arr. M. E. Daly) 

PARIS CANAILLE 
BEYOND THE SEA (La Mer) 
SYMPHONY 

(Tranot) 

ORPHEUS OVERTURE 

(From "Can Can") 

(Offenbach) 

LA VIE PARISIENNE 

(Offenbach-Dorati) 

MADEMOISELLE DE PARIS 

(Durand—Contet) 

LA BELLE HELENE 

(Offenbach) 

UNDER THE ROOFS OF PARIS 
AUTUMN LEAVES 

(Kosma—Prevert—Mercer) 


MANHATTAN POPS ORCHESTRA 
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SHIP AHOY 


MY GAL SAL 


FRANK SINATRA 

ELEANOR POWELL 

RED SKELTON 

BERT LAHR 

VIRGINA O'BRIEN 

TOMMY DORSEY & HIS ORCH. 

TAMPICO 

I'LL TAKE TALLUAH 
POOR YOU 

THE LAST CALL FOR LOVE 
PLUS A RARE 

soundtrack broadcast 


RITA HAYWORTH 
VICTOR MATURE 
CAROLE LANDIS 
JAMES GLEASON 

MY GAL SAL 

MY VOLUNTEER 

COME TELL ME YOUR ANSWER 

YES OR NO 

OH THE PITY OF IT ALL 

HERE YOU ARE 

ON THE GAY WHITE WAY 

MIDNIGHT AT THE MASQUERADE 

ME AND MY FELLA AND A BIG UMBRELLA 


Available now fromyour dealer: 


6000 — The Story Of Vernon And Irene Castle (Astaire/Rogers) 
Daddy Long Legs (Astaire/Caron) 


6015 — Romance On The High Seas (Doris Day/Levant) 
It’s A Great Feeling (Doris Day/Dennis Morgan) 


6001 — Coney Island (Grable/Romero) 

Moon Over Miami (Grable/Ameche) 

6002 — Rose Of Washington Square (Faye/Jolson) 

Footlight Serenade (Grable/Mature) 

6003 — Down Argentine Way (Grable/Miranda) 

Tin Pan Alley (Faye/Grable) 

6004 — Balalaika (Eddy/Massey) 

I Married An Angel (Eddy/MacDonald) 

6005 — Hello, Frisco, Hello (Faye/Havoc) 

Spring Parade (Durbin/Cummings) 

6006 — It Happened In Brooklyn (Sinatra/Durante) 

On Moonlight Bay (Day/MacRae) 

Three Smart Girls (Durbin) 

6007 — Variety Girl (Hope/Crosby) 

Colleen (Powell/Keeler/Blondell) 

6008 — I’ll See You In My Dreams (Day/Thomas) 

Lullaby Of Broadway (Doris Day/Gladys George) 

6009 — Pin-Up Girl (Grable/Martha Raye) 

Song Of The Islands (Grable/Oakie) 

6010 — Lady Be Good (Powell/Sothern/Skelton) 

Going Places (Powell/Armstrong) 

6011 — Do You Love Me? (Haymes/Harry James) 

One Hour With You (Chevalier/MacDonald) 

6012 — Meet Me After The Show (Grable) 

Painting The Clouds With Sunshine 
(Dennis Morgan/Mayo) 

6013 - Playboy Of Paris—The Way To Love- 

Beloved Vagabond (Chevalier) 

Strictly Dynamite (Durante/Velez/The Mills Bros) 
The Singing Kid (Al Jolson) 

6014 — Dames (Powell/Keeler/Regan) 

St. Louis Blues (Lamour/Nolan) 



6016 

6017 

6018 

6019 

6020 
6021 

6022 

6025 


— Meet Danny Wilson (Sinatra-Winters) 

Lillian Russell (Alice Faye) 

— And The Angels Sing (Betty Hutton) 

Let’s Dance (Astaire-Hutton) 

— Give My Regards To Broadway (Dan Dailey) 

Honey (Helen Kane) 

Sweetie (Lillian Roth-Nancy Carroll) 

— By The Light of The Silvery Moon (Doris Day) 

Yes Sir, That’s My Baby (Donald O’Connor) 

— Stork Club (Betty Hutton) 

Broadway Serenade (Jeanette MacDonald) 

—Thanks A Million (Dick Powell-Paul Whiteman) 

Happy Go Lucky (Dick Powell-Mary Martin) 

—Two Girls & A Sailor (De Haven-James-Cugat-Durante) 

— King of Jazz (Crosby 

Paul-Whiteman) 
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United Artists Presents A MACE NEUFELD Production 


starring CHRISTOPHER REEVE • ROSANNA ARQUETTE - JACK WARDEN • TYNE DALY 
“THE AVIATOR” Music Composed & Conducted by DOMINIC FRONTIERE Screenplay by MARC NORMAN 


Based Upon the Book by ERNEST GANN Produced by MACE 
lPGlPwtMTM.6uiiwicE SUGGESTED qfl Directed by GEORGE MILLER 

| SOME MATERIAL MAY NOT B€ SUITABLE FOR CHILDREN) ^ 


NEUFELD THOMAS H. BRODEK fM 




Air Terminal (1:52) 5. ThafsCapitalPeak(l:18) 
Il(:56) 9. Relief(2:05) 

)3) 4. The Crash (3:32) 5. Real Prize (1:08) 

End Titles (3:18) 


SideOne 1. AviatorTheme (Here WeGo) (3:52) 2. Pole Wires (1:12) 3. Old Man (2:53) 4 
6. Saw The Fire (3:39) 7. Take What YouNeed(l:51) 8. OldMan 
SideTwo 1. Sit With You (2:26) 2. Our Luckls Changing (1:40) 3. TheWolfPack(l: 

6. Locked Pistol/The Forest (2:36) 7. Rabbit Hunt (1:17) 8 


Music Composed and Conducted by Dominic Frontiere 




e® 1985 United Artists Corporation. Manufactured by Vartse Sarabande Records. Inc. 
13006 Saticoy Street. North Hollywood. California 91605. All rights reserved. 
Unauthorized duplication is a violation of applicable laws. 
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RECORDING 


PHILIP ROSE presents 

CE§AltE §IGPI 

Ut/a /Ve«J 

IS1SAVO 

(ilOVAXXI 

with 

MICHELE LEE 

MARIA KARNILOVA GEORGE S. IRVING LU LEONARD 
ALLANTI ARNOLD S0B0L0FF HARRY DAVIS BUZZ MILLER 
RICO FROEHLICH GENE VARRONE 


DAVID OPATOSHU 

Book by A. J. RUSSELL Choreography by CAROL HANEY 

Adapted from the novel by HOWard ShaW Assistant Choreographer BUZZ MILLER 
Lyrics by RONNYGRAHAM Musical Direction, Continuity, Vocal Arrangements by ANTON COPPOLA 
Music by MILTON SCHAFER Arrangements and Orchestrations by ROBERT GINZLER 

Scenery and Lighting by ROBERT RANDOLPH Dance Music Arranged and Orchestratod by LUTHER HENDERSON 

Costumes Designed by ED WITTSTEIN Production Directed by STANLEY PRAGER 

Produced for Records by GODDARD LIEBERSON 







THIS COLUMBIA STEREO 


FIDELITY RECORDING IS DESIGNED FOR USE ON 33»/a RPM STEREOPHONIC REPRODUCERS. 
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FRONT COVER PHOTO: ED WITTSTEIN 
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THE ORIGINAL SOUNDTRACK FROM THE MOVIE 

TOKYO OLYMPIAD 


MUSIC BY TOSHIRO MAYUZUMI 


ORCHESTRA OF THE YOMIURI NIHON KOKYO GAKUDAN 


Side 1 

1. Aftermath of the Bomb.2:58 

2. Tokyo Panorama.2:40 

3. Tokyo by Night.2:35 

4. Before the Games.2:05 

5. Freedom of Motion.1:30 

6. Weight Lifter.2:11 

7. Fencing.2:23 

8. Sailing on the Wind.1:59 

9. Boxing.3:52 

10. Wrestling.2:05 


Side 2 

1. Swimming Lessons.5:58 

2. Judo.3:02 

3. Athletic Games.3:40 

4. Pole Vaulting.1:44 

5. Marathon.1:17 

6. Final Games.2:24 

7. Sad Defeat.2:18 

8. Victory March.1:53 

9. Olympic Finale.2:15 


ORIGINAL RECORDING, CAMPI-EDITORE, ITALY. 
PUBLISHED BY E. B. MARKS 
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SIDE ONE / SWING DOWN CHARIOT • SASSAFRAS -NIBRANDY • WANDERIN’ WILLIE • IT WAS A VERY GOOD YEAR • OX DRIVER 
SIDE TWO / PENNIES vj ROAD TO FREEDOM • TO CATCH A SHAD vJhOME IS WHERE THE HEART IS )/ LEE-LO • YES I SEE 
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THE NEW CONCEPT IN FOLK MUSIC 

THE MODERN FOLK QUARTET 



If you’ve wondered, from time to time, about the constantly growing 
popularity of folk music, the reason for its popularity lies herein. The 
Modern Folk Quartet is a new sound. It is the fresh approach, making 
modern music for today’s people. The Quartet does it by taking large 
bites of mid-Twentieth Century musical know-how to bring the whole 
folk-works up to date. But, in their own words, they “give away none of 
the guts, drive, and excitement inherent in folk music.” 

By this time, everyone who’s heard folk music must know where it 
comes from. Both the casual listener and the ardent buff probably 
share roughly the same images: mighty men and struggling oxen, sing¬ 
ing lustily and getting dirty; green-clad women with mysterious eyes 
and questionable honor bestowing their favors (and, occasionally, slay¬ 
ing their lovers)... Yes, yesterday’s history can be exciting. 

Yesterday’s music fills the libraries and record stores. It can be 
enjoyed for the price pf a concert ticket or the purchase of the latest in 
recordings. The essential element, however, is discovery. Discovery of 
something new. The kind of discovery that happens when you hear a 
new something that makes you ponder, “Why didn't I think of that?” 
When you make such a ponder, then you’re sharing in the discovery 
along with the artist. 

With The Modern Folk Quartet, here’s what you’ll be discovering: 
MODERN, meaning right now. Phrases such as beautiful blend, new 


sound, and great vigor just barely describe what the MFQ is doing. 

FOLK means that’s what the songs are-about. Any song from Pithe¬ 
canthropus on up is likely to be found in MFQ’s repertoire, provided 
the song swings, drives, says something, or just makes you feel good. 

QUARTET means there’s four of them. Cyrus Faryar is one of those 
“I’m from everywhere” guys. Born in Teheran, Iran, he left in 1939, 
after having learned to play the guitar out of sheer boredom while 
navigating a yacht down the Persian Gulf. He’s run Honolulu’s Green- 
sleeves Coffeehouse and performed with The Whiskeyhill Singers. 

Tad Diitz plays banjo, sings tenor, and charms lasses from Germany 
to Thailand. His high notes may not break glass, but they do bend the 
brain and thrill the liver. 

Chip Douglas was raised on a Hawaiian sugar plantation, and plays 
anything that looks like a musical instrument (and a lot that don’t): 
bass, banjo, guitar, uke, mandolin, lathe, drill press, and bells. He also 
sings baritone. 

Jerry Yester comes from Joshua Tree, California, and has previously 
performed and recorded with such groups as The New Christy Min¬ 
strels, Les Baxter’s Balladeers, Travis Edmuridson, and The Easy 
Riders. You’ll hear him on the cymbals in "The Ox Driver’s Song.” 

And by the way, look for The Modern Folk Quartet in Warner Bros.’ 
forthcoming motion picture, “Palm Springs Weekend.” 


PRODUCED BY JIM DICKSON 












CRYSTAL CHANDELIER 
VIC DANA 
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1. CRYSTAL CHANDELIER 2:50 

(Ted Harris) HarbotMusic SESAC 

2. MAKE THE WORLD GO AWAY 2:27 

(Hank Cochran) Pamper Music Inc* BMI 

3. PLL REMEMBER YOU 2:18 
(Kuiokalani Lee) Herb Montei Music- 
Kona.Kai Publishing Co. BMI 

4. ROOM FULL OF ROSES 2:35 

(Spencer) Hill & Range Songs, Inc. BMI 

5. YESTERDAY 2:17 

(J. Lennon-P. McCartney). 

M aclen Music, Inc^BMF 
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Side Two 




1.1 WILL 2:38 

(Dick Glosser) Camarillo Music Co. BMI 

2. SOMEONE NEW 2:55 

(Vic Dana) Cornerstone Pub. Co. BMI 

3. KISS AWAY 2:26 

(Billy Sherrill-Glenn Sutton) 

Al Gallico Music Corp.-Tobi-Ann BMI 

4. A VOICE IN THE WIND 2:55 

(B. Reisdorff- G. Troxel-B. Ellis) 

Electron Music Co-.-Prism Pub Co. BMI 

5. A TASTE OF HONEY 2:54 

(Bobby Scott-Ric Marlow) 

Songfest Music Carp. ASCAP 
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FROM SPIRITUALS TO SWING Vol. I 

1,. I Got Rhythm (George & Ira Gershwin) (From “Girl Crazy' 

2. Flying Home (Hampton, Goodman) 

3, Memories Of You (Eubie Blake, Andy Razaf) 
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4. Blues With Helen (Basie, Humes) 

5. Mortgage Stomp (Basie) 

6. One O Clock Jump (Basie) 

7. Blues With Lips (Basie) 

8. Rhythm Man (Arr. Mundy) 

VARIOUS ARTISTS 

CHAPPELL & CO. (1) BOOSEY & HAWKES (2) 
LAWRENCE WRIGHT (3) BREGMAN VOCCO 
& CONN (4, 5, 7) BIG THREE MUSIC (6) 
COPYRIGHT CONTROL (8) 









¥ .tCORD/ A/c 
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kH0 0ISTR1BUTC0 BY py £ 


RECORDS 


FROM SPIRITUALS TO SWING Vol. I 

1. Good Morning Blues (Basie, Durham, Rushing) 
Way Down Yonder In New Orleans (Creamer, Layton) 
3. I Ain’t Got Nobody (Graham, Williams) 


g> 1972 
j VRS 8523-B] 
53^ RPM 

ecord set) 


4. Don’t Be That Way (Sampson) 

5. Mule Walk (James P. Johnson) 

6. Carolina Shout (James P. Johnson) 

7. Weary Blues (Matthews) 

8. Sister Kate (I Wish I Could Shimmy Like My 
Sister Kate) (Piron) 

VARIOUS ARTISTS 

BREGMAN VOCCO & CONN (1, 5) LAWRENCE 
WRIGHT (2, 8) CAMPBELL CONNELLY (3) 
FRANCIS DAY & HUNTER (4) 

H. DAREWSKI (7) < 







kH q 0\STHIBUT£0 BY py ( 


RECORDS 


FROM SPIRITUALS TO SWINGVol.il 

1 Stompin’ At The Savoy (Webb, Sampson, Goodman) 

2. Honeysuckle Rose (Waller, Razaf) 


3. Gospel Train (Trad.) 

4. I’m On My Way (Trad.) 

5. Four Day Creep (Cox) 

6. Oh, Lady, Be Good! (George & Ira Gershwin) 
(From ‘Lady Be Good ) 

VARIOUS ARTISTS 

ROBBINS MUSIC (1) CAMPBELL CONNELLY 
& CO. (2) RYERSON MUSIC (5) 
CHAPPELL & CO. (6) 





VtEREQ 


^DISTRIBUTED Wfy £ 


FROM SPIRITUALS TO SWING VoU! 


33-3- RPM 
(2 of a 2 
record set) 


1. Mountain Blues (Terry) 2. The New John Henry (Terrv 
3 It’s All Right Baby (Turner, Johnson) 4. Cavalcade Oi 
Boogie (Lewis, Ammons, Johnson) 5. Done Got Wise 
(Broonzy) 6. Louise, Louise (Broonzy) 7. What More 
Can Jesus Do (Trad.) 8. My Mother Died A' Shoutin’ 
(Trad.) 9. Paging The Devil (Page) 

, VARIOUS ARTISTS 

\ COPYRIGHT CONTROL (1—6) 

k MCPS (9) # 






TAKOMA 


1 


SIDE A 

STEREO 


<T 


TAK 7038 

(TAK 7038 AS) 


LAST CHANCE ON 
THE MERRY-GO-ROUND 

1. WASHINGTON POST MARCH 2. UNTITLED NO. 6 
3. MINSTREL KING 4. LAUGHING ON THE OUTSIDE 
■5. TURKEY IN THE STRAW 6. OUR CAPITOL 
7. JUST.A BLUE SERGE SUIT 8. SILVER THREADS 
9. RHODESIAN WALTZ 
" -Public Domain- 
©® 1973Takoma Records 

Distributed by Chrysalis Records, Inc. 








LAST CHANCE ON 
THE MERRY-GO-ROUND § / 

1. TEA POT DOME 2. ONEZY-TWOZY 3/ 

3. THE GREAT DESIRE 4. ATCHISON, TOPEKA & SANTA FE 
5, AURORA 6. SIOUX CITY SUE 
7. COLLEGE LIFE 8. AULD LANG SYNE 


Distributed by Chrysalis Records, Inc. 


TAKOMA 










BG 10002 


PROMOTIONAL COPY 
NOT FOR SALE 


1. “ANGEL” 4:59 ^ 

(Patrick Moten/SandrKSully) Beverly Glen Publishing/Spaced Hands 

2. “YOU’RE THE BEST THINOYET” 5:32 

(Patrick Moten/Geronne C. TumfrfU 3everl vJ3teft Pubttshing/Spaced Hands 

3. “FEEL THE NEED” 5:35 

(Patrick Moten) Beverly Glen Publishing/Spaced Hands 

4. “SQUEEZE ME” 4:37 

(Patrick Moten) Beverly Glen Publishing/Spaced Hands 
•Produced By: Patrick Moten & Otis Smith 
% * Executive Producer: Otis Smith 

Strings Arranged By: Gene Page t0 <5 

Horns Arranged By: Jerry Hey 
Q, Engineered By: Barney Perkins 

® 1983 Beverly Glen Music 

% 

’ \0 5 
3 ° S Un « 

e t Boulevard, Su'^ e 








PROMOTIONAL COPY 
NOT FOR SALE 

1. “NO MORE TEARS” 5:52/ 

(Michael Powell) Beverly Glen Publishing 

2. “SOMETIMES” 5:52^ 

(Patrick Moten/Sandra Sully) Beverly Glen Publishing/Spaced Hands 

3. “WILL YOU BE MINE” 5:26 

(Patrick Moten/Carlos Turrentine) Beverly Glen Publishing/Spaced Hands 

4. “DO YOU BELIEVE ME” 3:54 

(Patrick Moten) Beverly Glen Publishing/Spaced Hands 

*Produced By: Patrick Moten & Otis Smith q? 

> *Executive Producer: Otis Smith A 

\ Strings Arranged By: Gene Page A 

Horns Arranged By: Jerry Hey .vcr 

. Engineered By: Barney Perkins r <£ N 

k. ® 1983 Beverly Glen Music . ° 


SUns e> Boulevard, Su«e 
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SPEED ZONE 


STEREO 45 

SIDE 1 ! ' f N l 

33% RPM \ / 

From The Original Motion Picture Soundtrack 

1. DIZZY MISS LIZZY . 4:11 


4506-1-F 


(Performed by: SPLASH, Written by: L Williams) 

2. ROLL AWAY 4:08 

(Performed by: FELIX CAVALIERE, Written by: M. Mugrage, J.S. Sherrill, B. DiPiero) 

3. BORN TO RACE 3:48 

(Performed by: JAMES HOUSE, Written by: R. Vannelll, E. Grenga) 

4. GOOD GUYS ARE HARD TO FIND^ 3:27 

(Performed by: DENNY COLT, Written by: D. Colt) 


(Performed by: DENNY COLT, Written by: D. Colt) 

g TIFFANY’S THEME 3*28 ^ 

(PerfoJneJby: DAVlDwFlEATtEY, Written by: D. Wheatley, P.F. Antonelli) ‘ ^ 

Mastered from TRUTONE 

Manufactured in the U.S.A. and Distributed by BMG 
For Complete Publishing and Production Credits See Jacket rv . 

, ® 1989 o*° 
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SPEED ZONE 


From The Original Motion Picture Soundtrack 

1. DRIVIN’ 4:04 

(Performed by. RICHIE HAVENS. Written by R. Havens, R. Stevens) 

2. DREAMiN' 4:01 

(Performed by: WILL TO POWER, Written by: B Rosenberg) 

3. PERFECT CRIME 4:06 

(Performed by ROCKY BURNETTE, Written by R. Vannelli, E. Grenga) 

4. BREAKiN’ EACH OTHERS HEART 3:38 

(Performed by CHARLIE KARP & THE NAME DROPPERS. Written by C. Karp. 

M. Epstein. A. Resnick) 

5. RATTLESNAKE SHAKE 3:34 , 

(Performed by OMAR AND THE HOWLERS. Written by K. Dykes, T. Manning) a 
M astered from TRUTONE ' 

Manufactured in the U.S.A. and Distributed by BMG , 

/ For Complete Publishing and Production Credits See Jacket nv' 

°/i V 
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Side A 


. 




Pan Man Overs Dat (6.18 mins) 
Coma Festival (6.05 mins.) 


198 6 COTT, ASCAP, BM 1. ALL rights reserved, 
llnauthonsed duplication is a violation of applicable laws 
A product of the republic of Trinidad & Tobago. 


/c/a/»/o/t/t/c/ 









SideB 


Try 

(7.46 mins.) 


1986 COT T, ASCAP, BMI. ALL rights reserved. 
Unauthorised duplication is a violation of applicable laws 
A product of the republic of Trinidad & Tobago. 









un me tiuuivo 

® 1983 Shanachie Records Corp 
© 1983 Qreensleeves 
Records Ltd. 

Published by Greensleeves 
Publishing/Sparta Florida 


SIDE 1 
GREL 59 


1. DOWN ON THE ROCKS (Matthews) 
2< STOP RED EYE (McDonald) 

3. BAGA TROUBLE (Haye) 

4. THE GUN (McDonald) 

5. STICKY STAY (Matthews McDonald) 


BY SHANACHIE RECO^ 













un me nuur\o 

© 1983 Shanachie Records Corp 
© 1983 Qreensleeves 
Records Ltd. 

Published by Qreensleeves 
Publishing/Sparta Florida 


SIDE 2 
GREL 59 


1, JAM IS WATCHING YOU (Hays) 

2 RIODiM OF LIFE (McDonald) 

3. WHAT IS YOUR MEANING (Matthews) 
4. ISHEN TREE (Matthews) 

5. DON’T BURN BABY (McDonald-Matthews) 






Sure, ... ^ 


>V SHANACHIE REC°^i 
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MIRRIAM 
JESSI COLTER 


STEREO 


ST 511 

(ST 1-511 


583 

583) 



1. FOR MAMA (Jessi Colter) BMI 3:10 

2. PUT YOUR ARMS AROUND ME 

(Jessi Colter) BMI 3:09 

3. I BELONG TO HIM (Jessi Colter) BMI 4:02 

4. GOD, IF I COULD ONLY WRITE YOUR LOVE 
SONG (Jessi Colter) BMI 3:01 

5. CONSIDER ME (Jessi Colter) BMI 3:42 




Produced by Ken Mansfield & 
Richie Albright 

A HOMETOWN PRODUCTION 
® 1977 Capitol Records, Inc. 
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MIRRIAM 

JESSI COLTER 


STEREO 



ST 511583 

(ST 2-511583) 


1. THERE AIN’T NO RAIN (Jessi Colter) BMI 2:38 

2. GOD, I LOVE YOU (Jessi Colter) BMI 3:00 

3. LET IT GO (Jessi Colter) BMI 2:54 

4. MASTER, MASTER (Jessi Colter) BMI 2:59 

5. NEW WINE (Jessi Colter) BMI 3:45 

Produced by Ken Mansfield & 

Richie Albright 

A HOMETOWN PRODUCTION 
® 1977 Capitol Records, Inc. 
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Manufactured in England 
(X AX.1861) 33* \ 


BEETHOVEN 

CONCERTO NO. 1 IN C MAJOR. OP. 15 

First Movement: Allegro con brio — 
Cadenza—Tempo I 
CLAUDIO ARRAU (Piano) and 
THE PHILHARMONIA ORCHESTRA 
conducted by 
ALCEO GALLIERA 




R EC 0/? 


BEETHOVEN 

CONCERTO NO. 1 IN C MAJOR. OP. 15 

(1) —Second Movement: Largo 

(2) —Third Movement: Rondo 
(Allegro scherzando—Cadenza-Tempo I) 

CLAUDIO ARRAU (Piano) and 
THE PHILHARMONIA ORCHESTRA 
conducted by 
ALCEO GALLIERA 


Manufactured in England 
(XAX.1862) 33 i 


ANG. 38723 





MUSIC FOR 
GUITAR AND STRINGS 



I BC-1827 

(CT-30363) 

1. L. Spohr - Trio in F (8:25) 

2. A. Corelli - Sonata for Viola & Guitar (11:34) 

3. N. Paganini - Sonata for Violin & Guitar (5:52) 

Abel Nagytothy-Toth, guitar 
Jerry Csaba, violin 
Janos Csaba, viola 



SIDE ONE 

Made in Canada 






MUSIC FOR 
GUITAR AND STRINGS 



BC-1827 

(CT-30403) 


SIDE TWO 

Made in Canada 


1. E. C. Hesse - Duo for Viola & Guitar (6:09) 

2. J. F. Rode - Trio in D (12:42) 

3. N. Paganini - Canfabile in D (3:59) 

Abe! Nagytothy-Toth, guitar 
Jerry Csaba, violin 
Janos Csaba, viola 



$tack tfioots 


BRM LP 001 A 


L Produced by: 
1 S. MINOTT 
M. STOWE 




33j RPM 

Marketed by: 

TAD'S RECORD 

112, Stokenewington High St. 

London N. 16 

Tel; 01 249 5446 


SUGAR MINOTT 
ROOTS LOVERS 


(1) LOVERS ROCK 

(2) MY LOVE IS TRUE 

(3) MY DEVOTION 

n Made in England ^ O 

WORK 
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ALL RIGHT 


r rj $> rj , 

{Hack {foots 


BRM LP 001 B 


Produced by: 
S. MINOTT 
M. STOWE 


33^ RPM 

Marketed by: 

TAD'S RECORD 

11 2, Stokenewington High St. 

London N. 1 6 

Tel: 01-249 5446 



SUGAR MINOTT 

ROOTS LOVERS 


(1) JAH GOTTHE HANDLE 

(2) LIVING A ROUGH OLD LIFE 

(3) DEATH TRAP 

O 0 Made in England r, 

WORK 
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SUPER HITS 


P 13664 



\ 

P2 13663 

/ | ... \ 


SIDE 1 

STEREO 

’ 

' 

* 

AS 13664 

1976 CBS INC. 



D 


P 13664 
P2 13663 
STEREO 



COLUMBIA SPECIAL PRODUCTS 

' • ’ A SERVICE OF COLUMBIA RECORDS (f«!)) 


CHARLIE RICH 
HIS SUPER HITS 




SIDE 2 

8S 13664 

® 1976 CBS INC. 


1. A Very Special Love Song 

2. Since I Fell For You 

3. I Do My Swingin’ At Home 

4. Almost Persuaded 

5. Life Has Its Little Ups And Downs 




D 



" SS MARCAS REG. 9 ^^ 


1. Behind Closed Doors 

2. By The Time I Get To Phoenix 

3. Big Boss Man 

4. A Field Of Yellow Daisies 


COLUMBIA SPECIAL PRODUCTS 

A SERVICE OF COLUMBIA RECORDS •/ f# 

TV 


CHARLIE RICH 
HIS SUPER HITS 


P 13665 

P2 13663 

STEREO 


SIDE 1 

AS 13665 

® 1976 CBS INC 









COLUMBIA SPECIAL PRODUCTS 


(M) 

A SERVICE OF COLUMBIA RECORDS 


IV 
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CHARLIE RICH 
HIS SUPER HITS 


P 13665 
P2 13663 
STEREO 



SIDE 2 

BS 13665 

© 1976 CBS INC. 


1. Thera Won’t Be Anymore 

2. A Woman Left Lonely 

3. Daddy Don’t You Walk So Fast 

4. All Over Me 

5. America, The Beautiful 
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No. 1 (W19 





Side B 


No. 100/19 
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DAMSEL IN DISTRESS 

(Concluded) 

“THE SKY’S THE LIMIT” 

starring 

FRED ASTAIRE JOAN LESLIE 
ROBERT BENCHLEY with 
Freddy Slack & His Orchestra 
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STEREO 

33a 
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802 746 LY 

802 746.1 V 

MADE IN HOLLAND 

1 


R. Schumann 
Saraaval, op. 9 


CLAUDIO ARRAU. Klavier 
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STEREO 
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MADE-IN HOLLAND 

CM 
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R. Schumann 

Fantasy &dtir, op. 17 


CLAUDIO ARRAU, Klavier 


W \S RECORD PnOHIBITED 





ONE THING' 
A Columbia 


J-Kwon feat Petey Pablo 
"GET XXX’D" 
92BPM Zomba 


Bumo J 
"MOVE AROUND" 
89BPM Atlantic 







■ 7SVV^AVE-QftKLAl\C) f Q^ 


tiHKmSO CefitASBw 
WmZANIMAL" 
102 BPM Interscope 


WHERE YOU FROM ” . 
¥79 BPM f Koch 


MARCH 2005 
Traxx by SCOTTY FOX 

•°%0S \ 
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Additional Production & Edits: 

CHRIS THE REBEL 

Except Noted Tracks 

x by CLINTON LEE 
■+ by MAGIC MATT 
Graphics by DJL! 

Model :Tera 

www.DreamDolls.comf- 
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CHRIS THE REB 

Except Noted Tra< 

* by CLINTON L 
+ by MAGIC M/ 
Graphics by DJ 
Model: Nani Ni 
www.ModFXIV 
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3708 - 2780“1 7 


1. #1 Extended (5:28) 

Smooth Mix (5:45) 

3. #1 Radio Mix (3:59) 

Produced by Dee Roberts and Peter Monk 
for EastOne Productions 
* Remixed by Judgement 
Engineered and Mixed by Frank Buonadonna 
Mastered by Duncan Stanbury at Master Cutting Room 
Edited by Rick Rowe at Audioforce. N.Y.C. 

Executive Producer: Norman W. Stewart 
Written by Dee Roberts and Peter Monk 
% Published by Quiescent Music (BMI) Solellmoon Music (ASCAP) 
Moonfleet Music (ASCAP) 

> <E> & <D 1995 Balance Records 


yy °rk, 

* yi0 0l7, 212-983*2572 
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The Choir of St. James Episcopal Church 
MAURICE MURPHY, Conductor 



1. The Omnipotence (Schubert) 


Gloria Chester, Soprano 
2. By the Waters of Babylon (James) 
3. Greater Love (Ireland) 

Juana Wilson, Soprano 
Richard Pindle, Baritone 




The Choir of St. James Episcopal Church 
MAURICE MURPFTY> Conductor 

~ SIDE 4 

1. Oh Freedom (Arr. White) 

2. Ain'--a That Good News (Arr. Dawson) 

3. Done Made My Vow to the Lord (Arr. Lawson) 
Hugh Harroll, Tenor 

4. Ain' Got Time to Die (Arr. Johnson) 

Rufus Graves, Tenor 

5. I've Been 'Buked (Arr. Johnson) 

6. I'll Never Turn Back (Arr. Johnson) 
Richard Pindle, Baritone 

7. Hold On (Arr. Hairston) 


$udw 


The Choir of St. James Episcopal Church 
MAURICE MURPHY, Conductor 




1. Missa Brevis (Britten) 

Juana Wilson & Sylvia Wilson, Sopranos 
Richard Pindle, Baritone 

2. Festival Te Deum (Britten) 
Luvada Harrison, Soprano 

3. Nunc Dimittis (Murrill) 



The Choir of St. James Episcopal Church 
MAURICE MURPHY, Conductor 

SIDE 3 



1. Surely He Hath Born Our Griefs (Handel) 

2. How Lovely Is Thy Dwelling Place (Brahms) 

3. The Lord's Prayer (Malotte) 

4. Sometimes I Feel Like A 
Moanin' Dove (Arr. Parker) 

Yvette Matthews, Mezzo-Soprano 





SIDE 1 
STEREO 
33 1/3 RPM 

flU 


SPRO-10232 

0-7087-610232-1-3 

V1-044-75-B 

V1-044-75-C 


1. Baby, Baby, Baby (Baby's Choosy Lover) 4:15 
2. Baby, Baby, Baby (Baby's Choosy Lover Edit) 3:56 

Composed by Steve Grissette / Jesse Campbell / Todd Chapman / Kendrick 
Lil‘ Ed Publishing - ASCAP / Campbell Trinity Music - ASCAP / Warner Chappell 
Music Ltd. - ASCAP / Todski Publishing - ASCAP / King Kendrick BMI 
(Administered by Harry Fox Agency) / Cambone Music - ASCAP 
Produced by Steve Grissette and Todd Chapman 
Additional Production and Remix by Larry ‘Rock* Campbell for Zomba Recording Corp. 
Additional Co-Production by Larry Hatcher and Walter Canady 
Engineered and Mixed by Elliott Peters at Track Recorders, North Hollywood, CA 
( Executive Producers: Darryl Porter, Allen Hughes and Albert Hughes ^ 

^ Managed by: Derrel McDavid Winkler & McDavid 

(Original version appears on the CD and Cassette 
, ‘NEVER LET YOU GO’ CDP-29476 & C4-29476) S> 


® 1995 Capitol Records. Inc. 

PROMOTIONAL USE ONLY 

NOT FOR SALE ^ 

^ duplication' s * ^ 
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Baby, Baby, Baby 


SIDE 2 
STEREO 
33 1/3 RPM 

WA 


SPRO-10233 

0-7087-610233-1-2 

VI-044-75 
V1-044-75-A 


1. Baby, Baby, Baby 4:30 

(From the CD and Cassette 'NEVER LET YOU GO' CDP-29476 & C4-29476) 

2. Baby, Baby, Baby (Radio Edit) 4:00 

(Original version appears on the CD and Cassette 'NEVER LET YOU GO' CDP-29476 & C4-29476) 
Composed by Steve Grissette / Jesse Campbell / Todd Chapman / Kendrick 
Lil* Ed Publishing - ASCAP / Campbell Trinity Music - ASCAP / Warner Chappell 
Music Ltd. - ASCAP / Todski Publishing - ASCAP / King Kendrick - BMI 
(Administered by Harry Fox Agency) / Cambone Music - ASCAP 
Produced by Steve Grissette and Todd Chapman 
Programming, Keyboards: Todd Chapman 

( ^ Engineered and Mixed by Elliott Peters at Track Recorders, North Hollywood, CA 
^ Executive Producers: Darryl Porter, Allen Hughes and Albert Hughes 




Managed by: Derrel McDavid Winkler & McDavid 
0 1995 Capitol Records, Inc. 

PROMOTIONAL USE ONLY 
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SPRO 04614 

243315A 
243315B 




''r: 


USA. 


I , LL BE GOOD TO YOU 

1. 7" EDIT REMIX (3:59) 

12* REMIX (5:10) 

«phanie SpruilVRobin Smith) 

Spruill House Musk: (ASCAP)/ 

MCA Muse Publishing, 

A Division of MCA Inc, (ASCAP) 

Remix and Additional Production: 
David W Conley 


Produced by FAREED for 
FAH Productions, Inc. 

Co-Produced by NAJEE tor 
NAJEE Productions, Inc. for 
Orpheus Productions, Inc. 
EXECUTIVE PRODUCER: 
BEAU HUGGINS 


© © 1990 EMl-USA 
NOT FOR SALE 


33% 


MiC 


2193 












m ***. Inc. Holywood and *** 



NAJEE 


E □ I 


SPRO 04624 

243315 

243315C 


I'LL BE GOOD TO YOU 

1. LP Version (4:27) 

2. instrumental Remix * (3:10) 
(Stephanie Spruill/Robin Smith) 

Spruill House Music (ASCAP)/ 

MCA Music Publishing, 

A Division of MCA Inc. (ASCAP) 

* Remix and Additional Production: 






































Music From Ths Original Motion 
Picture Soundtrack 

"SHOWBOAT" 


MCA-1439 

MCA 5197 


SIDE 1 


1. MAKE BELIEVE 3:29 ASCAP 
Performed by Kathryn Grayson and Howard Keel 

2. BILL* 2:22 ASCAP 
Performed by Ava Gardner 

3. LIFE UPON THE WICKED STAGE 2:42 ASCAP 
Performed by Marge & Gower Champion 

4. YOU ARE LOVE 3:24 ASCAP 
Performed by Kathryn Grayson and Howard Keel 
Ail Selections Written by Jerome Kern-Oscar 
Hammerstein II *except written by P.G. Wodehouse- 
Jerome Kern-Oscar Hammerstein II 
MGM Studio Orchestra & Chorus 

S' Conducted by Adolph Doutsch ^ 




c From The Original M 
Picture Soundtrack 

SHOWBOAT 


MCA-142 

MCA 6198 


1. CAN'T HELP LOVIN'DAT MAN 3:23 ASCAP 

Performed by Ava Gardner 

2. I MIGHT FALL BACK ON YOU 2:37 ASCAP 
Performed by Marge & Gower Champion 

3. WHY DO I LOVE YOU 2:38 ASCAP 
Performed by Kathryn Grayson and Howard Keef 

4. OL' MAN RIVER 3:47 ASCAP 
Performed by William Warfield 
All Selections written by Jerome Kern- 
Oscar Hammerstein II 
MGM Studio Orchestra & Chorus 
5 > CoMhictod by Adolph Doutsch 





Music from the 

Original Motion Picture Soundtracks 

TWO WEEKS WITH LOVE 


MCA-39082 

MCA 5647 


1. OCEANA ROLL Performed by Jane Powell 

(Jenni-Lewis) 2:28 ASCAP 

2. ABA DABA HONEYMOON 2:28 ASCAP 

(Fields-Donovan) 

Performed by Carleton Carpenter & Debbie Reynolds 
3. A HEART THAT'S FREE Performed by Jane Powell 

(Robyn-Bailey) 2:29 ASCAP 

4. BY THE LIGHT OF THE SILVERY MOON 2:07 
(Edwards-Madden) 

Performed by Jane Powell 

5. ROW, ROW ROW 2:08 ASCAP 

(Monaco-Jerome) 

Performed by Carleton Carpenter & Debbie Reynolds 

6. MY HERO (Straus-Stange) 2:58 

^ Performed by Jane Powell 

MGM Orchestra and Chorus 
• Conducted by George Stoll 

C ^COfl Ds INC 70 UN w^ s ^ ? 



Music From the 

Original Motion Picture Soundtrack 

BELLE OF NEW YORK 

1. WHEN I'M OUT WITH THE BELLE OF NEW YORK 2:10 ASCAP 

2. OOPS ! 3:02 ASCAP 
Performed by Fred Astaire 


MCA-39082 

MCA 5648 


3. NAUGHTY BUT NICE 2:59 ASCAP 

Performed by Anita Ellis 

4. BACHELOR S DINNER SONG 3:19 ASCAP 
Performed by Fred Astaire 

5. BABY DOLL 2:27 ASCAP 
Performed by Fred Astaire 

6. A BRIDE'S WEDDING DAY 3:17 ASCAP 
(THANK YOU MR. CURRIER, THANK YOU MR. IVES) 
Performed by Anita Ellis 

7. SEEING'S BELIEVING 2:15 ASCAP 
Performed by Fred Astaire 

8. I WANNA BE A DANCIN' MAN 3:08 ASCAP 
Performed by Fred Astaire 
Music and Lyrics by Harry Warren 
and Johnny Mercer 
Orchestra Conducted by 
Adolph Deutsch 

INC 70 






MPT-6 
Side A 


1. Overture. 

2. I'm in Love Again. 

3. Bulldog. 

4. In the Still of the Night. 

5. An Old-fashioned Garden 

6. You've got that Thing. 

7 Let’s do it. 

8. You do something to Me 

9. Night and Day . 

tO. I'm unlucky at Gambling 

11. Miss Otis Regrets. 

12 I Wonder what s become of Sally 
13. What is this thing called Love . 
14 I've Got You under My Skin. . . 


Orchestra 


.Jan Wyman 

.Orchestra & Chorus 

Dorothy Malone & Cary Grant 

.Cary Grant & cast 

.(Rehearsal) 

. Jan Wyman 

.Jan Wyman & cast 

. Cary Grant 

. Eve Arden 

.Monty Woolby 

.Ginny Simms 

.Ginnv Simms 

.Ginny Simms 




















RPM 

15. Rosalie. 



16. Just one of those Things . . . 

17. Anything Goes (Orchestra 



You're the Top. 


. . . Ginny Simms & Cary Grant 

18. 1 Get a Kick out of You ... . 



19. Easy to Love. 


.Unknown 

20. My Heart belongs to Daddy . . 


.Mary Martin 

21. Melody. Do 1 Love You 

Don't Fence Me in & 

Begin the Beguine. 



22. Bulldog and Night and Day . . 


and Chorus 


MPT-6 
Side B 













(D6MW) 


AIL RIGHTS OF THE MANUFAC¬ 
TURER AND OF THE OWNER OF 
THE RECORDED WORK RESER¬ 
VED - UNAUTHORIZED PUBLIC 
PERFORMANCE BROADCASTING 
AND COPYING OF THIS RECORD 
PROHIBITED. 


S.I.A.E. 

Made In Italy 



337s R.p.m. 
OVLP 2091 

DN. St. 056685 

stereo 

Side A 


’’DEANNA DURBIN - 20 GOLDEN GREATS” 


DEANNA DURBIN 


Going Home (Dvorak) 1’48” 

Ave Maria (Bath - Gounod) 2’26” 

Home Sweet Home (Bishop - Payne - Carter - Gilbert) 2*09" 
Carousel In The Park (Romberg) 3’17” 

Largo Al Factotum (Rossini) 4’16” 

One Night Of Love (Schertzinger - Khan) 1’55” 

Waltz Song From ’’Romeo And Juliet” (Gounod) 2’37” 
Can’t Help Singing (Kern - Harburg) 3’31” 

It’s Raining Sunbeams (Coslow - Hollander) 2’01” 
Spring Will Be A Little Later This Year (Loesser) 3’09” 

<D 1987 DEJAVU under License from 
SILVER SCREEN STARS 





7» R. 

DVLP 2091 

DN. SI. 056686 

stereo 

Side B 

"DEANNA DURBIN - 20 GOLDEN GREATS” 

DEANNA DURBIN 

Viennese Waltz (Strauss) 1’40” 

I Love To Whistle (McHugh - Adamson) 2’02” 

Blue Danube Dream (Strauss • Salter - Freed) 2’53” 

One Fine Day (Puccini) 4’12” 

You’re As Pretty As A Picture (McHugh - Adamson) 2’14” 

Because (D’Hardelot) 2’20” 

Granada (Lara) 4’50” 

La Capinera (The Wren) (Benedict) 2’09” 

Waltzing In The Clouds (Stoltz * Kahn) 2'39” 

Last Rose Of Summer (Flotow) 2’2r' 

{§) 1987 DEJA VU under License from 
SILVER SCREEN STARS 



Made In Italy 


p.m. 


ALL RIGHTS OF THE MANUFAC¬ 
TURER AND OF THE OWNER OF 
THE RECORDED WORK RESER¬ 
VED - UNAUTHORIZED PUBLIC 
PERFORMANCE BROADCASTING 
AND COPYING OF THIS RECORD 
PROHIBITED. 








AMERICAN POPULAR MUSIC 

1. One O’Clock Jump 

2. Why Don’t You Do Right? 

3. Celery Stalks at Midnight 

4. Juke Box Saturday Night 

5. I’ll Get By 
' 6. Massachusetts 
7. A String of Pearls 
8. God Bless America 


OVER HERE 
OVER THERE 


P12722 ' 
SIDE 1 
CSL 1004 

, 

. 


AM 12722 
33V3 rpm 


ENGLISH POPULAR MUSIC 

1. White Cliffs of Dover 

2. Warsaw Concerto 

3. There’s a Boy Coming Home on Leave 

4. You Keep Coming Back Like a Song 

5. I’ll Be Seeing You 

6. Lovely Way to Spend an Evening 

7. When the Lights Go On Again 

8. There’ll Always Be an England 













































Victrola 



Nos. 14-21 

Anne Ayer, Mezzo-sop. 
Hugues Cue'nod, Bar. 

Mimi Mattei, Sop. 

Vienna Volksoper Orchestra 
Willard Straight, Conductor 


(Recorded in Vienna) 

dynoflex 

TM(s) ® RCA CORP.-MADE IN U S A. 
0 1973 RCA RECORDS 












































RECORDS 


SG L 7063 
(SGL7063 SA) 


SIDE 1 
331/3 RPM 


The 


W Y C B COMMUNITY CHOIR 


1. WHEN YOU CAN BELIEVE 

2. EASY THIS MORNING JESUS SHOOK ME 

3. UMlTY 


©1981 


Inc 


an ao,^, r 


'sfobuted by Ansta 







’'bured by Ansta 






RECORDS 


SG L 7063 
(SGL7063 SC) 


SIDE 3 
33 1/3 RPM 


The 


W Y C B COMMUNITY CHOIR 


1. I'LL BE WITH YOU, THAT'S WHAT HE SAID 

2. HOLY SPIRIT DWELL IN ME 

3. ALLTHE WAY MY SAVIOR LEADS ME 


@1981 Savoy Records, Inc. ^ 


J°°' s,r| byled by AnS<aBec° ,li 






RECORDS 


SIDE 4 
331/3 RPM 


7063D 


The 


W Y C B COMMUNITY CHOIR 


1. FEELGOOD 

2. (I'm On) THE RIGHT ROAD NOW 

3. MY LIFE WITH GOD 

4. I'M GOING TO SERVE THE LORD 


(P)l981 Savoy Records, Inc. ^ 


c ^ 

°' s,r 't>uted by Ansta R^ 0 ' 








LIVIN' FOR YOU 




ASHL 32082 
® 1973 HI 
RECORDING CORP. 
SIDE TWO 


1. MY SWEET SIXTEEN (A. Green - 3:26) 

2. UNCHAINED MELODY (A. North; H. Zaret - 5:33) 

3. MY GOD IS REAL (K. Morris - 2:43) 

4. BEWARE (A. Green - 8:12) 


AL GREEN 



SLH 665 AL 




Celebrity Sb owcase 


Presents 


BEST OF THE FIVE SATINS 


STEREO 

JB-7671-A 


SIDE A 
101 






Celebrity Sb owcase 


Presents 


BEST OF THE FIVE SATINS 


STEREO 

JB-7671-B 






900T 


— 


980 EMI Electrola GmbH 


RICHARD STRAUSS 


Don Juan op. 20 

Sinfonische Dichtung 

>piegels lustige Streiche op. 28 

Sinfonische Dichtung 


Wiener Philharmoniker 
Dirigent Andre Previn 


fgenommen in Zusami 










1980 EMI Electrola GmbH 


RICHARD STRAUSS 


Tod und VerkISrung op. 24 

Sinfonische Dichtung 

Wiener Philharmoniker 
Dirigent Andre Previn 


Aufgenommen in Zusami 
arbeit mit JVC 





















THE MIGHTY SPARROW 
GENIUS 


33 Vs RPM 

STEREO 


1. BC PLANTAIN 

2. OBEAH WEDDING 

3. PAPA JACK 

4. SIR CARFIELD SOBERS 






$VAJ M$y 


RICHARD STRAUSS 

EIN HELDENLEBEN, 

Op. 40 (A Hero's Life) 

THE PHILADELPHIA ORCHESTRA, 
EUGENE ORMANDY, Conductor 
Violin Solo: Jacob Krachmalnick 


l ML 4887 

O HOHBREAKABLE 


SIDE 

(x“Lp”3l 183) 


Der Held (The Hero); Des Helden Widersacher (The 
Hero’s Adversaries); Des Helden Gefahrtin (The 
Hero’s Helpmate); Des Helden Walstatt (The 

Hero’s Battlefield) (Beginning) 4 

© 




0c fe Marks Re9*^‘ 






(tp) 




Columbia/ 1 




Des Helden Walstatt (The Hero’s Battlefield) 
(Conclusion); Des Helden Friedenswerke (The Hero’s 
Works Of Peace); Des Helden Weltflucht und 
Vollendung (The Hero’s Escape from the ^ 



•vsn u j o POiv 






THE TRUE TONES 
NEW DIRECTION 


Produced by 
The Wajji Music Group 
©©1989 \ 

WAJJI RECORDS 


STEREO 
33 1/3 RPM 

WR-1308 
SIDE A 



* 5-9121 





9121 



1 :: : SIDE 1 - 

( % 

' Hi! 

MM 21X7 A | ! 

i 

^ • 



JUST ONE SMILE 



1. JUST ONE SMILE 

2 . The boss's daughter 

3. LEAVE MY LAURIE ALONE 

4. LOSING CONTROL 




5. (IN THE) COLD LIGHT OF DAY 

6. LONELY DRIFTER 


FIDE-^ 

L^Adge PRODUCTIONS, 





GENE PITNEY 


SIDE 2 I # MM 2117 B 

JUST ONE SMILE 

1, THE COMEDIAN 

2, RISING TIDE OF LOVE 
X ANOTHER PAGE 

4„ IN LOVE AGAIN 
5» SHE BELIEVES IN ME 




PICCOLISSIMA SERENATA 
’A SUNNAMBULA 
I TRE CUMPARI 
PIGLIATE 'NA PASTIGLIA 
ARMEN’S THEME 
GUAGLIONE 


MADE FROM MASTER OF EMI ITALY 
® 1978 - EMI ITALIANA 


International 


STEREO 
PLD 4233 


SIDE 1 PLD 4; 

RENATO CAROSONE 





CHELLA LLA’ 

LAZZARELLA 

RICORDATE MARCELLINO? 
SERENATELLA SCIUE’ SCIUE' 
T’E’ PIACIUTA 
BUONANOTTE 


MADE FROM MASTER OF EMI ITALY 
(g) 1978 - EMI ITALIANA 


STEREO 
PLD 4233 


SIDE 2 PLD 4: 

RENATO CAROSONE 







Soul Survivor 

Al Green 

i Everything’s Gonna Be Alright* 421 

(Eban Kelly, Jimi Randolph) Pop Spiritual Music/ 

Al Green Music, Inc. administered by Irving Music, Inc. (BMI) 

2 Jesus Will Fix It 3 22 

(Al Green) Al Green Music, Inc. administered by Irving Music, Inc. (BMI) 

3. You Know And I Know 3 5s 

(Al Green, Paul Zaleski) 

Al Green Music, inc. administered by Irving Music, Inc. (BMI) 


RECORDS 


Yield Not To Temptation 3 33 

(Traditional) Traditional 

So Real To Me 50 

(Al Green) Al Green Music, Inc. administered by Irving Music, Inc. (BMI) 

Introduction - Soul Survivor* 28 

(Eban Kelly, Jimi Randolph) Pop Spiritual Music/ 

Al Green Music, Inc. administered by Irving Music, inc. (BMI) 

SP-5150/Stereo (SP-05150-A) 

Produced by Paul Zaleski, Errol Thomas 
for Al Green Music 

‘Produced by Eban Kelly & Jimi Randolph 
Executive Producer: Al Green 
® 1987 A&M Records, Inc. 



Soul Survivor 

Al Green 

i Soul Survivor* 440 

(Eban Kelly, Jimi Randolph) Pop Spiritual Music/ 

Al Green Music, Inc. administered by Irving Music, Inc. (BMI) 

2 . You’ve Got A Friend** 53 s 

(Carole King) Colgems-EMI Music Inc. (ASCAP) 



SIDE 2 



RECORDS 


3 He Ain’t Heavy 4:00 

(Bob Russell, Bobby Scott) Harrison Music Corp./Jenny Music (ASCAP) 

4 23rd Psalm 3 46 


(Al Green) 

Al Green Music, Inc. administered by Irving Music, Inc. (BMI) 
SP-51 50/Stereo (SP-05I50-B) 

Produced by Paul Zaleski, Errol Thomas 
for Al Green Music 

‘Produced by Eban Kelly & jimi Randolph 
“Produced by Deborah McDuffie 
Executive Producer: Al Green 
® 1987 A&M Records, Inc. 

R 




SWEET BLACKMAN 
WINSTON SOSO 


Produced By: S!D 

GRANVILLE STRAKER For S1 

STRAKER'S RECORD WORLD, LTD. Rec.: S 

St. Vincent, W.l. ^PF Engs.: 

Phone: 45-61549 and Gra 

(1) OLD LADY MELODY 

(W. SOSO) 

(2) SWEET BLACK MAN 

(W. SOSO) 

(3) WHAT IS LOVE 

L (W. SOSO) 

L Arranged and Conducted by FRANKIE MclNTOSH 

^ Music by THE EQUITABLES 

Manufactured and Distributed by 

STRAKER'S RECORD WORLD LTD. 

242 Utica Ave., Bklyn., N.Y. 11213 
Ph. : (212) 756-0040- 773-9506 




SOCA 33 V 3 R.P.M 


Produced By: 
GRANVILLE STRAKER For 
STRAKER’S RECORD WORLD, LTD. 
St. Vincent, W.l. 

Phone: 45-61549 I 


kV RECORDS 


GS-2250 B 
STEREO 

Rec.: Sound Heights 
Engs.: Tim Benedict 
and Granw'Jfc Straker 


(I) ME AINT S^ARINc WOMAN 

(W SOSO) 

(2) MY LOVE IS YOtRS 

(W. SOSO) 

(3) PLAY MASS 

(W. SOSO) 

Arranged and Conducted by FRANKIE MclNTOSh 
Music by THE EQUITABLES 
Manufactured and Distributed by 
STRAKER’S RECORD WORLD LTD. 

242 Utica Ave., Bklyn., N.Y. 11213 
Ph.: (212) 756-0040 - 773-9506 




MA HUFACrt 



WASHINGTON 

t||iucted by 

STORY 


VOLUME! * 


1. SALTY PAPA BUJES - 2:26 

2. MIXED EMOTIONS - 2:51 

3. TIME OUT POR TEARS - 2:£ 
P 4.1 WANNA BE LOVED - 2:40 

5. TRUST IN ME- 2:59 

6. MAD ABOUT THE BOY - 1:4 
From “Words And Music" 


COMPAQ, ONE IBM p t4 >. - 

__ ***■ c H/c 


' v.^ 

^mercuru 








MAAlUf^Cr^ 



COMPANY. ONE IBM 


jnwrcu/nj 


WASHINGTON 

lucted by Quincy Jones 

TORY - VOLUME I 


sr'sotss 

(SR-60788-EU. 


B-'J. SEPTEMBER IN THE r1§| - 2:0S 

2. THIS BITTER EARTH?2:25 

3. SUCH A NIGHT - 2:25 

4. IF llLOVE YOU From “Carou»el” - 2:23 
i 5. HARBOR LIGHT - 2:30 

6> WHAT A DIFF’RENCE A DAY MADE - 2: 











Ceritcmo 

RECORDS 

/ 

Walter Rinaldi - Tenor 
/ Orchestra of the Rome Opera House 
conducted by Dr. Carl Suppa 
Recorded at RCA, Roma 


COMPLIMENTARY COPY 
NOT FOR SALE 


1. CH'ELLA Ml CREDA La Fanciulla Del West 
(Puccini) 2:18 

2. VEST! LA GIUBBA Pagliacci 
(Leoncavallo) 2:56 

3. UNA FURTIVA LAGRIMA Elisir D'Amore 
(Donizetti) 4:57 

4. COME UN BEL Dl Andrea Chenier 
(Giordano) 3:54 

5. LAMENTO Dl FEDERICO L'Arlesiana 
(Cilia) 4:55 

6. NON PL4NGERE LIU Turandot 
(Puccini) 2:50 


Ceritgno 


/ 


/ 


RECORDS 


Walter Rinaldi - Tenor 
Orchestra of the Rome Opera Housed 
conducted by Dr. Carl Suppa 
Recorded at RCA, Roma 


COMPLEMENTARY COPY 
NOT FOR SALE 


1. ADDIO ALLA MADRE Cavalieria Rusticana 
(Mascagni) 4:01 

2. NESSUN DORMA Turandot / 

(Puccini) 3:12 

3. AMOR Tl VIETA Fedora 
(Giordano) 1:44 

4. GUARDATE PAZZO SON Manon Lescaut 
sJPuccini) 3:01 

5. l -LUCEVAN LE STELLE Tosca 
(PucctnL) 3:06 

6. CELESTE ATDA A4da-^ 

(Verdi) 4:43 





























Of COL ^n, 


S> LAVENDER BLUE 

DINAH SHORE 


Side 1 

(x“Lp” 48597) 


HL 7239 

NONBREAKABLE 


1. LAVENDER BLUE (Bjlly Dilly) -Morey Daniel- 

2. LAUGHING ON THE 'OUTSIDE (Crying On The Inside) 

- Raleigh -Wayne- 

3. IT'S EASY TO REMEMBER -Hart-Rodgers- 

4. LITTLE WHITE LIES Donaldson- 

5. COME RAIN OR COME SHINE 
“ - Mercer-Arlen - 


‘HARMONV 




¥' i 

1. ANNIVERSARY SONG -Jolson-Ehaplin- 

(Based on the theme by lanovijcO 

2. GOLDEN EARRINGS -LivingsioiuEVans-Young- 

3. YOU'LL ALWAYS BE THE ONE I LOVE 

- Skylar - Freeman - ;%s 

4.. FOREVER AND EVER -Roja-Winkler.- 
V 5, THE GYPSY -Reid- 





GOLDEN FOLK 
BOBBY DARIN 

STEREO 


ST-2007 

(ST1-2007) 


1. MARY DON'T YOU WEEP (2:05) 
(Adapted by Bobby Darin) 

2. WHERE HAVE ALL THE FLOWERS 
GONE (3:00) (Pete Seeger) 

3. IF I HAD A HAMMER 
(The Hammer Song) (2:00) 

(Lee Hays-Pete Seeger) 

4. DON'T THINK TWICE (1:58) 

(Bob Dylan) 

5. GREENBACK DOLLAR (2:23) 

(Hoyt Axton-Ken Ramsey) 

6. WHY DADDY WHY (2:02) 

(Resnick-Scott-Cooper) ,\V 

/A/~ . K ^ 








GOLDEN FOLK HITS 
BOBBY DARIN 


STEREO 


1. MICHAEL ROW THE BOAT ASHORE 
(2:00) (Adapted by Bobby Darin) 

2. ABILENE (3:19) 

(John D. Loudermilk-Lester Brown) 

3. GREEN, GREEN (2:14) 

(Barry McGuire-Randy Sparks) 

4. SETTLE DOWN (Goin 1 Down That 
Highway) (2:34) (Mike Settle) 

5. BLOWIN* IN THE WIND (3:13) 

(Bob Dylan) 

6. TRAIN TO THE SKY (1:57) 

(Ben Raleigh-Art Wayne) o- 







ft ft 



NEW YORK, U.SA. 


FUER SPiESSER VERBOTEN 

PETER LAUCH and die REGEN PFEIFER 


Long Plcying ' STEREO 

j 33 Vi RPI ! y FLPS 148 1 -A 

\ (33-0136-A-ST) * i 

IM BETT 

(Nagel-Christ) 

ALI BABA 

JOSEF SCHIMANSKY 

(Carlyle-Caranda-Washabaugh-Christ) 

MORI TAT 

(Nagel-Meyer-Christ) 

DAS KOMMT VOM RUDERN, DAS KOMMT 
VOM SECELN . 

(Nagal-Christ) 

OH, HELEN 

(Reght-Bantam-Christ) 

SANITAETSCEFREITER NEUMANN 

(Nagel-Christ) 



RECORD COMPANY 
NEW YORK, U.SA. 


FUER SPIESSER VERBOTEN 


PETER LAUCH und die REGENPFEIFER 


Long Playing 
33% RPM 

(33-0136-B-ST) 



STEREO 

FLPS 1481-B 


UND IHR SCHNEEWEISSER BUSEN 

(Nagel-Christ) 

NISCHNI-NOWCOROD 

(Koetscher-Fossola-Kersten) 

BAYERISCHE C’SCHICHTEN 
IM HAMBURG LIEGT EIN SECELSCHIFF 

(Dooren-Rothenburg) 

DIE VERGNUEGTEN ZWANZIGER JAHRE 

(Koerner-Gruenbaum) . 

DIE ALTE KLO-FRAU 

(Ander-Langen-Meyer} 

POJAUKENHOCHZEIT 

(Nagel) 




EDOARDO V1ANELL0ALL0 STUDIO A 
PML (Recorded in Italy) 

10407 

TSRM-7880 I WATUSSI (Ross i- Vianello) 

TI HO CONOSCIUTA (Rossi-Dansavio) 
LE TU NOZZE (Migliacci-Zambrini) 

DA MOLTO LONTANO (Califano-Vianel lo) 
TREMARELLA (Rossi-Vianello) 

0 MIO SIGNORE (Mogol-Vianello) 


SIDE 

1 



Edoardo Vianella 
e i i sua complesso 


mono ^ 

SfR ADA(s) * RADIO CO*** 0 * 


0 * 


O* 






EDOARDO VIANELLO ALLO STUDIO A 


PML ii 
10407 

TSRM-7881 


(Recorded in Italy) 


RAGAZZO MIO (Tenco) 

_ TANTI AUGURI A TE 
(Califano-Zambrini-Vianello) 

QUANDO VEDO GLI ALTRI (Cal ifano-Vianel lo) 
SE T'lNCONTRERO' 




(Mogol-Pallavicini-Vianel lo) 

IL PEPERONE (Rossi-Vianello) 

Edoardo Vianella 
e il sua complesso 



. mono, 

Sr *40A(„. RA DtO CO<* 0 * 


0 * 


o* 


v 

w 





FROM THE SECOND CITY 
THE SECOND CITY PLAYERS 



i 


OCS-6203 A u 

Side 1 H 

All material used on tnis record copyright 
property of The Second City, Inc. 
and/or Roger Wendell Bowen 


Stereophonic 
igh Fidelity 
Recording 


> 


1. FOOTBALL - 9:30 

2. BLIND DATE - 9:35 







FROM THE SECOND CITY 
THE SEdOND CITY PLAYERS 


i 

i 




OCS-6203 
Side 2 


A Stereophonic 
High Fidelity 
Recording 


Al! materia! used on this record copyright 
property of The Second City, Inc. 
and/or Roger Wendell Bowen. 


> 

A- 


1. INTERVIEWS 

1) West Germany - 2:00 

2) Gov. Sunshine - 3:00 

2. MUSEUM PIECE - 14:10 


^ y /NG tf' 0 ^ 





1, Mighty Clouds of Joy: HOW FAR HAVE I STRAYE 
, (E. Franklin/L. Willlarns) 2:29 

p. Jackson Southernaires: HOLD OUT TO THE END 
(H. Williams) 3:01 

3. 'Dixie Hummingbirds: I’M GOING ON 

(I. Tucker/R. Moore) 2:29 

4. Highway Q.C.’s: CONDITIONS OF THE WORLD 
(4. L. Davis) 4:06 

5. Sensational Nightingales: SAINTS HOLD ON / 

(J. Wallace) 2:43 

Alt songs published by Lion Pub. Co., Inc. (BMI) 
Distributed by ABC/Dunhill Records 
©1972/73 ABC Records, Inc. 






1. Jackson Southernaires: ON MY WAY HOME 
l <W. Banks) 2:54 

2. Dixie Hummingbirds: I'VE.-BEEN WEIGHED 
(I. Tucker/L. Williams) 

lion Pub. Co., Inc. & Cherry Point Music (BMI) 2: 
4L Sensational Nightingales: BRIGHTLY BEAMS A 
(Trad.) 3:22 

% highway Q.C’s: GOING TO SEE THE KING 
(R. Stewart) 2:21 

5. Mighty Clouds of Joy: PRAY FOR ME # 

(C. Robinson) 3:28 

All songs published by Lion Pub, Co., Inc. (BMI) 
Distnbuted by A|C/DunJim Records 






Custom 



THE NEW STREAKERS I 

Director: Mr. Steve Hartman 


Side 1 STEREO 


Rerecorded from client's Z 
furnished tape 435031 


HEY LOOK ME OVER 
BOOGIE-WOOGIE BUGLE BOY 
CHERISH^ 

I HONESTLY LOVE YOU 

color mySworld v' 

HE AIN’T HEAV Y. HE’S MY BROTHER 
SAVE THE COUNTRY 
NEW WORLD COMIN’ 

I DIG ROCK ’N’ ROLL 
HEARTBREAK HOTEL 


©rseyi 









Custom 




^publication 50 ' 


THE NEW STREAKERS 


Director: Mr. Steve Hartman 


Side 2 STEREO 


Rerecorded from client's 
furnished tape 


435032 


SELECTIONS from GODSPELL 
DOWN BY THE RIVERSIDE 

PUT YOUR HAND IN THE HAND OF THE MAN 

PUT ON A HAPPY FACE 

SATURDAY MORNING 

MAYBE THIS TIME 

FOR ALL WE KNOW 

EVERYTHING THAT TOUCHES YOU 

I BELIEVE IN MUSIC 

ACKNOWLEDGEMENT 


'©rseyi 











WE BELONG TOGETHER (Robert & Johnny) 
(Carr, Mitchell: Figure Music — BMI) 4 
SINCERELY (Moonglows) 

(Fuqua, Freed: Arc Music — BMI) \ 

SO YOUNG (The Students) ' 

(P. Tyus: Vance Musi*. — BMI) 


VGPtMj 

r ©cordinQ 


GOLDEN GASSERS 






GOLDEN GASSERS 

HAPPY HAPPY BIRTHDAY, BABY (Tune Weavers) 
(Sylvia Lopez: Arc Music Donna — BMI) 

LET THE LITTLE GIRL DANCE (Billy Bland) 

(B, Bland: Maureen Music — BMI) • 

m OVER THE MOUNTAIN, <&>. 

m ACROSS THE SEA (Johnnie & Joe) \ S 
Vl (Garvin: Arc. Music;. — BMI) \ 


Side 2 


o 


-10717 


U 


MOST OF ALL (Moongl ows} 

(Fuqua, Freed: Arc Music BMI) i 

I'LL BE HOME (Flamingo) 5T j 

(Washington, Lewis; Arc Music — BMI) /y ~ / 
LONG, LONELY NIGHTS qj- / 

(Lee Andrews & The Hearts) /j / f\ 

(Andrews, Henderson: 

Arc Music — G & H — BMH 


iic — G & H — BMI) <0 

LP-1458 


i?.V 


s Record inG c ° 


^break^ 



BTA 2832 
Stereo 


yiA 

LES TAFIATEURS 


1. POT-PURIE 
2. GRAN' 





BTA 2832,, 
Stereo 


STA¬ 


LES TAFIATEURS • 

v ' >» 0 

1. POT-PURIE 
. 2. ERZULIE 


* “l&’vfcv 

■ 

; 








ARTS BREAK ! 

ART BLAKEY 
AND 

HIS JAZZ MESSENGERS 


UPS-2060-KR 

( 20 - 2023 ) 

MONAURAL 


1. BIRD LIKE (F.Hubbard) 10:45 

2. WHISPER NOT (B.Golson) 8:16 

Art Blakey (Drums) 

Bill Hardman (Trumpet) 

Mickey Tucker (Piano) 

David Schnitter (Tenor Sax) 
Cameron Brown (Bass) 







ART 


BREAK 


ART 


BLAKEY 


AND 


HIS 


JAZZ 


MESSENGERS 


1. BLUES MARCH (B.Golson) 10:11 

2. PERCEPTION (Shaw) 9:28 


Art Blakey (Drums) 

Bill Hardman (Trumpet) 
Mickey Tucker (Piano) 

David Schnitter (Tenor Sax) 
Cameron Brown (Bass) 




Manufacturer a ^ 0 


UPS-2060-KR 

( 20 - 2024 ) 

MONAURAL 


33J4rp/h 

B 







IS/CW/128 

MCPS 


1 



ivuduiink 

1. WAVE 
2. CECELIA 


3. SPRING, SPRING, SPRING, 
4. BYE BYE BLACKBIRD 



SUMMERTIME/ 

6. THAT'S ALL 

COPYRIGHT CONTROL 

CHRIS WRIGHT AND HIS MUSIC 

Produced by Mickey Sweeney & Chris Wright 

Recorded at Impulse Studios 
Newcastle, England 

v 

COf,y tHG, PUBLIC PlRFORMRNCt 


SIDE ONE 
33 1 13 rpm 



wudwink 

1. HAVE YOU MET MISS JONES 

2. WATCH WHAT HAPPENS 

3. WILLOW WEEP FOR ME 


IS/CW/128 
MCPS 



4. SPEAK SOFTLY LOVE 

5. JOHN BROWNS' BODY 
(Battle Hymn Of The Republic) 

COPYRIGHT CONTROL 

CHRIS WRIGHT AND HIS MUSIC 

Produced by Mickey Sweeney & Chris Wright 
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Recorded at Impulse Studios 
Newcastle, England 
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SIDE TWO 
33 1/3 rpm 





Recorded by Lariam 










The SCOTT SMITH TRIO 
' "LIVE" 

from The CAPTAIN'S CABIN 


Side Two 
LAS-1 1 1 B 



Recorded by Lariam 













FROM THE QUANGO COMPILATION 


Gointi iiSli i ilMi Series 







a sonic united nations of dance 



remixes 


BIBWiglW 

KHALED, RACHID TAHA 
MORY KAMI 


o 

ISLAND 


PRl 2 7157-1 






/ 


A. 


From the 

Quango compilation 
Going Global Series - Voila! 

PR. 12 7157-1BS 


Other Side 

I. Yeke Yeke (Hardfloor Mix) 6:31 

Mory Kante 

(Mory Kante) 

Yaba Music/EMI Virgin Music 
Produced by Nick Patrick 
©1995 Barclay 


Quango ISLAND 

33-1/3 RPM STEREO 
This compilation 
©1995 Island Records. Inc. 
Promotional use only. 




This Side 

1. Kebou (Fluke Mix) 6:39 

Khaled 

(Cheb Khaled) 

^Editions de la Marguerite/EMI Virgin 
lusic, Inc. (ASCAP) 

Produced by Philippe Eidel 
©1995 Barclay 

2. Voila Voila 7:06 

(Prankster Guitar Thud) 

RachidTaha 

(Rachid Taha/Yves Aourizerate) 

EMI Blackwood Music, Inc. (BMI) 
o/b/o Delabel Editions, SARL/FKO 
Music/EMI Music Publishing Ltd. (PRS) 
Produced by Steve Hillage 
©1995 Barclay 


n ooNvno 













side 2 - brahms sonata 



























MY WAY 

FRANK SINATRA 

Produced by Don Costa and Sonny Burke 
Arranged & Conducted by Don Costa 
Manufactured for Bristol Productions 

RFC 1029 

(FS1029) 

SIDE 1 
© 1969 

4. Northern Songs 


SPEED 33j 
30,895 

1. MCPS obo Merit M. 

2. Laetrec M. 

3. Intersong 


5. Barton Music 

. WATCH WHAT HAPPENS (2.17) (from "The Umbrellas of 
Cherbourg") Gimbel/Legrand 
2. DIDN'T WE (2.55) Webb 
3. HALLELUJAH, I LOVE HER SO (2.47) Charles 

4. YESTERDAY (3.30) Lennon/McCartney ^ 




% 5. ALL MY TOMORROWS (4.35) (from the ^ 

United Artists Picture "A Hole in The ^ 
Head") Cahn/Van Heusen 

cO*°* 

^ 0#r ***** 

^ ER 8hos RECOROS » nC 
















SPEED 33^ 
30,896 
1,4: Sedrim 
2. Intersong 
3,5: Laetrec M. 


RFC 1029 

(FS 1029) 

IDE 2 
1969 


















“THE KEYS 
OF THE KINGDOM” 

The I '.Sui Seore by 


ALFRED AEWMAA 





Side One 
CINE 






qCASTING ANo 



OF the OVV/V^^ 






qCASTING ANo 



OF THE OVV/v^^, 





Ail»6ffTl0F 



DEBUSSY: NOCTURNES 

1. Nuages (6.54) 

2. Fetes (6.20) 

3. Sirenes (with Female Chorus) (9.15) 

Ernest Ansermet 

conducting 

L’ORCHESTRE DE LA SUISSE ROMANDE 

STEREO 


PROHIBITED 





.t*«ES*W EO-UMAUTHO »'SfO 
^WJ-THEDE CCA Hr, 


ZAL 4033 g 

ECS 816 | 


Britico 


1. DEBUSSY: JEUX — Poeme danse (17.00) 
2. DEBUSSY — RAVEL: Danse (2.40) 

Ernest Ansermet 

conducting 

L'ORCHESTRE DE LA SUISSE ROMANDE 

STEREO 







Side 1 

GL 25016 


GL 25016 A 


Vaughan Williams 
CHORAL & ORGAN MUSIC 

1 A VISION OF AEROPLANES 
Oxford University Press (MCPS) 

2 TWO PRELUDES ON WELSH FOLK SONGS 
a) Romanza ; b) Toccata 

(MCPS) 


dSea 


O VOS OMNES 
J.Curwen & Sons Ltd. (MCPS) 

A CHORAL FLOURISH 
Oxford University Press (MCPS) 

EXULTATE SINGERS 

TIMOTHY FARRELL, Organ 
Garrett O'Brien, Conductor 

Limited 


TlJR ED BY RCA SPA.*°^ ’ Q & ^ 

* Rc * <s; registr ada C ° V 

unautho^^ 


Re CORD FORBIDOLN 


































Alt RIGHTS OF THE MANUFACTURER AND OF THE OWNER OF THE RECORDED WORK RESERVED, 
UNAUTHORISED PUBLIC PERFORMANCE BROADCASTING AND COPYING OF THIS RECORD PROHIBITED 


SAGA 5349 

Galliard (1 ) 

Boosey & Hawkes (3, 4) 

MUSIC OF ENGLAND 

1. BUTTERWORTH Loveliest of trees (‘A Shropshire 
Lad') (Housman) 

2. DELIUS On hearing the first cuckoo in Spring 

3. GURNEY I will go with my father a-ploughing 

4. HOLST A Somerset Rhapsody, op. 21b 

John Shirley-Quirk baritone 
with Martin isepp piano (1) 

Janet Baker mezzo-soprano 
with Martin isepp piano (3) 
Bournemouth Symphony Orchestra 
conducted by Sir Charles Groves (2, 4) 


® 1973 





ALL RIGHTS OF THE MANUFACTURER ANO OF THE OWNER OF THE RECORDED WORK RESERVED^ 
UNAUTHORISED PUBLIC PERFORMANCE BROADCASTING AND COPYING OF THIS RECORD PROHIBITED 


SAGA 5349 

Ascherberg Hopwood & Crew 
Novello (2) 

Boosey & Hawkes (3) 


MCPS 


MUSIC OF ENGLAND 

L ELGAR The Shepherd’s Song, op. 16 no. 1 (Pain) 
2. ELGAR Introduction and Allegro, op. 47 
3. VAUGHAN WILLIAMS Linden Lea 

John Caro! Case baritone 
with Daphne Ibbott piano (1) 

John Shirley-Quirk baritone 
with Martin Isepp piano (3) 

Strings of the Bournemouth Symphony 
Orchestra conducted by Sir Charles 
Groves (2) 

® 1973 

Made in England 



MONTEVERDI 
“THE RETURN OF ULYSSES" 

(An Opera in Three Acts) 

Act I, part 1 


SDLBX 5211 ' ^ , Side 1 

J 18:34 min. 


Soloists: Maureen Lehane, Margarethe Bence, 
Eduard Wollitz, Bernhard Michaeiss; 


Santini Chamber Orchestra; 
RUDOLF EWERHART, conductor 


SDLBX 5211 A 

(S-565) 



Made in U.S.A. 

UNIVERSAL USE . 
afso bo p'*** 



N|0^ 

MONTEVERDI 
'THE RETURN OF ULYSSES" 

(An Opera in Three Acts) 

Act III, part 2 

(conclusion) 


SDLBX 5211 Side 6 

W 24:18 min. 


Soloists: Antonia Fahberg, Polyna Savridi / Bernhard 
Michaelis, Eduard Wollitz, Margarethe Bence, 
Gerald English, Maureen Lehane; 

Santini Chamber Orchestra; 

RUDOLF EWERHART, conductor 

SDLBX 5211 F 

IS-570) 

Made in U.S.A. 


UNIVERSAL USE 

C * n «/so be p'*** 
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MONTEVERDI 
"THE RETURN OF ULYSSES" 

(An Opera in Three Acts) 

Act I, part 2 


SDLBX 5211 


Side 2 

23:50 min. 


Soloists: Gerald English, Antonia Fahberg, 
Helmut Kretschmer, Bernhard Michaelis; 

Sontini Chamber Orchestra; 
RUDOLF EWERHART, conductor 


SDLBX 5211 B 

(S-566) 

Made in U.S.A. 

^ .i 

UNIVERSAL USE *° 

C * n a/so bo 


* 



MONTEVERDI 

"THE RETURN OF ULYSSES" 

(An Opera in Three Acts) 

Band 1: Act II, part 3 (10:39 minj 
Band 2: Act III, part 1 (5:47 min,) 


SDLBX 5211 f Side 5 

16:31 min. 


Soloists: Maureen Lehane, Reinhold Bartel, 
Andre Peysang, Eduard Wollitz, Gerald English, 
Helmut Kretschmar, William Whitesides; 
Santini Chamber Orchestra; 

RUDOLF EWERHART, conductor 

SDLBX 5211 E 

(S-569) 

Made in U.S.A. 


% 

UNIVERSAL USE . >K° 

„„ be ^ 




MONTEVERDI 
"THE RETURN OF ULYSSES" 

(An Opera in Three Acts) 

Act II, part 1 


SDLBX 5211 



Side 3 

21:20 min. 


Soloists: William Whitesides, Antonia Fahberg, 
Helmut Kretschmar, Gerald English, Eduard Wollitz, 
Reinhold Bartel, Andre Peysang, Maureen Lehane; 

Santini Chamber Orchestra; 

RUDOLF EWERHART, conductor 


SCLBX 5211 C 

(S-567) 



Made in U.S.A. 


UNIVERSAL USE . 
also bo 
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MONTEVERDI 
"THE RETURN OF ULYSSES" 

(An Opero in Three Acts) 

Act II, part 2 


SDLBX 5211 Side 4 

19:20 min. 


Soloists: Helmut Kretschmar, Maureen Lehane, 
Eduard Wollitz, Andre Peysang, Reinhold Cartel, 
Gerald English, Antonia Fahbcrg, Bernhard 
Michaelis, William Whitesides; 

Santini Chamber Orchestra; 

RUDOLF EWERHART, conductor 

SDLBX 5211 D 

(S-568) 

Made in U.S.A. 



UNIVERSAL USE 


c *n 


p\*^ 







MUSICAL HERITAGE SOCIETY 


GUSTAV HOLST 

A Fugal Overture 

SIR ARNOLD BAX 

Symphonic Poem; November Woods 
London Philharmonic Orchestra 
Sir Adrian BOULT, Conductor 

A LYRITA RECORDING 






MUSICAL HERITAGE SOCIETY 



A IYRITA RECORDING 





R/MTMVI 

MUSIC FROM THE MOTION PICTURE 

“THE BIBLE” 

The Metropolitan Pops Orchestra 


STEREO 


/ 


Side 1 


i 


' i 


SE4417 


c o^ 


Conducted By Henri Rene 
1. THEME FROM THE BIBLE—3:17 
2. CAIN AND ABEL—3:36 
3. ABRAHAM—4:06 
4. NOAH’S ARK—4:22 
5. EVE—5:40 
(ASCAP) 

Music Composed By Toshiro Mayuzumi 
Published By Robbins Music Corp. 






° N ° F METRO-GOLD'rt'^ lA,k 
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MUSIC FROM THE MOTION PICTURE 
“THE TEN COMMANDMENTS”, 

“THE GREATEST STORY EVER TOLD”, 

“KING OF KINGS”, “BEN HUR” 

STEREO : j 

Side 2 " > I SE4417 


1 . 



MAIN THEME FROM THE TEN COMMANDMENTS”— 2:2< 
(Bernstein) The Metropolitan Pops Orchestra 
Conducted By Henri Rene-^-Famous Music 
2. PRELUDE TO ”BEN HUR '—3:21 
(Rozsa) Conducted By Carlo Savina 
Robbins Music 

3. LOVE THEME FROM “BEN HUR”—2:47 
(Rozsa) Conducted By Carlo Savina 
Robbins Music 

. PONTIUS PILATE'S ARRIVAL INTO JERUSALEM—2:04 

(From “King Of Kings”) (Rozsa) 

Conducted By Miklos Rozsa—Robbins Music 
5. NATIVITY FROM “KING OF KINGS”—2:03 
(Rozsa) Conducted by Miklos Rozsa 
Robbins Music 

6. “THE GREATEST STORY EVER TOLD”—3:35 
(Main Theme) (Newman) 

The Metropolitan Pops Orchestra 
v . Conducted By Henri Rene—United Artists Pub. r 




N ° F Metro-GOLD^^ 


T 
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Brahms: Concerto in D, Op. 77 

(beginning) — I. Allegro non troppo 
(cadenza by Joachim) 

ITZHAK PERLMAN (violin) 

CHICAGO SYMPHONY ORCHESTRA 
CARLO MARIA GIULINI cond. 


SQ-1-37286 
STEREO 
33-Y3 

R163343-A 


Recorded in the USA 
® 1977 EMI Records Limited 







Brahms: Concerto in D, Op. 77 

(conclusion) — II. Adagio 

III. Allegro giocoso, ma non troppo vivace 

ITZHAK PERLMAN (violin) 

CHICAGO SYMPHONY ORCHESTRA 
CARLO MARIA GIULINI cond. 


SQ-2-37286 
STEREO 
33-Vs 

R163343-B 


Recorded in ttie USA 
01977 EM! Records Limited 


li ° SERVICE 














(b) 3rd Movement: Allegro 
giocoso 

FRITZ KREISLER (Violin) 
LONDON PHILHARMONIC 
ORCHESTRA 
conducted by 
SIR JOHN BARBIROLLI 

Recorded June 1936 

Schott & Co. 

BIEM 

Electronically Reprocessed 
for Stereo Reproducton 











Direction: R« 

CHANSONS t 




1. L'Oncle Arm 

Soli# to • Bas 

——*— . . . .. —~ 


j 'l£$$ 

Druiks (f 

tarn******, 

<•?••!. du pi’oducteur 



♦At \ 



[GALLO j 


STEB 
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33Y3 rpm 


ARQO RECORD CO. 

STEREOPHONIC 


<2, 


/ 

Side 

1 


v I 


1 979 The Decca 
Record Co. Ltd. 
ZRG 4687 

ZK 44 


PARRY: ENGLISH LYRICS 


1. Bright Star (3.11) 2. When comes my Gwen (2.30) 

3. O Mistress mine (1.27) 4. Blow, Blow, thou Winter Wind (1.58) 
5. A Welsh Lullaby (2.58) 6. When Lovers meet again (1.49) 

7. On a time the amorous Silvy (1.42) 8. When we 
two parted (3.42) 9. Love is a bable (1.35) 

10. Weep you no more (2.02) 


ROBERT TEAR (tenor) 
PHILIP LEDGER (piano) 


fltCORO PROHIBITED 



All RIGHTS OF TH( Mi 


^^SBNIO-UNAUTHO A/ Sf0 , 


.^V 





ARGO RECORD CO. 

STEREOPHONIC 


% 

331/3 rpm \ 


0 1979 The Decca 
Record Co. Ltd. 
ZRG 4688 

ZK 44 


PARRY: ENGLISH LYRICS 

1. When icicles hang by the wall (1.55) 2. Looking 
backward (3.43) 3. fake. 0 take those lips away (1.26) 
4. There be none of beauty's daughters (1.53) 5. And yet 
I love her till I die (2.52) 6. From a city window (3.1?) 

7. Thine eyes still shine for me (2.1 3) 8. Marian (1.42) 
9. No longer mourn for me (3.16) 10. There (3.04) 

ROBERT TEAR (tenor) 

PHILIP LEDGER (piano) 


ptCORO prohibited 







The Sound Track Album 
Selection* From The MGM Technicolor Film 

“THREE LITTLE WORDS” 


STEREO 

Side 1 



Electronically Engineered 
For Stereo Effect 


MS615 






The MGM Studio Orchestra Cond. By Andre Previn 

1. NEVERTHELESS—3:12 
(I'm In Love With You) 

Fred Astaire, Red Skelton And Anita Ellis 
(Kalmar-Ruby) DeSyhra, Brown & Henderson, Inc. 

2. I LOVE YOU SO MUCH—Arlene Dahl—2:28 

(Kalmar-Ruby)—-Harms, Inc. 

3. ALL ALONE MONDAY—Gale Robbins—2:15 

(Kalmar-Ruby)—Harms, Inc. 

4. WHERE DID YOU GET THAT GIRL?—2:35 

Fred Astaire And Anita Ellis 
(Kaimar-Puck) Mills Music & Fred Fischer Music 
All Selections ASCAP 

Album Originally Prod. By Jesse Kaye \V 




& 






O/v 
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The Sound Track Album 
Selections From The MGM Technicolor Film 

“THREE LITTLE WORDS” 


STEREO 




Side 2 


V' 


Electronically Engineered 
For Stereo Effect 


MS615 


V 


The MGM Studio Orchestra Cond. By Andre Previn 

I. THINKING OF YOU—Anita Ellis—3:15 
(Kalmar-Ruby) Harms, Inc. 

2. I WANNA BE LOVED BY YOU—Helen Kane—2:03 
(Kalmar-Ruby-Stothart) Harms, Inc. 

3. WHO’S SORRY NOW?—Gloria Do Haven—2:16 
(Kalmar-Ruby-Snyder) Mills Music 

4. MEDLEY: MY SUNNY TENNESSEE—3:06 
Fred Astaire And Red Skelton 
(Kalmar-Ruby-Ruby) Mills Music 
SO LONG OOLONG—Fred Astaire And Red Skelton 
(How Long You Gonna Be Gone?) 
(Kalmar-Ruby) Mills Music 
THREE LITTLE WORDS—Fred Astaire 

(Kalmar-Ruby) Harms, Inc. - < 

All Selections ASCAP 

Album Originally Prod. By Jesse Kaye _ v 

X, 

0/V 0F METRO-GOUO^' 
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TAKE- 

50J0 


LADY BE GOOD 


ORIGINAL MOTION PICTURE SOUNDTRACK 

1. The Last Time I Saw Paris .. .^<Ann Sothern 

2. Lady Be Good (Reprise).Eleanor Powell 

3. Fascinating Rhythm.Connie Russell vocal, danced by 

Eleanor Powell. The Berry Brothers and chorus 

4. Lady Be Good.Finale-Entire Cast-Red Skelton, Virginia 

O'Brien. John Carroll. Ann Sothern and chorus 
END 


MUSIC BY 

George and Ira Gershwin, Roger Edens and 
Arthur Freed. Oscar Hammerstein and 
Jerome Kern 













MOTOWN® 


FOR PROMOTIONAL USE ONLY/NOT FOR SALE 

BOYZ li MEN 


"YOU'RE NOT ALONE" 


STEREO 
33 1/3 RPM 


1. RADIO EDIT (4:00) 

2. LP VERSION (5:06) 

Written by Shawn Stockman 

PRODUCED BY SHAWN STOCKMAN FOR LYSTEN STREET MUSIC 
CO-PRODUCED BY BRIAN McKNIGHT. WANYA MORRIS, NATHAN MORRIS AND MICHAEL McCARY 
Additional Background Vocals: Brian McKniQht 
Slim Shot Publishing/Ensign Music Corporation (BMI) 

EXECUTIVE PRODUCERS: JHERYL 8USBY & MICHAEL BIVINS 
A&R Direction: Vida Sparks 

LP Version appears on the Boyz II Men "Christmas Interpretations' CD & Cassette 374636365-2/4 

Brian McKnight appears courtesy of Mercury Records 
Management: John Dukakis & Qadree El-Amin for Southpaw Entertainment 

© ® 1996 Motown Record Company, L.P 
Manufactured and Marketed By Motown Record Company, L.P., 

825 8th Ave.. New York NY 10019-USA. 

All Rights Reserved. Unauthorized duplication 
is a violation oU^Hcaoie laws 

toro- ^ 7 ’’ 


OWN RECORD CO. L.P - LOS 








MOTOWN 


FOR PROMOTIONAL USE ONLY/NOT FOR SALE 

BOYZ II MEN 

"YOU'RE NOT ALONE" 


STEREO 
33 1/3 RPM 


374632007-1 
SIDE B 


1. INSTRUMENTAL (5:06) 

2. A CAPPELLA (5:13) 

Written by Shawn Stockman 

PRODUCED BY SHAWN STOCKMAN FOR LYSTEN STREET MUSIC 
CO-PRODUCED BY BRIAN McKNIGHT, WANYA MORRIS, NATHAN MORRIS AND MICHAEL McCARY 
Additional Background Vocals: Brian McKnight 
Slim Shot Publishing/Ensign Music Corporation (BMI) 

EXECUTIVE PRODUCERS: JHERYL BUSBY & MICHAEL BIVINS 
A&R Direction: Vida Sparks 

LP Version appears on the Boyz II Men 'Christmas Interpretations' CD & Cassette 374636365-2/4 

Brian McKnight appears courtesy of Mercury Records 
Management: John Dukakis & Qadree El-Amin for Southpaw Entertainment 

© ® 1996 Motown Record Company, L.P., 

Manufactured and Marketed By Motown Record Company, L.P., 

^ 825 8th Ave., New York, NY 10019-USA. 

All Rights Reserved. Unauthorized duplication 
. is a violation of applicable laws. 


%z> 


By 


374632007-1 


IT 


M0T °m RECORD CO. L.P- L ° S 
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SPRO 79154 
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NATALIE COLE 


m 


® E ® 


SPRO-79154 

241922 


33 


3RPM 


I LIVE FOR YOUR LOVE 4>12 

(Reswick-Werfel-Rich) O Lyric Music/Tuneworks Music 
Company/Van Dorf Songs/Reswick-Werfel Music/ 
Beseme West Music (adm. by Arista Music Inc./ 

Careers Music, lnc.)/Nelana Music-BMI/ASCAP 

(from the LP, Cassette & Compact Disc “Everlasting”) 

Produced by Dennis Lambert for Tuneworks Records, Inc. 
Executive Producer-. Gerry Griffith 


NOT FOR SALE 

® © 1987 Manhattan Records, 
a division of Capitol Records, Inc 




Side 1 
SL-6551 

(SL 1-6551) 


1. A LOT OF LIVIN' TO DO - Nancy Wilson 
(Lee Adams-Charles Strouse) 

2. SOMEWHERE, MY LOVE - Al Martino 
(P. F. Webster-M. Jarre} 

3. IT'S A BIG, WIDE, WONDERFUL 
WORLD - Nelson Riddle (John Rox) 

A. I'M GONNA GO FISHIN' - Peggy Lee 
(Peggy Lee-Duke Ellington) 

5. THE GOOD LIFE - Matt Monro 

(Sacha Distel-Jack Reardon) . 


^lf Ap 'TO L RECORDS. 


) 



STEREO 


CREATIVE PRODUCTS 


1. THE GRASS IS GREENER - Nancy Wilsc 
(Howlett Smith-Spencer Maxwell) 

2. MY CUP RUNNETH OVER - A! Martino 
(Tom Jones-Harvey Schmidt) 

3. THE GREEN LEAVES OF SUMMER - 
Nelson Riddle 

(Dimitri Tiomkin-P. F. Webster) 

4. WALKING HAPPY - Peggy Lee 
(James Van Heusen-Sammy Cahrt) 

5. BORN FREE - Matt Monro j 

(John Barry-Don Black) 






























TAMMY WYNETTE 


1. THE WAYS TO LOVE A MAN — Sherrill-Sutton-Wynette 

2. KIDS SAY THE DARNDEST THINGS—Sherrill-Sutton 

3. YOU AND ME — Sherrill-Richey 

4. NEAR YOU (with George Jones) — Craig-Goell 


Band 4: Vocal accompaniment by The Nashville Edition 


PRODUCTS, A 
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THE SOUNDS OF BOOTS 
BOOTS RANDOLPH 
The Country Sound of Boots 



VI 8024 SIDE 1 

STEREO VI 80241 


1. THE BATTLE OF NEW ORLEANS 

2. WICHITA LINEMAN 

3. YAKETY SAX 

4. IT KEEPS RIGHT ON A HURTIN' 

5. 6ENTLE ON MY MIND 

® 1976 Vista Marketing, Inc. 


Manufactured by Vista Marketing, Inc. 
1400 North Frujtridge Avenue 
Terre Haute, Indiana 47808 



THE SOUNDS OF BOOTS 
BOOTS RANDOLPH 
The Country Sound of Boots 


VI 8024 
STEREO 



1. WABASH CANNONBALL 

2. TENNESSEE WALTZ 

3. TAKE ME HOME, COUNTRY ROADS 

4. STAND BY YOUR MAN 

5. WILDWOOD FLOWER 

® 1974 Monument Records Corp. 
® 1976 Vista Marketing, Inc. 


SIDE 2 
VI 80242 


Manufactured by Vista Marketing, Inc. 
1400 North Fruitridge Avenue 






THE SOUNDS OF BOOTS 
BOOTS RANDOLPH 

The Sentimental Sound of Boots 


V2 8024 
STEREO 


© 

1. LAURA 

2. AUTUMN LEAVES 

3. SO RARE 

4. LAZY RIVER 
B. STAR DUST 

(?) 197.3 Monument Records Corp, 
'D 1976 Vista Marketing, Inc, 


SIDE 2 
V2 80242 


Manufactured by Vista Marketing, Inc, 
1400 North Fruitridge Avenue 
Terre Haute, Indiana 47808 









THE SOUNDS OF BOOTS 
BOOTS RANDOLPH 
The Pop Sound of Boots 



IV 8025 
STEREO 


SIDE 2 
IV 80252 


1. LOVE THEME FROM “THE GODFATHER” 

2. ME AND JULIO DOWN BY THE SCHOOLYARD 

3. EV’RY DAY OF MY LIFE 

4. BABY, I’M-A WANT YOU 

5. THEME FROM “SUMMER OF ’42” 

® 1972 Monument Records Corp. 

® 1976 Vista Marketing, Inc. 


Manufactured by Vista Marketing, Inc. 
1400 North Frujtridge Avenue 




HIGH FISMEJLITY 


22700-A) 


P-22700-A 


® PP.G.ET $oUN® C< 


SIDE 1 


HAIL-HAIL THE GANG'S ALL HERE 


Frank "88" Maion® 

1. Hail-Hail The Gang's Ail Here 

2. I've Been Working On The Railroad 

3. Has Anybody Here Seen Kelly-HA-RR-I-GAN 

4. She'll Be Coming 'Round The Mountain 

5. I Wonder Who’s Kissing Her Now 

6. Oh Susannah 

7. A Bicycle Built For Two 

8. Goodnight Ladies-Show Me The Way Te Go He 
Merrily We Roll Along ^ ' 





















HIGH FIDELITY 


(P-22700-B) 


Frank '88" Malone 

1. Beer Barrel Polka 
X I'ttle Brown Jug-Tavern In The Town 
3. The Men On The Flying Trapeie 
In The Good Old Summertime-Take Me Out To The Bell Game 
5. Cuddle Up A little Closer-Sweet Adeline 
6 Shine On Harvest Moon 
7. School Days 

I. He’s A Jelly Coed FeHow-Aeld Leaf Syne 


P-22700-B 


SIDE 


















A Product of Time Records, Inc. 

SOUL OF A PEOPLE - PARIS 
MANHATTAN POPS ORCHESTRA 
Arr. & Cond. by Richard Hayman 


S/2184 A 


1. FASCINATION 2:57 
(Brent Music-BMI) 

2. PARIS CANAILLE 2:17 
(Leeds Music-ASCAP) 

3. BEYOND THE SEA (La Mer) 
(Chappell & Co.-ASCAP) 

4. SYMPHONY 2:42 
(Chappell & Co.-ASCAP) 

5. ORPHEUS OVERTURE 8:19 
(From "Can Can") 

(Brent Music-BMI) 



SOUL OF A PEOPLE - PARIS 
MANHATTAN POPS ORCHESTRA 
Arr. & Cond. by Richard Hayman 


S/2184 




TY-523 



LA VIE PARISIENNE 

(Mills Music-ASCAP) 

MADEMOISELLE DE PARIS 

(Mills Music-ASCAP) 

3. LA BELLE HELENE 4:51 
(Brent Music-BMl) 

UNDER THE ROOFS OF PARIS 
(M. Witmark-ASCAP) 

5. AUTUMN LEAVES 3:17 
(Ardmore Music-ASCAP) 
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ORIGINAL MOTION PICTURE SOUNDTRACK 


THE AVIATOR 


SIDE ONE 

STV 81240 

© 1985 United Artists 
Corporation 


1. Aviator Theme (Here We Go) (3:52) 

2. Pole Wires (1:12) 

3. Old Man (2:53) 

4. Air Terminal (1:52) 

5. That's Capital Peak (1:18) 

6. Saw The Fire (3:39) 

7. Take What You Need (1:51) 

8. Old Man II ( :56) 

9. Relief (2:05) 

Music Composed and Conducted by 
l Dominic Frontiere 

,»>’■ 

9re$e Sarabande Reco» 4 * 


STEREO 





ORIGINAL MOTION PICTURE SOUNDTRACK 


THE AVIATOR 


SIDE TWO 

STV 81240 


© 1985 United Artists 
Corporation 


1. Sit With You (2:26) 

2. Our Luck Is Changing (1:40) 

3. The Wolf Pack (1:03) 

4. The Crash (3:32) 

5. Real Prize (1:08) 

6. Locked Pistol/The Forest (2:36) 

7. Rabbit Hunt (1:17) 

8. End Titles (3:18) 

Music Composed and Conducted by 

Dominic Frontiere , 


STEREO 





PHILIP ROSE 

presents CESARE SIEPI 

■F in "BRAVO GIOVANNI" »««• ^ 

7?' MICHELE LEE, DAVID OPATOSHU and ▼ 

Original Broadway Cast. Book: A. J. RUSSELL 
f Lyrics: RONNY GRAHAM. Music: MILTON SCHAFER 
Musical Dir. and Vocal Arr. by ANTON COPPOLA 
Orchestrations ROBERT GINZLER. Dance Arr. L. HENDERSON 
Production Directed by STANLEY PRAGER 

KOS 2200 m Side 1 

NONBREAKABLE .A XSM 55834 


OVERTURE (Orchestra and Chorus) 

ROME (Siepi) 

URITI (Irving and Chorus) 

BREACHY’S LAW (Siepi, Opatoshu) 

I’M ALL I’VE GOT (Lee) 

THE ARGUMENT (Siepi. Irving) 

SIGNORA PANDOLFI (Opatoshu, Karnilova, 
Miller, Varrone, Banome, Froelich) 

THE KANGAROO (Karnilova and Chorus) 

7. IF I WERE THE MAN (Siepi) ^ 




PHILIP ROSE 

^ presents CESARE siepi ^ 

in "BRAVO GIOVANNI" wilh 
MICHELE LEE. DAVID OPATOSHU and 

Oricjinal Broadway Cast. Book: A. J. RUSSELL 

Music: MILTON SCHAFER 


Lyrics: RONNY GRAHAM 
Musical Dir. and Vocal Arr. by ANTON COPPOLA 
Orchestrations ROBERT GINZLER. Dance Arr. L. HENDERSON 
Production Directed by STANLEY PRAGER 

KOS 2200 m Side 2 

NONBREAKABLE W XSM 55835 


1. STEADY, STEADY (Lee) 

2. WE WON’T DISCUSS IT (Siepi, Opatoshu) 

3. AH! CAMMINARE (Varrone) 

4. VIRTUE, ARRIVEDERCI (Irving) 

5. BRAVO. GIOVANNI (Siepi and Chorus) 
ONE LITTLE WORLD APART (Lee) 

^ 6. MIRANDA (Siepi) 

7. FINALE (Chords) jd 
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' 550 Music” and design, and "SONY” Reg. U.S. Pai, & Tm. Off. Marca Registrada. 



BAS 3610 

XSS 3610B 
33 1/3 RPM 
STEREO 

® 1997 Sony Music Entertainment Inc. 

WARNING: All rights reserved. A 
Unauthorized duplication is a 
violation of applicable laws. ^^k 


YAB YUM 


Side? 


JONB. 


1. ARE U STILL DOWN 
(Instrumental) 5:09 
2. ARE U STILL DOWN 
(A Cappella) 5:09 


-Jon B.-2Pac Shakur-Johnny J.- 
Special versions from the Yab Yum/550 
Music release COOL RELAX (67805) 
Publishers: Sony/ATV Songs LLC /Yab 
Yum Music/Vibzelect Publishing/Music 
Corporation of America, Inc./Joshua’s 
Dream (BMI)/BMG Songs Inc. 
Black Hispanic Music (ASCAP) 























Mikaila 


SideB 



So In Love With Two 

1. Jonathan Peters Sound Factory Dub Mix (8:07) 
2. Ted The Dillinger Club Mixx (9:40) 


ISLR 15203-1 
Promo Only - Not For Sale 
® 2000 The Island Def Jam Music Group 




TOKYO OLYMPIAD 

THE YOMIURl NIHON KOKYO GAKUDAN ORCHESTRA 

£?-2? A SLP 18046 


1. AFTERMATH OF THE BOMB 

2. TOKYO PANORAMA 

3. TOKYO BY NIGHT 

4. BEFORE THE GAMES 

5. FREEDOM OF MOTION 

6. WEIGHT LIFTER 

7. FENCING 

8. SAILING ON THE WIND 

9. BOXING 

0. WRESTLING 

All Selections published by 
Edward B. Marks Music Corp. BMI 
Music by Toshiro Mayuzumi 


:Nr RECORD COR? 


monument 

TOKYO OLYMPIAD 

THE YOMIURl NIHON KOJULP GAKUDAN ORCHESTRA 

SLP 18046 









MODERN FOLK QUARTET 


(8807) 


1. SWING DOWN CHARIOT 

(Adpt. Diltz-Douglas) 

2. SASSAFRAS 
(Hargail) 

"43. BRANDY 

(Adpt. Faryar-Yester) 

4. WANDERIN' WILLIE 
(Anthony Ortega) 

5. IT WAS A VERY GOOD YEAR 
(Ervin Drake) 

6. OX DRIVER 

(Adpt. Di!tz-Doug!as) 








MODERN FOLK QUARTET 


( 8808 ) 


1. PENNIES 

(Chester Powers) 


\2. ROAD TO FREEDOM 

(John Stewart) 

3. TO CATCH A SHAD 

(Adpt. by Yester) 

4. HOME IS WHERE THE HEART IS 

(Gateley-Talley) 

5. LEE-LO 

(Douglas-Diltz) 

6. YES I SEE 

(Bob Gibson) 


A SUBSIOIA^ 





MONAURAL BLP-2041 BST-8041 


...\/i&LJELl sound STEREO ALSO available 




VIC DAN A ^ 

_ 


ZlSLviC 

DANA 

SIDE ONE 

CRYSTAL. CHANDELIER 
MAKE THE MOULD GO AWAY 
I’LL REMEMBER YOU 
ROOM Fi ll OF ROSES 
YESTERDAY 


«■> 

£ now! 














JOHN HAMMONDS 

SPIRITUALS TO 




THE LEGENDARY 

CARNEGIE HALL 

CONCERTS OF 

1938/9 



• BENNY GOODMAN SEXTET 
LESTER YOUNG - BUCK CLAYTON * BECHET * TOMMY LADNIER 
JOE TURNER * HELEN HUMES * BIG BILL BROONZY * CHARLIE CHRISTIAN 
JO JONES * * ALBERT AMMONS * “LIPS” PAGE 


MEADE LUX LEWIS * PETE JOHNS 


Mitchell’s Christian Singers * Fletcher Henderson * Ida Cox * Harry Edison 
Herschel Evans * Lionel Hampton * Ed Lewis * Golden Gate Quartet * Sonny Terry 
Bull City Red Shad Collins * Kansas City Six * Earl Warren * Dickie Wells 
Benny Morton * Arthur Bernstein * Jack Washington 
Nick Fatool * Walter Page * Freddie Greene * Dan Minor 

COMMENTATOR-JOHN HAMMOND 

MANUFACTURED AND DISTRIBUTED BY RCA LIMITED, RECORD DIVISION, RCA HOUSE, CURZON STREET, LONDON W1. Prlni.d In England bv Robsrt Siooo 8 Co Ltd © 1972 RCA LIMITED, 
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JOHN HAMMONDS 

SPIRITUALS TO 




THE LEGENDARY 

CARNEGIE HALL 

CONCERTS OF 

1938/9 



HESTRA * BENNY GOODMAN SEXTET 


LESTER YOUNG * BUCK CLAYTON * Y BECHET * TOMMY LADNIER 
JOE TURNER * HELEN HUMES * BIG BILL BROONZY « CHARLIE CHRISTIAN 
JO JONES * * ALBERT AMMONS * “LIPS” PAGE 


MEADE LUX LEWIS * PETE JOHNSON 


Mitchell’s Christian Singers * Fletcher Henderson * Ida Cox * Harry Edison 
Herschel Evans * Lionel Hampton * Ed Lewis * Golden Gate Quartet * Sonny Terry 
Bull City Red * Shad Collins * Kansas City Six * Earl Warren * Dickie Wells 
Benny Morton * Arthur Bernstein * Jack Washington 
Nick Fatool * Walter Page * Freddie Greene * Dan Minor 


TL, 

VANGUARD 
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The music in this all 
played on an 1890 

band organ and should- 5 

fond memories to children of 
all ages. 



Side One 

1. Washington Post March 

2. Untitled No. 6 

3. Minstrel King 

d. Laughing On The Outside 
S Turkey In The Straw 
6. Our Capitol 
7 just A Blue Serge Suit 
8. Si her Threads 
9 Rhodesian \%ltz 

Side Two 

1. lea Rat Dome 
2 Onezy-Twozy 
3. The Great Desire 
4 Atchison. Topeka 6 Santa Fe 
5. Aurora 
d Sioux City Sue 

7 College Life 

8 Auld Lang Syne 


Front Cover-Bette Levine 
Back Cover-John Lillie 
Art Direction - Don Gerds 
Produced By Jon And Rachel Monday 

Recorded with permission of G. Gordon 
Enterprises 


RECORDED AT THE OLD MERRY-GO-ROUND 
ON THE SANTA MONICA PIER 
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SPEED ZONE Music From The Original MotbrnPicture Soundtrack 













DIZZY MISS LIZ; 
Splash 


fuhiA) MS iVfcteulOuict isttfl 

p< 
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IFFANTS THEME 
lavid Wheatley 

Wheatley. P.F. Antonelli) 


(L. Williams) 

ARC Music Coip. BMI and 
SBK/Blackwood Music BMI 
under license from ATV Music, Venice 
PRODUCED BY J.D. WORTHINGTON 

ROLL AWAY 
Felix Cavaliere 

(M. Mugrage, J.S. Sherrill. B. DiPiero) 

SBK Songs ASCAP 

PRODUCED BY MICHAEL MUGRAGE. 

JOHN SCOn SHERRILL AND BOB DIPIERO FOR 
33% PRODUCTIONS 

BORN TO RACE 
James House 

(R. Vsnnelli, E. Grenga) 

American League Music for Rockwood Music BMI and National 
League Music for Hardstone Music ASCAP Justin Charfunes BMI 
PRODUCED BY ROSS VANNELLI 

GOOD GUYS ARE HARD TO FIND 
Denny Colt 

(D Colt) 

Con-Trevi Music BMI 

PRODUCED BY TERRY FABRIZIO AND VINCENT SANPIETRO 
FOR BREEZY SAND PRODUCTIONS 


Rud Music Publishing ASCAP 

PRODUCED BY DAVID WHEATLEY AND PAUL F. ANTONELLI 
SAXOPHONE SOLO BY MOE KOFFMAN COURTESY OF 
DUKE STREET RECORDS 

Side Two: 

DRIVIN’ 

Richie Havens 

(R. Havens, R. Stevens) 

Eloprod Music ASCAP 

PRODUCED BY JIM TULLIO AND RICHIE HAVENS 
COURTESY OF ELOPROD RECORDS 

DREAMIN’ 

Will To Power 

(B. Rosenberg) 

SBK Songs ASCAP 
PRODUCED BY BOB ROSENBERG 
COURTESY OF EPIC RECORDS 

PERFECT CRIME 
Rocky Burnette 

(R. Vannelli. E. Grenga) 

American League Music for Rockwood Music BMI and 
National League Music for Hardstone Music ASCAP 
PRODUCED BY ROSS VANNELLI 


BREAKIN’ EACH OTHERS HEART 
Charlie Karp & The Name Droppers 

(C. Karp, M. Epstein. A. Resnick) 

Medulla Music BMI 
Benji Music BMI 
and Target City Music ASCAP 
PRODUCED BY CHARLIE KARP 

RATTLESNAKE SHAKE 
Omar and The Howlers 

(K. Dykes, T. Manning) 

Music Corporation of America, Inc./Muldoon Music BMI and 
Big Guitar Music BMI 
PRODUCED BY TERRY MANNING 
COURTESY OF COLUMBIA/ 

CBS RECORDS 


Special Thanks To: Rebecca Viets. J.D, Worthington, At Roddy. 
Andre Morgan. Murray Oeutch 
Music supervison by Stu Cantor and Murray Oeutch for 
Buttermilk Sky Associates. Inc. 
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MELODY ANDERSON 
PETER BOYLE 
DONNA DIXON 
JOHN CANDY 
Joe Flaherty 



EUGENE LEVY 
TIM MATHESON 
BROOKE SHIELDS 

as Brooke Shields 

the Smothers 
Brothers 


Raymond Chow an Entcorp Commiinications 'T Jim Drake Melody Anderson 
Peter Boyle Donna Dkon John Candy Eugene Levy Tim Matheson the Smothers Brothers 
“Speed Zone” Shari Belafonte Joe Flaherty Matt Frewer Mimi Kuzyk Alyssa Milano Brooke Shields 
_ Carl Lewis David Wheatley K7SI Albert & Ruddy*™ Andre Morgan "T Michael Short 

|POl PARENTAL GUIDANCE SUGGtSTED •rSP-j "““B MURRAY SHOSTAK '"TJlM DRAKE An ORlOfl k'JURES AM 
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Jfe was the on/y one 
JJou chose Jo ca/f your son 
JAet'e was /to room /or Attn 

.Tie died a lonely man , 

Jfe was the onfy one 

.7 walked riyht tArouyAyour door 

Xot Anowin’ any maze 

JAan 9 was ready /or 

Jfis yentfe ways 

Jits yent/e Aancf woufd fead 

Jlnd 9 would ca// A/s name 

Jlnd Ae does comfiri me 

Jl/fiAe way 

9m knee An' ai your fiet 
9/ you were standin' Aere 

7ICy tears would/allAAe rain 
Jlnd tAey d Aeaf a/Iyour pain 
9/ay it down 
(consider me 


9Aere 91, n 't Xo A J a/n 


9Aere am 7 no rain in 9od 
9/ere amt no rain in 9od 
9Aere ain 7 no ram in 9od 
9fe made tAe suns A me just /or you 
Don't At tAose storm c/ouds 6rew 
Don't /ei iAis wor/dyet to you 
Don't you know Ae's overcome 
iJAen Ae died tAe work was done / 
9Aere ain 7 no rain in 9od 
9Aere ain 7 no rain in 9od 
9Aere ain 7 no rain in 9od 
Jfe made tAe sunsAine just /or you 
7 t/ten darkness creeps a//around 
Hate A is /ace and put Aim down 

Jlnd there am 7 no ram in 9od 


9Aere ain 't no ram in 
JAere ain't no rain tn 
9Aere am t no ram m 
He made tAe sunsAine 


9od 


yust fir you 


9od, 9 Cove Vou 

9od, 9love you 

9od , 9 need you 

Jdoufdyou find a way 

9o stay close today 

9/9 wa/k a fit i/e softer 

9/ 9 try much A aider 

Jo see your /ace in every tAiny today 

7Jiff you stay a fittfe closer 

cSo 9 can A ear you if you whisper 

7Joufdyou find a way to stay 

J/iyAt c/ose today 

Cordyou've Seen so yoodandkind/y 
9hat i/ today you'd choose to leave me 
9dhave to yive you honor aff my . days 
you've straiyhtenedevery crooked Byway 
Jlndyou fead me on your pathway 
Cou/dyou find a way to stay 
~RiyAt c/ose today 

9od t 9 fooe you 
9od, 9 needyou 
T^)ou/dyou find a way 
Jo stay riyfii c/ose today 

Let Jt 9o ** 

JAere ain't no way you'If ever buy 
Jin acres' /andin Aeaven 
Jlnd there ain 7 no name o/yours 

JAere ain 7 no hand you *ve ever Aefd 
Jt nows its way c/'oss, Jordan 
Lei it yo, /et it yo , let it yo 
Let it yo, turn it loose 
JAose chains that want to stranyle you 
Don 7 you want to be tree 
Don 7 you want to Be whole 
Jle can make you so t'eal 
Tjou yotta yive Aim conit'oi 
JAere ain't no sAame you't'e carryiny 
Gan make Aim stop lovin' you 
Jlin'i no wt'ony you've done 
7/e won 7 firyive you 
7/e knows our body's made «/ dust 
7/e knows our days at'e few 
L et it yo , let it yo . let it yo 


Bet it yo, turn it Lose 
JAose c/tains that's yonna shackle you 
Don 7 you want to be /ree 
Don't you want to Be whole 
Jfe can make you so real 
~l)ou yotta yive Aim control 

J/Caster, //Caster 

J/Caster, J/Caster , won't you touch me 
One touch can sancti/y me 

JAe same hands we nailed to that old ruyyed cross 
Jlre the same hands that reacA out to me 
9 came to your we/f 

Jnsieadyou yave new /ifi 
Jo me 

JatAer of mercy . firyive me 
9 don 7 want to crucify thee 
J/Caster , 7/Caster 

One touchi c an sanctify me 
1Ae same hands we na.hed 
Xa that oAf ruyyed crass 
dire tAe same hands that reach 
Oat to me 

Xew Ume 

.There, now. 

tW, f,nd 




^w see 
Last days 
Jtre 

.There now 


There, now. 
c'^eeh. hind 
Xew wine 
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JAduMhfMt 

dffapjJdmum 


*)-£acdaloimd 'leads 

S&z/fe, 


SlMie- JUt tiffit 

Jatf/iJUemey 



tfa/itei JtotiMAm 
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Jor JKama 
tyJeuiGofor 

JKy JKama is a JKama you'd Befieue in 

7ls a cAiAd 9remember Aow sAe prayed 

Often misunderstood. sAe AwedAoneAy 

93u l my JKama BeAieoes 9od's AoAy word 

JKama A nows no strangers, sAe Anows .Jesus 

Jlndeveryone's 9od's cAiAdren in JKama's eyes 

91 BAueBird's BroAen wing or a man lAat's Aurt anddyin ' 

JKama trusts 9odfor euerytAing 

c% many times tAis worAdAas Aeft Aer empty 

J3ut not one time did Aer eyes Aeaoe Aer Aing 

JAe faitA my JKama Aas in 9od 

JKaAes peopAe wonder 

Jf JKama's a naturaAAuman Being 

JKama Anows no strangers , 

SAe Anows .Jesus 

Jlnd everyone's 9od's cAiAdren 

91 BAueBird's BroAen wing 
Or a man lAat's Aurt and dyin' 


JKy JKama trusts 9odfor euerytAing 
OAyes, my JKama trusts 9odfor everytAiing 

J j ut 7-Jour Jlrms Jlround JKe _ 

6y Jew Cotier 

CjverytAiny 9once Aovedand 9Aost 
Cjv eryiAiny 9 wanted and couAd not Aave 

9 can see tAe sunAigAt andyou're 
waAAin' Aere Beside me 
9 can see tAe goodAifte 9've 
AooAed for so Aong 
J D uf your arms around me 
Set me Anow you Anow me 
Set me Aear you caAAme By my name 
9'm so asAamed9ever douBied 
9Aai you and me and me andyou and Aove 
wouAd find tAe way 
JAere was a time 9swore 
Afte was one Big AeartacAe 
JAere was a time 9said 
good Aad up and gone 
JAere was a time 9said 
tAere is no 9odin Aeaven 
JiAevery prayer 9prayed 
came Bringin' me tAe sun 
Tut your arms around me 

9'm so asAamed 9 ever douBied 

JAat you and me and me andyou and Aove 

wouAd find tAe way 


7 JieAonq Jo J/im * 

91 iAousand ways 
91 j iAousand days 
JAe song of tAie worAd 
J founts my memories 
J p/aged my part 
Jt BroAe my Aeart 
9$at on tAie mend 
9 found a friend 
J Belong to Aim 
J BeAmg to Aim 


9o aAead and sing your song 
9'AAeven dance aAong 
'Cause tAe songs 9 Aear 
Jlre from forever 
JtnolAer day, anotAer way 
ItJe'AABotAsing logetAer 
9 BeAong to Aim 
9 BeAong to Aim 
JaAe my Aand 
JAoAdAis Aand 
Jlnd Aet's stand logetAer 
9'AAwasA Ais feet 
Jls 9 was A your feet 
Set's aAAsing to get Aer 
9 BeAong to Aim 
9 BeAong to Aim 


9od, 9f9 CouAd OnA, Write Ztour Sove Song 

9od, if 9 couAd on Ay write your Aove song 
9 wouAdAeave it Aere on eartA so you couAd Aear 
9 Anow you Aear my words , you Aear my music too 
93ut couAd it Be you'd AiAe to Aear me Aovin' you 
3jour song's in me 

JlndwAat 9see sAouAdBe tAe BeaulifuA 

JlndwAat 9 Aear sAouAdAe tAe pure 

Jlnd in my Aeart you wrote tAe ienderest meAody 

Jlnd at my feet you've Aaidyour gift of Aove 

9od, if 9 couAd on Ay write your Aove song 

9'd Aeave it Aere on earlA for you to Aear 

9 Anow you Anow my w, ords, you Anow my music too 

CouAd it Be you'd AiAe to Aiear me 

Sovin' you-9od y if J couAd onAy write your Aove song 


Consider JKe 

Consider, me 

9'm A nee Ain' at your feet 

9fyou were stand in ' Aere 

J wouAd not move 

JKy tears wou/d fa A/ AiAe rain 

Jlnd tA)ey 'd Aea/a//your pain 

J Aay it down 

Consider me 
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BEETHOVEN 


piano 

concerto 

n°l 

in C major 




BEETHOVEN 

piano concerto no. 1 in c major, op. 15 

^3 CLAUDIO ARRAU 

PHILHARMONIA ORCHESTRA • ALCEO GALLIERA 
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3.98 


> »»»»»»»»»»»»»»»»»»»>»» <<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<< < 



ANGEL RECORDS 
















HIGH FIDELITY 

FACTORY SEALED 
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Music for Guitar 
and 

Strings 

L. SPOHR 

Trio in F Major 

A. CORELLI 

Sonata op. 5/8 for Viola & Guitar 

N. PAGANINI 

Sonata in A for Violin & Guitar 
Cantabilc in D, for Violin & Guitar 

E. C. HESSE 

Duo for Viola & Guitar 

J. P. RODE 

Trio in D 


Abel Nagytothy-Toth Guitar 
Jerry Caaba - Violin 
Janoa Caaba Violu 
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BAROQUE RECORDS 
Co. of Canada 


B-1801/2801 B -1811 

BACH-Cto.inC for 3 pianos & orch. * HAYDN-Piano Trio in C (w/fortepiano)* 
MOZART-Cto. in F " " " ",K-242* HAYDN-Cto. in G for the King of Naples* 


B-2802/2802 

BACH-Cant. No. 147 (Herz und Mund)* 

B -1803/2803 

French Baroque Masters 

BOIS MOR TIER * - LE C LAIR * - R AME AU * 

B -1804/2804 

HAYDN- ,, Echo" Divertimento* 

MOZART-Div. in F.K-138 
MOZART-Five Dances, K-567* 
BOCCHERINI-Three Dances* 

BC -1805/2805 

KENNETH GILBERT-BACH RECITAL 
(Harpsichord) 

Italian Concerto in F 
Concerto in d (Afetr Marcello)* 

Partita No. 4 in D* 

BU-1806 

HAYDN-Violin Cto. in C 
BERTHEAUME-Sinfonia Concertante for 
2 violins & orchestra* 

B-1807/2807 

JEAN-PIERRE RAMPAL, Flute, 
Directing the Baroque Chamber Ens. 
BACH-Suite No. 2 in b 
CORRETTE-Cto. in E minor* 
COUPERIN-L'Apotheose de Corelli* 

BU-1808/2808 

MOZART-Four Little Symphonies 

No. 8 in D.K-48 

No.10 in G.K-74 

No. 23 in D.K-181 

No. 32 in G, K-318 

BU-1809 

Music of VIVALDI 

Cello Cto. in D 

Cto. in A for Violin & Cello 

Orch. Cto. in G 

Trio Sonata in G 


B-1812/2812 

THREE CENTURIES of MILTARY MUSIC* 
An anthology of wind band music from the 
I6th-17th-18th centuries 


BC-1814/2814 

L'ENSEMBLE ALARIUS de BRUXELLES 
COUPERIN-L'Apothesoe de LULLI* 
BACH-Trio Sonata & Canon (Musical Offering 

BC-1815/2815 

BOCCHERINI-6 SONATAS for CELLO * 
(world premiere recording) 
CHARLES HOUDRET & Monique Marcil 

BU-1816/2816 

BACH-Cant. No. 70 "Wachet, betet, seid bereit" 
BACH-Cant. No. 95 "Christus, der ist mein 
Leben"* 

BU-1817/2807 

HAYDN-Te Deum for soli, choir & orch.* 
LULLI-TE Deum for soli, choir & orch.* 

BU-1818/2818 

PAGANINI-Quartet for Guitar & Strings* 
HAYDN-Quartet in D, op. 64/5 "The Lark" 


BU-1820/2820 

XVIIIth CENTURY GERMAN MASTERS 
STOELZEL*-HAENDEL-HAYDN*-ST AMIT Z* 


* Denotes an ONLY RECORDING 


BU-1813/2813 
MOZART GEMS 

A delightful collection of MARCHES* 
DANCES* & MINUETS* 


BU-1819 

THE SONS OF BACH 
Carl Phillip-Oboe concerto* 
Johann Christian-Flute concerto* 
Wilhelm Friedemann-Sinfonia in d 


Canadian Distributor :Musimart of Canada Ltd. , Montreal, P. Q. 

U. S. A. DistributorrConversaphone Inst. Inc. , 132 W 32nd St, New York 1, 









Distributed by: Jet Star 
94 Craven Park Road 
Harlcsden NW10. 


ROOTS LOVERS 
Creating his image as an internati 
survival at personal choice, thoug 
aware not only of his special taler 


Music of Jamaica is a history boo 
the necessity for truth and purpos 
and from his BLACK ROOTS pri 
pleasing to the ear but to the soul 
within present day runnings. The 
shores of Jamaica to w herever hei 
of independent production, yet ar 
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1. LOVER S ROCK 
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* SCHUMANN 
CARNAVAL,op. 9 
FANTASI Em C.op i 7 
CLAUDIO ARRAU 


PHILIPS 













ROBERT SCHUMANN 

CARNAVAL, Op. 9 



FANTASIA IN C, Op. 17 
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THE CHOIR 
of 

ST. JAMES EPISCOPAL CHURCH 

Lafayette Square 
Baltimore, Maryland 


MAURICE MURPHY, 
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MUSIC FROM THE ORIGINAL MOTION PICTURE SOUNDTRACK 








SIDE ONE 

1 . MAKE BELIEVE Performed b, Kathryn Grayson and Howard Keel 

2. BILL* Performed byAvaGardner 

3. LIFE UPON THE WICKED STAGE 

4. YOU ARE LOVE Performed by Kathryn Grayson and Howard Keel 

SIDE TWO 

1. CANT HELP LOVIN’ DAT MAN Pe™ y A«ece,*„er 
2.1 MIGHT FALL BACK ON YOU 

3. WHY DO I LOVE YOU 

4. OL’ MAN RIVER Performed by William Warfletd 


With JOE E. BROWN • MARGE and GOWER CHAMPION 
ROBERT STERLING-AGNES MOOREHEAD-WILLIAM WARFIELD 
From the Immortal Musical Play "SHOW BOAT" by JEROME KERN an 
OSCAR HAMMERSTEIN. II • Based on EDNA FERBER’S Novel 
Screen Play by JOHN LEE MAHIN • Directed by GEORGE SIDNEY 
Produced by ARTHUR FREED 








ORIGINAL MUSIC FROM THE MOTION PICTURE SOUNDTRACKS 








THE BELLE JDF NEW YORK 
FRED ASTAIRE 

VERA-ELLEN-MARJORIE MAIN 
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SIDE 1 

1. GOING HOME - FROM “IT STARTED WITH EVE” 

2. AVE MARIA 

3. HOME SWEET HOME 

4. CAROUSEL IN THE PARK - FROM “UP IN CENTRAL PARK” 

5. LARGO AL FACTOTUM - FROM “FOR THE LOVE OF MARY” 

6. ONE NIGHT OF LOVE - FROM “THREE SMART GIRLS” 

7. WALTZ SONG FROM “ROMEO & JULIET” - FROM “THAT CERTAIN AGE” 

8. CAN’T HELP SINGING - FROM “CAN’T HELP SINGING” 

9. IT’S RAINING SUNBEAMS - FROM “ONE HUNDRED MEN AND A GIRL” 

10. SPRING WILL BE A LITTLE LATER THIS YEAR - FROM “CHRISTMAS HOLIDAY” 

SIDE 2 

11. VIENNESE WALTZ - FROM “FOR THE LOVE OF MARY” 

12. I LOVE TO WHISTLE - FROM “MAD ABOUT MUSIC” 

13. BLUE DANUBE DREAM 
14. ONE FINE DAY 

15. YOU’RE AS PRETTY AS A PICTURE - FROM “THAT CERTAIN AGE” 

16. BECAUSE 

17. GRANADA - FROM “I’LL BE YOURS” 

18. LA CAPINERA (THE WREN) - FROM “THREE SMART GIRLS GROW UP” 

19. WALTZING IN THE CLOUDS 
20. LAST ROSE OF SUMMER 
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WILLIAMS 
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AN AMERICAN HERITAGE RECORD 


OVER HERE 
OVER THERE §IS 

The Most Popular Songs in England and America During World War 11 
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Vienna VolksoperOrchesfra 


Vienna Volksopt_ 

WILLARD STRAIGHT < 









Side 1 

1. Overture 

2. Revenez, revenez, Amours 

3. La descente de Mars 

4. Que rien ne trouble id 

6. a) Partez, allez, volez 

b) Inexorable Mars,- Qu'il passe 

7. Premier air (orchestral interlude) 
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LIVIN' FOR YOU 

(A. Green; W. Mltchell-BMI-3:09) 

HOME AGAIN 

(A.Green BMI-3:56> 

FREE AT LAST 

(A. Green-BMI-3:26) 

LET’S GET MARRIED 

(A.Green-BMI-5:28) 

SO GOOD TO BE HERE 

(A. Green; M. Allen-BMI-2:40) 
Side 2 

MY SWEET SIXTEEN 

(A.Green-BMI-3:26) 
UNCHAINED MELODY 
(A. North; H. Zaret-ASCAP-5:33) 
MY GOD IS REAL 
(K. Morris-BMI-2:43) 
BEWARE 
(A.Green-BMI-8:12) 





























celebrity showcase >m 
the host of 


the five satins 



SIDE 1 

In The Still Of The Night 
Our Anniversary 
I'll Be Seeing You 
O f Happy Day 

When Your Love Comes Along 
The Masquerade Is Over 


le Back To Capistrano 


In the beginning there was sound. A sound that echoed the innermost feelings and 
emotions of the everyday people. This sound was an expression, which gave way to an era 
in American music, known as the era of "Rhythm and Blues." 

One of the groups, who in the early 50's best depicted this sound were "The Scarlets." 
This group from Connecticut who later were to become "The Five Satins." 

In late 1956, they sold for $1200 a master recording of a song entitled "In The Still of 
the Night," the rest was history. With this recording "The Five Satins" went on to become 
one of the pioneers of the new sound. 

In this album you will find the best of "The Five Satins," the sound that captured the 
50's and is still able to capture the 70's. 








EMI 



HIS MASTER'S VOICE 


Richard Strauss 

Till Eulenspiegel 
Don Juan 



Tod und Verklar ung 

ANDRE PREVIN WIENER PHILHARMONIKER 









1C 1 067-03 9001 t 





















































































































STEREO/SP-3001 


the mighty 



This latest Sparrow LP is one which Calypso fans the world over have been looking 
forward to with eager, childlike delight. Appropriately called “The Calypso Genius," it 
comprises an unbeatable combination of 10 Calypsoes by the greatest of them all. 

In this LP one finds all the juicy, bacchanal situations one looks for and expects in 
the Calypso, and which Sparrow has yet failed to serve up. In Bag of Sugar Sparrow 
reveals a side of himself previously unknown. With his great insight, he lets you know 
that by merely observing certain characteristics in the female he can tell certain 
things about her which he has no right knowing. 

Then enter the world of violence as Sparrow takes you on a trip to the East-side to 
meet the Shanty Town People. 

Now chase the blushing schoolgirls away, and enjoy the ballad of Rosalind in Going 

attempt to avoid a rendezvous with him is destined to be an all-time favourite. Of 
course, the brainy Sparrow triumphs in the encounter, since he had the ideal remedy 
for her headache! 

Next comes The Rebel, violent and revengeful, with his eye-for-an-eye and a tooth- 
for-a-tooth philosophy. 

Honesty is a calypso with a difference. It rings with poignant truths about life as 
Sparrow defends the dishonest poor. The way he sees it, honesty is a virtue which the 
poor can ill-afford. 

For those who like the party type jokes, BG Plantain is sure to be a smasher, 'nough 


In Obeah Wedding Sparrow tells of another entertaining encounter with a female, 
this time one which is prepared to go to any lengths to win his love. Having failed to 
attract him physically she goes to the Obeah (Voodoo) man, who recommends that she 
uses certain herbs and spices. But how could they have known that Sparrow had a 
touch of Obeah in himself too? 

man Jack who, having married a girl young enough to be his daughter, discovers he is 
not as young as he thought. The situation begins to get out of hand when the girl starts 
complaining to the neighbours that he is a poor bedroom companion. When Sparrow 
steps into the picture he recommends to the old man a course of action which makes 
this a real gem of a Calypso. 

Sir Garfield Sobers is a bouncy song about the West Indies cricket captain who 
recently led his side to victory against Australia. In it Sobers is knighted, Hall and 
Griffith lauded, and the Aussies (with steel-helmets and all) are told "better luck next 

Bikini Girl: “Who is the girl in the bikini?" asks a grog-filled Sparrow, on a moon¬ 
light swim at Maracas. He is attracted by her physical virtues, and makes a bold play 
for her. But watch it Sparrow, this one spells trouble! 

After heading the 10 selections on this disc, even the most critical ear cannot but 
admit that Sparrow is truly a Calypso Genius. Unlike Papa Jack, he is most satisfying! 

Ewart Rouse, Feature Writer, “Trinidad Guardian" 



Honesty • Bag Ah Sugar 
Bikini Girl*Going Home Tonight 
Papa Jack*Obeah Wedding 
The Rebel • Shanty Town People 
B G Plantain • Sir Garfield Sobers* 
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RICHARD STRAUSS 

EIN HELDENLEBEN, Op. 40 

The Philadelphia Orchestra, Eugene Ormandy, Conductor 

Exclusive trade mark 
of Colombia Records Ikc, 
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“PERMANENT” NEEDLES MAY 
CAUSE PERMANENT DAMAGE 

No needles are really permanent Some last 
much longer than others but all should be 
changed from time to time to safeguard your 
record collection. 



Play safe. Ask your dealer for the new Columbia Needle — engineered, tested and guaranteed by Columbia Records. 
























RUE T ONES 

“ fA£e w ‘Direction” 






Ricky Nobles 

• Will R. Walker, Ricky Nobles 


writers 


'NOTHING AT ALL" 

lead Ricky Nobles 

writtten & arr. Joseph L. Brown 


'BE WHAT YOU ARE" 

lead Albert Phillips 

writer Albert Phillips 

arranged True Tones 


'LOVE LIFTED ME' 


Ricky Nobles 


True T ones 


"LET'S PRAISE THE LORD" 


Sillilll 



'GOD IS WATCHING YOU' 

lead James Singletary 

writer Curtis Wilson 

arranged True Tones 


“ALL WE NEED IS FAITH' 

lead Ricky Nobles 

writer Patrick Walker 


'WELCOME HOME" 

lead Albert Phillip 

writer Curtis Wilsor 

arranged True Tones 


SUPPORT AND HIS LOV 
ME ARE. FOR WITHOUT 
f D FAITH. WE HAVE NOTHING AT ALL... TO O 
, FRIENDS. FANS AND LISTENERS. THIS ALBUM 


'WATCHING OUT FOR YOU AND ME' 

lead Lloyd Moore 

writer Curtis Wilson 

arranged True Tones 


Produced by THE WAJJI MUSIC GROUP 
orded & Mixed at HARBOR LIGHT STUDIO 
CLINTON, MD 

Recording & 

Mixing Engineer GEORGE EIMER 

Mixed by J. BROWN, W. WALKER 
& R. NOBLE 

MUSICIANS 

i & Rhythm Guitar LLOYD MOORE 
Organ PATRICK WALKER 
Bass ANTHONY SEIGLER 
Bass - (SA) - (4) GEORGE EIMER 
Acoustic Piano & 

Add. Keyboards AL DAVIS 

Drums RICKY BOSTON 
Bongos, Chimes KEVIN L. WHEELER 
Photography by PHOTOGENIC STUDIO 
UPPER MARLBORO, MD 
Album Design LEONARD J. BRADFORD 


© ® 1989 WAJJI MUSIC GROUP 
Manufactured & Distributed by 

WAJJI RECORDS 

Bl 

M 423 Florida Ave. N.E. 
Washington D.C., 20002 


WARNING : All Rights Reserved. 
Unauthorized Duplication Is A Violation Of Applicable Laws. 






Just One Smile 

Gene Pitney 



(In the) Cold Light of Day 
Ask Me How Much I Love You 
The Boss f s Daughter 
Rising Tide of Love \ 
Leave My Laurie Alone I 
Another Page I 
She Believes In Me K 
The Comedian 
In Love Again, ^ 
Lonely Drifter £ 
Losing Control | 






mono 


MUSICOR 







MONAURAL MM211 


ALSO AVAILABLE ON STEREO 
LONG PLAY RECORD MS3117 
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RENflTO 

CAROSONE 


Renato Carosone is remembered as one of 
Italy’s most popular singers of the 50s and 
60s. Nowadays he is still loved and appre¬ 
ciated for having amused his listeners with 
his witty and light-hearted music. 

Carosone retired at the height of his brilliant 
career after having scored success after suc¬ 
cess on world tours and producing a multi¬ 
tude of hits. An impassioned outcry from his 
fans resulted in a memorable “farewell” con¬ 
cert in 1975 at “La Bussola” in Viareggio 
(The Italian Olympia!). The response from 
the packed house was overwhelming. 

This LP is a careful and affectionate selec¬ 
tion of Renato Carosone’s hits, an album 
which we are proud to offer to lovers of 
Italian music. 



1 PICCOLISSIMA SERENATA (Ferrio-Amurri) - Can- 
ta P. Giorgetti, in italiano 

’A SUNNAMBULA (Alfieri-Pisano) - Canta R. Ca¬ 
rosone, in napoletano 

I TRE CUMPARI (N. Paone) - Canta R. Carosone, 
in napoletano 

PIGLIATE ’NA PASTIGLIA (Carosone-Nisa) - Can¬ 
ta Gege Di Giacomo, in napoletano 
ARMEN’S THEME (R. Bagdasarian) 

GUAGLIONE (Fanciulli-Nisa) - Canta R. Carosone, 
in napoletano 


CHELLA LLA’ (Taccani-Di Paola-Bertini) - Canta 
R. Carosone, in napoletano 
LAZZARELLA (Modugno-Pazzaglia) - Canta R. Ca¬ 
rosone, in napoletano 

RICORDATE MARCELLINO? (Savona-Giacobetti) - 
Canta P. Giorgetti 

SERENATELLA SCIUE’ SCIUE’ (De Mura-Albano) - 
Canta R. Carosone, in napoletano 
T’E’ PIACIUTA (Rendine-Capillo) - Canta Geg6 Di 
Giacomo, in napoletano 

BUONANOTTE (Carosone-Nisa) - Canta R. Caro- 
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SWEET BLACK MAN 

WINSTON SOSO 


SIDE ONE 

1. OLD LADY MELODY 
(W. Soso) 

2. SWEET BLACK MAN 
(W. Soso) 

3. WHAT IS LOVE 
(W. Soso) 


SIDE TWO 

1. ME AIN'T SHARING WOMAN 
(W. Soso) 

2. MY LOVE IS YOURS 
(W. Soso) 

3. PAY MASS 
(W. Soso) 


3 


All Songs Composed by WINST3N SCSO 
Chorus by OHaRMAINE YATES - CAULDRIC FORBES 
and GLENDA IFILL 

While in Trinidad 

SPARROW’S HIDEAWAY Welcomes You 


MUSIC ARRANGED BY: 

“THE MAESTRO” 

FRANKIE MCINTOSH ... 

MUSIC CONDUCTED BY: 

•THE GENIUS OF THE MUSIC WORLD’ 

FRANKIE MclNTOSH ... 

MUSIC PLAYED BY: 

FRANKIE MclNTOSH ... 

& THE EQUITABLES ... 

"THE MUSIC BAND OF THE 80’S" 


I mNu FAcm Heo * 


CARIBBEAN MUSIC" 

GRANVILLE STRAKER 
FOR ... 

STRAKER’S RECORD 
WORLD LTD., 

242 UTICA AVENUE, 

BROOKYN. N Y. 11213 

( 212 ) 756-0040 


I RECORDED at ... 

1 SOUND HEIGHTS STUDIOS 

1 RECORDING ENGINEER . 

1 OUESTER and TIM 

I MIXING DIRECTORS . • 

I GRANVILLE 
1 STRAKER 

I FRANKIE 

■ MclNTOSH lo 


!**£!£■ 


■ 7? 3 9506 


^LANOs 


world 


ltd., 


01549. 




SfceciaC , 


BOB & VINCE 

SOUND HEIGHTS RECORDING STUDIOS 


STEREO 

GS 2250 ** 









MERCURY 


STEREO SR6Q788 
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KHP-174 


LIMITED EDITION 


STEREO 



CamegieHall 
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COLUMBIA 










HL 7239 


HL 7239 


LAVENDER BLUE 

DINAH SHORE 


Lavender Blue (Dilly Dilly) 
Laughing on the Outside 
It’s Easy to R 
Little White L 


¥ 


L h I a I r I m I°1 


COLUMBIA 

k® 


Anniversary Song 
Golden Earrings 

You’ll Always Be the One I Love 













STEREO 


HIGH FIDELITY ' 

^GOLDEN 
FOLK HITS 

BOBBY DARIN 

MARY DON’T YOU WEEP ■ WHERE HAVE ALL THE 
FLOWERS GONE? • BLOWIN’ IN THE WIND - DON'T 
THINK TWICE ■ ■ GREENBACK DOLLAR ■ ■ ABILENE 
MICHAEL ROW THE BOAT ASHORE ■ GREEN,GREEN 
WHY DADDY WHY - IF I HAD A HAMMER - TRAIN TO 
THE SKY - SETTLE DOWN (goin’ down that highway) 
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arranged and cpnducted by 

WALTER RAIM 

- 

side one s - 

MARY DON’T YOU WEEP 
WHERE HAVE-ALL 
THE FLOWERS GONE ? bm^ 
IF I HAD A HAMMER 
(The Hammer Song) (BMI 2:00)s- 
DON’T THINK TWICE (ASCAP 1:58)' 
GREENBACK DOLLAR (BMI 2:23).-' 
WHY DADDY WHY (BMI 2:02). 

side two 

MICHAEL ROW THE 
BOAT ASHORE m\2^ 

ABILENE (BMI 3:19) 

GREEN, GREEN to 
SETTLE DOWN (Goin’Down 

That Highway) (BMI 2:34) 
BLOWIN’ IN THE WIND (ASCAP 3:13) 

TRAIN TO THE SKY 


















rca Victor 


i Watussi 
ti ho conosciuta 
le tue nozze 
da molto lontano 
tremarella 
o mio Signore 
ragazzo mio 
tanti auguri a te 
quando vedo gli altri 
se t’incontrero 
il peperone 


PML-10407 















Recorded in Itcdy 


EDOARDO YIANELLO ALLO STUDIO A 


Side One Side Two 

I Watussi Ragazzo mio 

Ti ho conosciuta Tanti auguri a te 

Le tue nozze Quando vedo gli altri 

Da molto lontano I Se t’incontrero 
Tremarella II peperone 

0 mio Signore 


I he extraordinary success achieved by Edoardo 
Vianello is due to the power of communication 
that this performer from Rome can establish 
when he faces his audience with his guitar. 

Vianello has no complexes, protests or mis¬ 
sions ; he limi ts himself to being a modern story¬ 
teller and to sketching musical characters and 
situations of everyday life. Who doesn’t remem¬ 
ber Abbronzatissima and II cicerone and other 
delightful and successful little vignettes? 

In this album Edoardo Vianello presents his 
latest successes and does it with his usual verve 
and ability, supported and galvanized by the fact 
that the recording was made at an actual per¬ 
formance attended by more than 1,000 people 
who came to honor him at the presentation of 
the second Gold Record awarded to this very 
popular singer. 


Lo strepitoso successo consequito da Edoardo 
Vianello lo si deve, per buona parte, alia forte 
carica di simpatia che il cantautore romano 
sprigiona non appena si trovi con la sua chitarra 
di fronte al pubblico. E una simpatia semplice, 
schietta, immediata e per questo destinata ad un 
seguito molto numeroso. VianeUo non ha com- 
plessi intellettualoidi, non ha missioni da compi- 
ere o testi impegnati da divulgare, ma si limita, da 

musicali personaggi e situazioni caratteristiche 
della vita d’oggi accentuandone i lati comici e 
grotteschi. Chi non ricorda: Abbronzatissima ed 
II cicerone ed altre gustose ed azzeccate scenette? 

In questo microsolco, Edoardo Vianello ci pre- 
senta i suoi ultimi successi e lo fa con la consueta 
“verve” e bravura, sostenuto e galvanizzato dal 
fatto che l’intera registrazione e stata effettuata 
dal vivo alia presenza di piu di mille persone 
intervenute per festeggiare la consegna del 
secondo disco d’oro al popolare cantante. 
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PAUL SILLS 


BROADWAY’S 


LAUGH HIT! 


in 
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THE SUPER GROUPS (OF GOSPEL) 


STEREO PLP 


of he Vidor Ids (greatest Spiritual and Qospel JfCrtists 
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HOW MIG A H R TYcfoUDSOF S L R Y AYED DIXIE HIJMMING [NRDS I ^JACKSON S^THERNA^ SENsS*— 

HOLDONJOhTHErEND conditions^ the world iv^been WEIGHED GOING h TO a SEE e THE king 
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GOLDEN 

GASSERS 


BOSTON 

CHICAGO 

CLEVELAND 
DETROIT 
LOS ANGEL 

PHILADELPH 

L~ 

ST. LOUIS 
WASHINGTON & BALTIMORE 
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Golden Gassers Across The U.S.A. 


Off The Record 

Side 1 


WE BELONG TOGETHER (Robert & Johnny) 

(Carr, Mitchell: Figure Music—BMI) 2:42 

SINCERELY (Moonglows) 

(Fuqua, Freed: Arc Music—BMI) 3:04 

SO YOUNG (The Students) 

(P. Tyus: Vance Music—BMI) 2:27 

COMMANDMENTS OF LOVE (Moonglows) 

(Paul, Woods: Arc Music—BMI) 3:36 

A KISS FROM YOUR LIPS (Flamingos) 

(Davis, Fratto: Arc Music—BMI) ' 2:55 

BOOK OF LOVE (Monotones) 

(Davis, Malone, Patrick: Arc Music/Keel—BMI) 2:15 

Total Time 17:19 


Side 2 


HAPPY HAPPY BIRTHDAY, BABY (Tune Weavers) 

(Sylvia, Lopez: Arc Music/Donna—BMI) 2:15 

LET THE LITTLE GIRL DANCE (Billy Bland) 

(B. Bland: Maureen Music—BMI) 2:15 

OVER THE MOUNTAIN, ACROSS THE SEA (Johnnie & Joe) 
(Garvin: Arc Music—BMI) 2:12 

MOST OF ALL (Moonglows) 

(Fuqua, Freed: Arc Music—BMI) 2:56 

I’LL BE HOME (Flamingos) 

(Washington, Lewis: Arc Music—BMI) 3:01 

LONG, LONELY NIGHTS (Lee Andrews & The Hearts) 

(Andrews, Henderson: Arch Music/G&H—BMI) 2:50 

Total Time 15:29 







































SIDE I 


1. POT-PURIE 

2. GRAN’ 


SIDE li 


1. POT-PURIE 

2. ERZULIE 






















ART’S BREAK !/Art Blakey And His JazzMessengers 


★ T-'y -xv -r * //t-y ■ xv 'f *-& tx- ■> 


Art Blakey(Drums) Bill Hardman(Trumpet) 




Schnitter(Te 


Cameron Brown(Bc 
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Wave 

Have You Met Miss Jones 

Cecelia A 
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Spring, Spring, Spring 3 
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Although born in Chicago, I spent most of my 
early years growing up in Des Moines, so, of 
course, I consider it my home town. Eleven years 
of traveling and appearing in many of the nation's 
top night clubs such as Caesar's Palace and the 
Sahara in Las Vegas, The Cocoanut Grove in Los 
Angeles, Harold's Club in Reno, the Continental 
Plata in Chicago and the Eden Roc in Miami 
Beach; plus records, national television and 
motion pictures, have all been very enjoyable 
experiences. However, coming home has been the 
most happy experience of all. 


Dave Julian has pure natural talent whiclf he has 
honed into a beautiful vocal-instrumental 
combination providing dynamic solos as he visits 
such composers as Leonard Cohen, Paul Simon, 
and James Taylor. His lower tonal concepts are 
among the best in music today. 


Sy Strother cooks both vocally and percussively 
as he approaches blues, ballads and gospel with 
equally enthusiastic brilliance. His solos commu¬ 
nicate a magnetism which audiences truly like. As 
with Scott and David, much of Sy's musical 
maturity developed on the road. 


SIDE 1 

SIDE 2 

There's A Kind Of Hush 

Those Were The Days 

Heed The Call 

Does Anybody Really Know 

That Was Yesterday 

Love Or Let Me Be Lonely 

On A Clear Day Medley 

Applause Medley 

Bridge Over Troubled Waters 




















PARNASSUS 1 
EMANUEL FEUERMANN 


Side 1 

Dvorak - Concerto for cello and orchestra, in b, Op. 104 (1895) (33:04) 

1. Allegro 

2. Adagio ma non troppo 

3. Allegro Moderato 

BERLIN STATE OPERA ORCHESTRA 
MICHAEL TAUBE, conductor 

Side 2 

Brahms - Sonata No. 1 for cello and piano, in e. Op. 38 (1862-65) (20:11) 

1. Allegro non troppo 

2. Allegretto quasi Minuetto 

3. Allegro 

THEO VAN DER PAS, pianist 


The works which Dvorak composed during his stay in America (1892-1895) 
added to his already considerable popularity. They included the Symphony in e 
("From the New World") of 1893, and the String Quartet in F and String Quintet 
in E-flat written in the summer of that year at Spillville, Iowa; the Ten Biblical 
Songs (1894), and the Cello Concerto (1895)—also some lesser works (such as 
the Festival Cantata, "The American Flag"). Dr. Ottokar Sourek (in Grove's 
Dictionary) states that "his great yearning for his native land" inspired several 
of these works, and "permeates deeply" two of them: the set of Biblical Songs 
and the Cello Concerto. 

Cellists of the time seem to have taken a lively interest in the news that a 
notable addition was to be made to the very scant literature of concertos for their 
instrument. At least two of them felt an almost parental concern in the safe 
arrival of the new work. One of these was Alwin Schroeder, first cellist of the 
Boston Symphony Orchestra. Mr. Schroeder assisted the composer in writing 
the passage work for the solo instrument. When Dvorak left New York and 
returned to Prague with his uncompleted score, he found an even more indus¬ 
trious helper in the Bohemian Cellist, Hans Wihan, who, as some believe, 
originally persuaded the master to undertake such a work. 

From Dvorak's letters to his publisher Simrock in that year concerning the 
publication of the Concerto it becomes evident that Wihan had a great deal to do 
with the preparation of the score. DvoMk wrote that "the principal part with 
fingering and bowing indications has been made by Prof. Wihan himself. " And 
later he wrote, "The Concerto I must dedicate to my friend Wihan, " which obli¬ 
gation was duly carried out. The true composer even feared that his adviser 
might interfere in the matter of proof reading and felt called upon to warn the 
publisher. "My friend Wihan and I have differed as to certain things. Many of the 
passages do not please me, and I must insist that my work be printed as I have 
written it. In certain places the passages may, indeed, be printed in two 
versions — a comparatively easy and a more difficult one. Above all, I give you 
my work only if you will promise me that no one—not even my friend Wihan— 
will make any alteration in it without my knowledge and permission—also no 
cadenza such as Wihan has made in the last movement—and that its form shall 
be as I have felt it and thought it out. The cadenza in the last movement is not 
to exist in either the orchestral or the piano score. I informed Wihan, when he 
showed it to me, that it is impossible to insert one. The finale closes gradually 
diminuendo — like a breath—with reminiscences of the first and second move¬ 
ments; the solo dies away to a pianissimo, then there is a crescendo, and the 




last measures are taken up by the orchestra, ending stormily. That was my idea, and 
from it I cannot recede. " Wihan never performed the Concerto in public. 

— John N. Burk 

The first movement. Allegro , in b, 4/4, begins with an orchestral ritornello, 
in which the chief themes are exposed and briefly developed. The first theme is 
announced by the clarinet, soon reinforced by the bassoons. It is then taken up 
by the first violins and violas against an accompaniment in wind instruments. The 
scoring grows fuller with the development until there is a fortissimo of the full 
orchestra. The cantabile second theme, in D, is given to the horn, and the 
development is carried on successively by clarinet, oboe, and flute. There is a 
brilliant conclusion theme in the same key. This theme is developed in decres¬ 
cendo, and the solo cello soon enters with the first theme in b. There is florid 
passage work, and the second theme is sung in D by the solo instrument. This is 
followed by a second subsidiary theme, and a new conclusion theme. There is a 
fortissimo return of the first theme as an orchestral tutti at the beginning of the 
second part of the movement. The working-out is rather elaborate and it contains 
an episodic return of the first theme (in augmentation). A-flat minor, as a cantilena 
for the solo cello. The orthodox return of the first theme in the tonic at the 
beginning of the third part of the movement is omitted, and the free fantasia is 
merged into the third part. The solo instrument takes up the second theme, now 
in B. There is a short coda with a fortissimo return of the first theme in B. 

The second movement, Adagio , ma non troppo , G, 3/4, begins with a 
prelude on the first theme in the woodwinds. The theme is then given to the solo 
cello and developed at length by it. A few measures of orchestral interlude, 
fortissimo, lead to the second solo instrument, now in the woodwinds against 
counter-phrases in the cello or against passage work. The first theme returns 
(horns) against a pizzicato bass, and the return is followed by a short and 
accompanied cadenza for the solo cello and closing developments of the first theme. 

The Finale, Allegro moderate , in b, 2/4, is an extended rondo on three themes, 
which are much altered at times by changes of tempo and by harmonization. Figures 
in the themes are used as new episodic themes. 

The orchestral part of the concerto is scored for two flutes, two oboes, two 
clarinets, two bassoons, four horns, two trumpets, three trombones, one bass 
tuba, kettledrums, triangle, and strings. 

— Philip Hale 

The first movement—even as to a lesser extent the Finale—deals not so much 
w th problems of cello technique (thought it is a gorgeous display piece) nor even 
with balance between soloist and orchestral forces (though these are handled with 
: oraarkable subtlety) but principally with textures and with piquant clashes between 
Western scales and the "exotic' 1 medieval modes common to the Bohemian, 

Moravian, and older Slavonic folksongs on which Dvorak grew up. This kind of 
thing was practically a trademark of late nineteenth century nationalists, though 
seldom did they have the sustained inspiration to attempt it on the scale of a 
symphony or concerto. In fact, aside from the Grieg Concerto (w(j^ch is actually 
only remotely related to Scandinavian folk materials), the Dvorak efforts appear to 
be all but unrivaled, and the Cello Concerto is at once his most mature and his 
most successful essay in that form. 

In Dvorak the explorations took such forms as that exemplified by the quoted 
passage, which recurs in many guises: 










This would have offended purists' ears unused to Wagner and Cesar Franck 
(though Dvofak, evidently a very well-read composer, had well learned the 
lessons they taught), but today it sounds innocuous enough albeit with mildly 
exotic flavor. Its whole point, in fact, is the "cross-relations," marked with 
arrows; the A-natural in the second beat clashes against the memory of the A-sharp 
still ringing in the mind's ear at the chosen tempo, and similarly with the others. 

Note also the chain of parallel sixths here —a texture typical also of much of" 
the soloist's part. This is one of a number of deliberate Brahmsian trademarks, 
signatures and mannerisms, affectionately used early and late by Dvofak in 
tribute to his friend and early patron but by 1894-5 an automatic gesture. This 
is not to say that even in a few measures Dvorak was aping Brahms, any more 
than that Brahms aped Schubert, or Schubert Mozart; but the conscious admiration 
was there. Brahms heard this work and his astonished admiration was intense 
enough to inspire a well-known remark: "Why on earth didn't I know one could 
write a cello concerto like this ? If I had only known, I would have written one 
long ago!" Whereupon he composed his own Double Concerto for cello and violin 
with orchestra, Op. 102, one of his most sublime creations. 

Dvofak, like Schubert, tends to be weak in development sections; here, his 
materials are so rich and profuse that some are necessarily skimped and others 
prove unsuitable for such treatment (such as the full-scale song first heard on 
horn, the major-key theme by which everybody knows this concerto). And so, 
again like Schubert, he tends again and again to adopt a practice of interpolating 
a new tune at critical points as a way of getting out of difficult spots. At its most 
successful, as in several instances in this concerto, the disparate fragments 
presfentediatifc given ^antitune'-ior^eiiiste. themselvbs - into- J ^ nfe'#ys6hg’-^’h 1 {practice 
recurring in Brahms and becoming a trademark in Mahler, thOii^^wi^ rf&sTigrsir 1 
patently planned such strokes.frbm the-outset. In Dvofik it is a happy way out of 
a tight place; and even if theorists like Tovey affectionately shake their heads at 
Dwnrakto sloppyncompositional methods/ the practice has if‘a«ythirtg enhanced the 
popularity;bf’Wdfrks! Iike>tffii8 ’ For, after all, thdy^^urrd^cceptiorialiy 
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Smetana and Mussorgsky; nationalism did not yet have the bad connotations it has 
since acquired. If we are to hear this concerto as Dvorak's delighted audiences 
heard it, we must try to think in terms of people to whom old modal folksongs were 
everyday experience. If any American Indian or Negro materials appear at all (as 
has been claimed), they have a distinct Bohemian accent. 

Dvorak's precesessors in cello concertos were Haydn and Boccherini; it is 
unlikely that he knew of Vivaldi's efforts. However, the Dvorak work resembles 
none of these; and aside from the bow to Brahms, the only backward glances I have 
found are brief references to Schubert's Arpeggione Sonata. 

In the recapitulation, the first thing to appear, letting us know where we are, 
is the big major-key theme mentioned earlier, with its crowd of followers; the 
opening materials end it, transfigured likewise into the major key. For all its 
Slavonic pathos or -Zal , this is a very optomistic work. 

The slow movement is a full-scale tone poem, thematically very rich, and 
moving enough to speak for itself. The finale is in an irregular rondo form, in 
which opening materials recur many times alternated with different episodes ; as 
Tovey points out, the principal interest of a rondo is in how the composer 
manages to get back to his main theme from the contrasting episodes, which are 
often in remote keys and unrelated rhythms and textures. Here, though, we may 
as well lose ourselves in the exceptional wealth of thematic beauties Dvorak has 
managed to crowd into the form. Some of them are derived from opening materials; 
Dvorak had been experimenting for some years with the "continuous variation" 
technique, pioneered by Wagner and given its apotheosis in Mahler, and this concerto 
concerto is a successful and fairly subtle instance. At the end it is the wind instru¬ 
ments which are in glory, and we are suddenly reminded that much of Dvorak's 
happiest writing was in fact for winds, such as the glorious D minor Serenade, 

Op. 44. Village bands were a part of his childhood experience even as of Mahler's. 

In short, this music breathes to us of homage to an old friend (Brahms), of 
memories recollected in tranquility, and of love, and it should be heard in much the 
same spirit, as one of the finest and subtlest utterances of an authentic master. 

It is regrettably common today to decry frank melodic writing as over-sentimental; 
but the feeling here is genuine and unashamed, which is perhaps more than can be 
said for its detractors. 

— Walter Breen 

Emanuel Feuermann was born in the Polish town of Kolomyja, near Lwow, on 
November 22, 1902. His earliest studies were with his father. In 1909 the family 
moved to Vienna, where he continued his studies with Anton Walter. His first 
series of concerts was given at the age of eleven, after which he continued his 
studies at Leipzig with the famed Julius KLengel (1859-1933), a noted cellist, 
composer and teacher who was principal cellist of the Gewandhaus Orchestra 
from 1881 to 1924. 

In addition to his solo appearances, Feuermann's most noted association 
during his European career was as a member of the Hindemith Trio, with 
violinist Szymon Goldberg and violist Paul Hindemith. Feuermann taught in Berlin 
from 1930 to 1933; the Dvorak Concerto was evidently recorded during this period. 

In 1933 he moved to Vienna. In 1935 Feuermann made his American debut (with 
the Philharmonic-Symphony Orchestra of New York under Bruno Walter), and 
after the Anschluss he moved to the United States. Both private and public 
collaborations led to a memorable series of recordings with Jascha Heifetz, 

William Primrose, and Artur Rubinstein, some of which remain as almost the 
only momentoes of Feuermann in the LP catalogues. 

Feuermann's untimely death occurred on May 25, 1942, following an 
unsuccessful operation in New York. 





* Michael Taube was born in Lodz, Poland on March 13, 1890. He was trained in 
Leipzig and Cologne as both cellist and pianist, but also turned to conducting early 
in his career. In 1924 Bruno Walter brought him to Berlin, where he founded a 
chamber orchestra in 1926. In 1933 he became director of the Jewish Kulturbund. 

Taube emigrated to Palestine in 1935, and the following career became a 
conductor of the Palestine Philharmonic. He remained active after the war, and 
in 1954 directed the first concert of the Raman-Gat Chamber Orchestra. He has 
also been active as a composer. In 1964, the latest date for which we have 
information, Taube was still living in Israel. 

The Berlin State Opera Orchestra has for many years given programs of 
symphonic music at the opera house. Conductors of this series have included 
Meyerbeer, Weingartner, and Richard Strauss. During the first decade of 
electrical recording, the orchestra made numerous recordii^s of major works 
from the orchestral repertoire under the direction of Strauss, Leo Blech, 

Rosbaud and other conductors. 

The Dutch pianist Theo van der Pas was a noted solo artist whose recordings 
with Feuermann represent his only recorded chamber music collaborations. He 
also made several recordings of solo piano works, and was still recording (works 
of Debussy) for Philips in the early 1950s. 

A note on the recording: This performance of the Dvorak Cello Concerto is 
the product of an era in which the approach was more informal than the rigid 
perfectionism of today. While the cello playing of Feuermann needs no apologies, 
there are some defects in the recording for which he was not responsible. We 
have made an attempt to remedy such faults as pitch discrepancies and varying 
equalization, but no power on earth will ever improve the poor ensemble which 
mars some of the orchestral playing, particularly in the exposition of the first 
movement. 

The third movement was recorded at a different session and with a different 
microphone setup. This has been compensated for, but some slight variation in 
quality may still be noticeable. 

FEUERMANN ON L. P. 

The following list covers only regularly issued commercial LPs; private issues 
have been excluded. Only those marked * are currently available. 

Columbia 

ML 4677 Haydn - Cello Concerto in D (with Symphony Orchestra, Sir Malcolm 
Sargent, conductor) 

Schubert - "Arpeggione" Sonata, D. 821 (with Gerald Moore, pianist) 

ML 4678 Beethoven - Cello Sonata No. 3, in A. Op. 69 (with Dame Myra Hess, 
pianist) 

Beethoven - "Bei Mannern" Variations (with Theo van der Pas, pianist) 

Reger - Suite in G for unaccompanied cello 

RCA Victor 

LOT 14 (10”) Bloch - Schelomo (with the Philadelphia Orchestra, Leopold Stokowski, 
conductor) 

(Reissued as one side of Camden CAL-254, with R. Strauss - Salome: Dance 
of the Seven \ntls, & Saint-Sa^ns - Danse Macabre, performed by the same 
orchestra arid <•< nduclnr) 




*LCT 1016 Brahms - Double Concerto in a, Op. 102 (with Jascha Heifetz, violinist, 
and the Philadelphia Orchestra, Eugene Ormandy, conductor) 

LCT 1017 Schubert - Trio No. 1, in B b , D. 898 (with Heifetz and Artur 
Rubinstein, pianist), (Reissued as *LVT-1000) 

*LCT 1020 Beethoven - Trio No. 7, in B 13 , Op. 97 (with Heifetz and Rubinstein) 

LCT 1021 Mozart - Divertimento in E b , K. 563 (with Heifetz and William Primrose, 
violist) (Reissued as LCT 1150, with Mozart - Duo No. 2, K. 424, and 
Halvorson - Passacaglia, after Handel's Harpsichord Suite in g, both played 
by Heifetz and Primrose) (Reissued as LVT-1014) 

LCT 1022 Brahms - Trio in b. Op. 8 (with Heifetz & Rubinstein) (Reissued as 
*LVT-1001) 

LCT 1020, LVT-1000, & LVT-1001 reissued on 2 discs as *LM-7025 

LCT 1160 Dohnanyi - Serenade in C, Op. 10 (with Heifetz and Primrose) 

(with Gruenberg - Concerto for Violin and Orchestra, played by Heifetz with 
the San Francisco Symphony Orchestra, Pierre Monteux, conductor) 

(Reissued as *LVT-1017) 

Camden CAL-292, The Art of Emanuel Feuermann: Mendelssohn - Cello Sonata 
No. 2, in D, Op. 58; Canteloube - Bourree Auvergnate; Faure-Casals - 
Apres un Reve; Handel-Feuermann - Organ Concerto in g: Adagio, Allegro; 
Beethoven - 12 Variations from Mozart's Die Zauberfldte; Chopin - Polonaise 
Brillante, Op. 3; Carl Davidoff - At the Fountain, Op. 20, No. 2 (all with 
Franz Rupp, pianist) 

Seraphim 

60117 Schubert - "Arpeggione" Sonata (same as Columbia ML 4677) 

Beethoven - Sonata No. 3 (same as Columbia ML 4678) 

Weber - Konzertstdcke: Andantino (with Hess) 

— L.G. 

This record is Parnassus 1. Parnassus 2, now available, contains the 
Grieg Cello Sonata and the Brahms Cello Sonata No. 1, performed by Mstislav 
Rostropovich and Sviatoslav Richter, a recording never before issued. 

Parnassus 3, to be issued about October 1, will be a memorial tribute to the 
late Wilhelm Backhaus containing his performances of the Schumann Fantasie, 
Brahms Paganini Variations, and Chopin Fantasie-Impromptu. 

For Parnassus 1: Disc-to-tape transfer by Smolian Sound Studios 
Mastering by David Hancock 

Parnassus Records are produced by Leslie Gerber. 

Parnassus Records 

I NEW ADDRESS: 

P. O. Box 281 
Phoenicia, N. Y. 12464 





















TWO ORIGINAL SOUND TRACK SCORES BY ALFRED NEWMAN 

DAVID AIMD BATHSHEBA 
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HOW GREEN WAS MV VALLEV 
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CONDUCTED BY HANS ROSSBACK 

CINEMA RECORDS LP-8014 


The Film Music of DIMITRI TIOMKIN 































STEREO 


MAW FRANK SNW\ 

ARRANGED AND CONDUCTED BY DON COSTA 


FOR ONCE IN MY LIFE 
HALLELUIAH. I LOVE HER SO 
WATCH WHAT HAPPENS 


RFC 1020 







-s.c. 


















“THE KEYS 
OE THE 
KINGDOM” 


The Film Score by 
ALFRED AEWMAA 
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Alberic MAGNARD 
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Sylvain DUPUIS 
Macbeth 

Jean SIBELIUS 
Tapiola 

Ferruccio BUSONI 
Nocturne Symphonique 
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I’aide de la Fondation Leopold Charlier 


ORCHESTRE PHILHARMONIQUE DE LIEGE 
et de la Communaute frangaise 
Direction: Pierre BARTHOLOMEE 


idreas GLATT (AGLA SPRL) 

jnservatoire Royal de Musique de Liege, 20, 21 el 22 mars 
: Jerome LEJEUNE 
SIMONS et Jerome LEJEUNE 
>: MAILLOL, Flore (1912), Winterthur, Kunstmuseum 
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DEBUSSY 
Nocturnes 
Jeux Danse 

L'Orchestre cle la Suisse Romande 

ERNEST ANSERMET 


Side One 

DEBUSSY:NOCTURNES 

1. Nuages (6.54) 

2. Fetes (6.20) 

3. Sir&nes (with Female Chorus) (9.15) 

Side Two 

1. Debussy: Jeux— Po&me danse (17.00) 

2. Debussy orch. Ravel: Danse (2.40) 

Nocturnes 

The word Nocturne has come in music to mean 
many things, particularly the piano pieces of 
Chopin. Debussy, however, did not visualise in his 
Nocturnes the romantic and lyrical night picture of 
Chopin. Written for orchestra and in the last one 
for a female chorus as well, they employ Debussy's 
expressionist technique. Nuages, as the word 
implies, is cloudy and shadowy, and the movement 
does not evoke any romantic or pictorial images. 
Fetes is a brilliant tour de force whose intention is 
much more pointed. Debussy may have visualised 
this in terms of "the vibrating, dancing rhythm of 
the atmosphere with sudden flashes of light" and 
the middle section as "a dazzling, fantastic vision". 
One may be forgiven for seeing it in the light of 
something much more earthy. The music seems to 
suggest a festival, with a procession moving to a 
climax. Sirdnes is self-explanatory. The picture of 
the sea is impressionistic, but the sirens are 
tangible. Here Debussy shows his marvellous 
ingenuity and sensitivity which, in combination, 


contrive to present a scene of beautiful proportions 
and colour. The rhusic is alive; the waves sparkle 
and splash against the rocks in the starlight. This is 
pure musical poetry. 

Jeux. Danse 

Debussy's ballet, "Jeux", commissioned by 
Diaghilev, was his last orchestral work. It was first 
given in Paris and London in 1913, under the 
conductorship of Pierre Monteux and with 
choreography by Nijinsky, who had earlier been 
responsible for an ill-fated ballet version of 
"L'Apres-Midi d'un Faune". The "Games" of the 
title are the game of tennis and also the game of 
flirtation between a youth and two girls, seemingly 
shy but inquisitive, given to the usual petty rivalries 
as advances are made first to one and then to the 
other, but both succumbing in the end to the 
seductive youth's attractions. This final scene, the 
composer said, caused some difficulty for, as he 
explained, "The music has to convey a rather 
risqu6 situation". "But of course”, he banteringly 
continued, "in a ballet any hint of immorality 
escapes through the feet of the danseuse and ends 
in a pirouette". 

Though scored for a very large orchestra, the 
texture of "Jeux" has some kind of diaphonous 
quality. Debussy took as his model the 
orchestration of "Parsifal" which, he said, "seemed 
to be illuminated from behind". Any suggestion of 
the Wagnerian orchestra, however, even the lighter 
and more delicately sensuous orchestration of the 
"Flower Maidens" scene in "Parsifal", strikes us as 


[ 
I 
I 

f 

j 

being very far removed from this highly 
sophisticated score of Debussy where there is S 

seldom any massive effect, almost each instrument | 
of the huge orchestral body being treated as a | 

soloist. The music suggests the dreamlike jostlings ? 

and collidings of associations and moods. 

Sentimentality is hinted at, but behind it there is n 

something strangely sombre. Themes are seldom | 
developed, or only for a few bars. It is music 
conceived, as it were, on several different planes at » 
the same time, consisting of wisps of elusive ideas | 
which frequently seem to vanish into thin air. 

"Jeux", which Debussy described by quoting a I 

dictum from Nietzsche's "Zarathustra", "In all good f 
things there is laughter", is one of the most 
fascinating of his orchestral works, and one of the I 
most daring. 

The "Danse" is one of Debussy's earliest works. I 
In its original form it was one of several piano 
pieces written about 1890 and entitled "Tarantelle J 
Styrienne". The others are the "Reverie", "Ballade ‘ 
Slave", "Valse romantique" and "Nocturne". None s 
of these yet revealed Debussy’s individual pianistic j 
style. The "Tarantelle" has, however, a splendid | 

rhythmic verve, and it was this that no doubt 
appealed to Ravel who in 1925, after Debussy's 
death, provided it with this attractive and ingenious J 
orchestration. 


Cover Photograph: The grounds of Broughton Castle, 
Oxfordshire by Alan Ould. 
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Vaughan Williams 

AVision of Aeroplanes 

The Hundredth Psalm:: A Choral Flourish 
The\bice out of the Whirlwind 

Motet-OVos Omnes::Two Folk-Song Preludes 
Three Preludes on Welsh Hymn-Tunes 

Exultate Singers 

Garrett O’Brien 
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Ralph Vaughan Williams 

AVision of Aeroplanes (19^6) 

The Hundredth Psalm (1929):: A Choral Flourish (19^6) 
The Voice out of the Whirlwind (1947) 

'os Omnes (1922) ::Three Preludes on Welsh Hymn-Tunes (1920) ::1wo Preludes on Welsh Folk-Songs (19^6) 

The Exultate Singers 

directed by Garrett O’Brien withTimothy Farrell,organ 


1. Motet - A Vision of Aeroplanes (1956) 

2. Two Preludes on Welsh Folk-Songs (1956) 

(a) Romanza 

(b) Toccata 

3. Motet - O Vos Omnes (1922) (soloist: Philip Manser) 
4, A Choral Flourish (1956) 


Side 2 

1. The Hundredth Psalm (1929) 

2. Three Preludes on Welsh Hymn-Tunes (1920) 

(a) Bryn Calfaria 

(b) Rhosymedre 

(c) Hyfrydol 

3. A Voice out of the Whirlwind (1947) 


































MUSIC OF ENGLAND 



JANET BAKER 
JOHN SHIRLEY-QUIRK 
JOHN CAROL CASE 


Bournemouth Symphony Orchestra conducted by Sir Charles Groves 



:d by ALLIED RECORDS LTD., X 


j, LONDON W.IO. 


























MONTEVERDI 

“THE RETURN OF ULYSSES” 

(An Opera in 3 Acts) 



SDUiX 5211 
DELUXE VOX BOX 



Maureen Lehane, Margarethe Bence, 
Gerald English, Antonia Fahberg, 
William Whitesides, Helmut Kretschniar, 
Reinhold Bartel, Andre Peysang, 
Eduard Wollitz. & Bernhard Michaelis 
Soloists 


SANTINI CHAMBER ORCHESTRA • RUDOLF EWERHART, conductor 
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GUSTAV HOLST 

A Fugal Overture 


SIR ARNOLD BAX 

Symphonic Poem: November Woods 


E. J. MOERAN 

Sinfonietta 


London Philharmonic Orchestra 
Sir Adrian BOULT, Conductor 









MHS 1229 


MHS 1229 


Side 1: 

GUSTAV HOLST (i874-i934) 

A Fugal Overture 

SIR ARNOLD BAX (1883-1953) 

Symphonic Poem: November Woods 


E. J. MOERAN (1894-1950) 

Sinfonietta 
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MUSIC FROM THE MOTION PICTURE 

THE BIBLE 


THE TEN COMMANDMENTS 
THE GREATEST STORY EVER TOLD 
KING OF KINGS-BEN HUR 

The Metropolitan Pops Orchestra 
Conducted by HENRI RENE 


^Conducted by Carlo Savina 
^Conducted by Miklos Rozsa 

SIDE 1 

MUSIC FROM “THE BIBLE" 

1. THEME from THE BIBLE” j 

2 . CAIN AND ABEL. j 

3. ABRAHAM.4 

4. NOAH’S ARK.4 

5. EVE.5 

SIDE 2 

I. MAIN THEME from “THE TEN 

COMMANDMENTS”.2 

*2. PRELUDE to “BEN HUR”.3 

* 3. LOVE THEME from “BEN HUR” 2 
'*4. PONTIUS PILATE’S ARRIVAL 
INTO JERUSALEM from 

“KING OF KINGS”.2 

=*5. NATIVITY from “KING 

OF KINGS”.2 

6. MAIN THEME from 

“THE GREATEST STORY 
EVER TOLD".3 



Once upon a Hollywood epic a cast-of- 
thousands was a sufficient lure. Today, 
however, while the canvas may still be large 
and colorful, there is far greater attention 
to detail, reflecting more sophisticated audi¬ 
ences. Contemporary movie-goers now ex¬ 


pect something big to probe beneath the 
grandeur, whether it be through intelligent 
dialog or the artful employment of the 
camera to achieve a poignant photographic 
essay. If words and pictures are saying it 
22 better, so is music. A series of musical notes, 
ably orchestrated, can be the proper ampli¬ 
fication of just about any emotion one can 
encounter on the screen. Contemporary 
audiences are hearing such music, designed 
to delineate character and pinpoint the 
essence of a particular scene. 

Music that has adorned and added to the 
overall impression of some of the greatest 
of modern film epics is the name of the game 
on this LP, which includes, in one instance, 
selections from “The Bible,” a new experi¬ 
ence to catalog among treasured screendom 
epics. All are keyed on the theme of the 
power of religious faith, their sources being 
the Old and New Testaments or a classical 
novel, “Ben Hur,” in which religion plays a 
central, crucial role. 

Several of the films are latter day adapta¬ 
tions of themes tackled in the early days of 
Hollywood, when the screen was silent and 
only beginning to master its place as a new 
art form. Music, obviously, was limited to 
the barest emotional plane, as performed by 
a “house” pianist. In their new guise, the 


films benefit from the present great age of 
musical experimentation. Significantly, 
composers who made their mark in fields 
seemingly light-years away from movies 
with a grand touch are the originators of 
several of the film scores represented here. 
Toshiro Mayuzumi is the composer of the 
music for “The Bible,” coming to this as¬ 
signment with a highly respected back¬ 
ground in electronic music; for Elmer 
Bernstein, “The 10 Commandments” is a 
far cry from his kinetic jazz-inclined score 
for “The Man with the Golden Arm.” 
Miklos Rozsa and Alfred Newman, how¬ 
ever, are no strangers to this area of sound¬ 
track music, and their “King of Kings” and 
“Greatest Story Ever Told” scores, respec¬ 
tively, are part of their distinguished pro¬ 
ductivity in this area. 

Whatever the musical upbringing of the 
composers, the soundtrack music of these 
films lends an important emotional hand to 
the enrichment of their timeless themes. 

Notes by IRV LICHTMAN 

Editor-in-chief 

CASH BOX 
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TRITZ KREISLER SH115 

plays G BRAHMS = 
cviolin Concerto 

in D Op77 

LONDON PHILHARMONIC ORCHESTRA 
Conducted by SIR JOHN BARBIROLLI 















CHANSONS 


Poemes et textes 


C. F.RAMUZ 



MUSIQUES de 

ANSERMET 

BINET 

STRAWINSKY 

* * * 

Basia Retchitzka: soprano 
Philippe Huttenlocher: baryton 

Collegium Academicum 
de Geneve 

Direction 
Robert Dunand 


«Hommage a Madame Pitcefl# de Rene Auberjonois 







Stereo compatible 


Collegium Academicum Geneve, direction Robert Dunand 
Basia Retchistzka, soprano; Philippe Huttenlocher, baryton 


GALLO 30-214 


Charles Ferdinand RAMUZ 


FACE A 

Igor Strawinsky:Oranienbaum 1882/New-York 1971 

Piice pour quatuor a cordes (Salvan 1914) 

dediee a Ernest Ansermet 

Ernest Ansermet: Vevey 1883/Geneve 1969 

Chansons (Les Diablerets 1915) 

pour baryton et sept instruments 

dediees a Charles-Albert Cingria 

Les dragons 

Complainte * * * 

Devant la guerite * * * 

L’Ami tue 

Petite fille * * * 

Les filles du village 
Les cadeaux 


FACE B 
Igor Strawinsky 

Chansons Plaisantes (Salvan 1914) 
pour soprano et huit instruments 
L’Oncle Armand 
Le four 
Le Colonel 
Le vieux et le lievre 

Berceuses du chat (Clarens, Chateau d’Oex, Morges 1915-16) 

pour voix de femme et trois clarinettes 

Sur le poele 

Interieur 

Dodo 

Ce qu’il a, le chat 

Jean Binet Geneve 1893/Trelex 1960 
Chansons (Bruxelles 1927) 
pour baryton et huit instruments 
dediees a Ernest Ansermet 
Devant la guerite » * * 

Complainte * * * 

Petite fille * * * 

Chanson de route 







PARRY: ENGLISH LYRICS 

ROBERT TEAR, tenor 
PHILIP LEDGER, piano 
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HUBERT PARRY 

( 1848 - 1918 ) 

ENGLISH LYRICS 


ROBERT TEAR, tenor 
PHILIP LEDGER, piano 
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Tipper - Tug Of War EP 

Tipper makes music for sound systems - Bass heavy breakbeat that demands to 
be heard at high volumes. His music has been such a success that he is in 
constant demand whether it be remixing the likes of Leftfield and Africa 
Bambaata, writing an album and 3 singles for Sony's Higher Ground imprint or 
DJing across the globe. Consequently, after setting up Fuel in '97 he has released 
just 3 singles on the label the last being the titanic 'Twister 7 back in '98! 

The release of 'Sound Off in May, a compilation of bass fuelled electro/breakz 
compiled and mixed by Tipper, saw the rise of a new era for him and Fuel. 
Providing 4 (3 exclusive) tracks of the 10 breakbeat bombs on the album and a 
scratch-tastic seamless mix bonus CD showing off his renowned DJ talents, 
'Sound Off was the perfect return to the label for it's pioneering son. 

Following on from this success comes the phenomenal 'Tug Of War 7 EP. This is 
the definitive sound of Tipper 2001 compressed into 3 tracks of uncompromising 
quality. 

The title track 'Tug Of War 7 is a rip roaring bass frenzy which pulls the dancefloor 
apart and then bombards what's left with a kick-ass break. Seeing the light of 
day for the first time on 'Sound Off 'T.O.W. 7 has already gained much respect 
and allegiance across the globe. Handle with care!! 

Following in it's wake is the slightly lighter 'Sable Taco' seeing it's first release on 
Fuel vinyl. This bouncing bass percussive breakz track has so much energy it can 
lift even the dullest dancefloors. A summer break for the summer break! 

Finally Tipper sets off for a lonely excursion into the realm of gibberhop for the 
amusingly termed 'Tip-hop 7 . Vocal snippets are expertly intertwined with a bass 
driven downtempo break and smooth sounding strings for a relaxing round off to 
an otherwise running release - taking Tipper to the forefront of breakz and 
beyond. 


REACTIONS - please email domfuel@bluevonder.co.uk or contact Fuel 


Liquid Fuel 

22 Eagle House, Eagle Wharf Road 
London N1 7EH 
020 7684 0894 
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7 : 55 ** 


Words by 

IRA GERSHWIN 

Music by 

GEORGE GERSHWIN 
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FOLLOW YOUR HEART... 

... feel the kiss of the wind on the highest hill —run through an 
open meadow — or dream by a quiet seashore... 

¥ ¥ ¥ ¥ 

Perhaps the small freedoms are as important as the great ones.. .to 
be free, from moment to moment, to follow the will of the heart 
and spirit—to experience those simple pleasures which complete 
the pattern in the fabric of the good life. 

With these thoughts, the songs in this album have been specially 
selected as a pleasant and stimulating reminder—to follow your 
heart...to live free. 

¥ ¥ ¥ ¥ 

FROM THE SOUND 


Side One 

1. A LOT OF LIVIN' TO DO - NANCY WILSON 
(from Capitol album ST-1828) 

2. SOMEWHERE, MY LOVE-AL MARTINO 
(from Capitol album ST-2592) 

3. IT'S A BIG, WIDE, WONDERFUL WORLD - NELSON RIDDLE 
(from Capitol album ST-1148) 

4. I’M GONNA GO FISHIN' - PEGGY LEE 
(frpm Capitol album ST-2732) 

5. THE GOOD LIFE-MATT MONRO-(from Capitol album ST-2608) 


Side Two 

1. THE GRASS IS GREENER-NANCY WILSON 
(from Capitol album ST-2155) 

2. MY CUP RUNNETH OVER - AL MARTINO 
(from Capitol album ST-2733) 

3. THE GREEN LEAVES OF SUMMER - NELSON RIDDLE 
(from Capitol album DT-1990) 

l. WALKING HAPPY-PEGGY LEE-(from Capitol album ST-2732) 

5. BORN FREE-MATT MONRO • (from Capitol album ST-2730) 


I CAPITOL OF THE WORLD 


































































It was the summer of 1966, and Wynette Pugh (she was not Tammy yet), with 
three small children in tow, walked into Sherrill’s office on Music Row in 
Nashville. "His secretary had just moved to the coast, which was a good 
thing for me. I knocked on the door and he was in there completely alone, 
and he said, “Yeah? Come on in. Who is it?’ And 1 went in and told him my 
name, and that 1 wanted to sing for him. He listened to me do a couple of 
songs, and he had lus legs crossed on his desk and he was leaning back in 
his chair and never said a word till 1 finished, and he said, ‘You know 


Sherrill, whose impression of his guest was of “a pale, skinny little blond 
girl who looked like she was at her rope’s end," was interested in her voice, 
which could bring out "that little tear in every word." He told Tammy: “I 
don', have time to look for material for you, but if you can come up with a 


.’’ In fact it v 


1. APARTMENT NO. 9—Paycheck-Foley-Owen 

2. YOUR GOOD GIRL’S GONNA GO BAD —Shemii-Sui 

3. I DON’T WANNA PLAY HOUSE— Shemii-Sutton 

4. STAND BY YOUR MAN— Sherrill-Wynette 

5. D-I-V-O-R-C-E— Braddock-Putnam 


ed Apartment No. 9 and launched one of the 
hristened Tammy by Sherrill because "she 


Wynette Pugh (she wa 

looked like a Tammy”) was not quite fresh from the farm that summer day in 
1966. For a couple of years before, she had been in Birmingham, Alabama, 
writing songs, working on local TV and spending her days giving hairdos at a 
beauty parlor. For a brief time she had been Porter Wagoner’s female 
singer—before he found Dolly Parton. 

Bom near Tupelo, Mississippi. May 5,1942, the daughter of a skilled local 
musician who died when she was eight months old, Wynette grew up 
listening to Hank Williams records and imitating the Blackwood Brothers 
gospel quartet music while she learned to play the old mandolin and guitar 
her father had left her. But at age 17 she gave up music when she decided to 
many. A few years later, her marriage broke up. "1 was living in a log cabin 
behind my mother’s house on a farm in Mississippi with no running water 

and no bathroom_I had always wanted to sing, but in those days I didn’t 

have the nene to even dream 1 could do it for money.” But after several 
difficult and unrewarding years as a hairdresser in Birmingham, Wynette 
finally made up her mind to try her luck in Nashville. 

Since that fateful meeting with Sherrill in 1966, Tammy has recorded 
some of the most popular country songs of modern times, and has become 
a heroine to millions of fans who not only buy her records but follow her 
turbulent personal life with an interest normally reserved for soap operas. 
And turbulent it has been: a series of marriages, including a highly publi¬ 
cized one to singer George Jones from 1969 to 1974: and a melange of 
personal disasters, including deaths of loved ones, hospitalizations, myste¬ 
rious fires at her home, even kidnappings. Small wonder that her popular 
1979 autobiography. Stand by Your Man, was made into a successful 
film for television. 

The song that launched Tammy's career, Apartment No. 9 (1966), co¬ 
authored by "outlaw" singer Johnny Paycheck (Take This Job and Shove It), 

heard it on a minor label recording by Bobby Austin. Sherrill tried unsuc¬ 
cessfully to lease the Austin version before deciding providentially to let 
Tammy record the song. This first session featured Nashville veterans Pete 
Drake on steel, Jerry Kennedy on lead guitar and Tammy harmonizing w" 
released in October of that year, just beft 



1. THE WAYS TO LOVE A MAN— Sherrill-Sutton-Wynette 

2. KIDS SAY THE DARNDEST THINGS— Sherriii-Sutton 

3. YOU AND ME— Sherrill-Richey 

4. NEAR YOU (with George Jones)—Craig-Goell 


written by Sherrill and Lynn Anderson’s future husband Glenn Sutton, made 
it to the top of the country charts, as did her third, another Sherrill-Sutton 
song, / Don't Wanna Play House (1967). Both songs, custom-written for 
Tammy’s image, deal with unsuccessful marriages, and how folks with rural, 
conservative values attempt to cope with them. 

These values are even better expressed in Stand by Your Man (Au¬ 
gust 28,1968), a song Tammy and Sherrill co-authored in 25 minutes during 
a session break. Tammy had moved in with George Jones two weeks earher, 
and she took the song home and showed it to him. He, like Tammy, did not 
care much for the piece, but Sherrill did and insisted she record it. It 
became Tammy’s biggest hit, her theme song, even the title of her autobiog¬ 
raphy and the movie made from it. Tammy says: 

"I don’t see anything in that song that implies a woman is supposed to sit 
home and raise babies while a man goes out and raises hell. But that is what 
the women’s lib members thought it said. To me it means: be supportive of 
your man; show him you love him and you’re proud of him; and be willing to 
forgive him if he doesn’t always live up to your image of what he should 
be... . Many articles written about me have pointed out that although my 
theme song is Standby Your Man, I have had four husbands. They insinuate 
I sing one thing and live another. Well, maybe I do, but it hasn’t been by 
choice. I would much rather have stood by one man for a lifetime than four 

In fact, at the time she was recording Stand by Your Man, Tammy’s 
version of D-I-V-O-R-C-E (1968) was riding high on the charts. Set off by 
Hargus (Pig) Robbins’ piano, and featuring more of 'tommy's overdubbed 
harmony, the song spent 17 weeks on the Billboard charts. It was also the 
way George Jones signaled his initial interest in tommy to her; the day his 
divorce became final, he visited tommy, singing this song over and over. 

The Ways to Love a Man (1969), a Sherrill-Sutton-Wynette collaboration, 
is an effective sequel to Standby Your Man, while Kids Say the Damdest 
Things (1973) uses the devices found in l Don't Wanna Play House and 
D-I-V-O-R-C-E- children reflecting the domestic problems of their parents. 

You and Me (1976) was written when George Richey Cater Tammy’s 
husband) and Sherrill sensed that Tammy had made an emotional mistake in 
marrying Michael Tomlin after her divorce from George Jones. Richey 
recalls: "We tried to project the sentiments she couldn’t express at that 
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is you.’ By the time the song was released, she and Tomlin had split up.” 

Near You (1977) is one of the fine duets tommy continued to record with 
George Jones, even after their divorce. This piece is an old song written by 
veteran Nashville dance-band leader Francis Craig, for years a fixture on 
WSM, which was owned by members of his family. In 1947 he had about 
decided to retire when, to fill out a session, he recorded a pop version of 
it. Thirty years later George and 
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B -IHE 

OUNDS 

. OF 

BoBIS, 

Boots Randolph 


RECORD ONE 
The Country Sound 
Of Boots 

Side One 

The Battle Of New Orleans 
Wichita Lineman 
Yakety Sax 

It Keeps Right On A Hurtin’ 

Gentle On My Mind 
Side Two 

Wabash Cannonball 
Tennessee Waltz 
Take Me Home, Country Roads 
Stand By Your Man 
Wildwood Flower 


RECORD TWO 
The Sentimental Sound 
Of Boots 

Side One 
Marie 

Stormy Weather 
Satin Doll 
Deep Purple 
Sentimental Journey 
Side Two 
Laura 

Autumn Leaves 
So Rare 
Lazy River 
Star Dust 
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Boots Randolph 


The Pop Sound Of Boots 


Side One 

The Way We Were 

Feelings 

Games People Play 
Yesterday When I Was Young 
The Shadow Of Your Smile 


Side Two 

Love Theme From “The Godfather" 
Me And Julio Down By The Schoolyard 
Ev'ry Day Of My Life 
Baby, I'm-A Want You 
Theme From "Summer Of ’42” 









H-A-R-R-l-G-A-N SPELLS HARRIGAN 


BICYCLE BUILT FOR TWO 


GOOD NIGHT LADIES 
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23 SONGS WE ALL KNOW FOR SINGING 
AND GETTING YOUR PARTY MOVING.'! 


HAIL, HAIL, THE <a 
GANG’S ALL HERE!! 


ALBUM P-22700 


HIGH FIDE1.IT 



Jn Spectra-Sound 


0 CPS to 15,000 CPS 


THE HAPPY RAGTIME PIANO OF 

FRANK “88” MALONE 


HAIL, HAIL, THE GANG’S ALL HERE 

I’VE BEEN WORKING ON THE RAILROAD 

HAS ANYBODY HERE SEEN KELLY? 

H-A-R-R-l-G-A-N SPELLS HARRIGAN 

SHE’LL BE COMIN’ ROUND THE MOUNTAIN 

I WONDER WHO’S KISSING HER NOW? 

BEER BARREL POLKA 

OH!SUSANNAH 

BICYCLE BUILT FOR TWO 

GOOD NIGHT LADIES 

SHOW ME THE WAY TO GO HOME 

RECORDED UNDER DIRECTION OF: D. L. MILLER 


MERRILY WE ROLL ALONG 

LITTLE BROWN JUG 

THERE’S A TAVERN IN THE TOWN 

THE MAN ON THE FLYING TRAPEZE 

IN THE GOOD OLD SUMMERTIME 

TAKE ME OUT TO THE BALL GAME 

SWEET ADELINE 

CUDDLE UP A LITTLE CLOSER 

SHINE ON HARVEST MOON 

SCHOOL DAYS 

HE’S A JOLLY GOOD FELLOW 
AULD LANG SYNE 

COVER DESIGN: CHIC LAGANELLA 


Somerset high fidelity 
recordings assure you of the 
finest full frequency reproduction 
obtainable on records today. 
The most exacting quality 
control has been maintained 
in each step, from the original 
studio performance up to the 
finished pressing. 

THIS ALBUM has been recorded 
expressly for high fidelity 
performance. The recording 
studios and concert halls used 
were chosen for each selection 
to accentuate all sections heard 



in the arrangements. 

EDITING and transfer from tape 
to lacquer has been under 
supervision of the top audio 
engineers in the industry. All 
metal parts used in the pressing 
of the finished product are 
solid nickel to guarantee the 


ASK FOR THESE OTHER MAGNIFICENT ALBUMS 
ALSO AVAILABLE IN STEREO ON OTHER SOMERSET STEREO-FIDELITY RECORDS 


finest surfaces and distortion 
free reproduction. 


AN ALSH/RE PRODUCTION 

SOMERSET RECORDS ARE MANUFACTURED BY BUDGET SOUND, INC., 222 West Orange Grove Avenue, Burbank, California 91502 WRITE 


FOR FREE CATALOG. 
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Caliban 6035 




Original Production 


SHIP AHOY 


FRANK SINATRA 

ELEANOR POWELL 

RED SKELTON 

BERT LAHR 

VIRGINA O’BRIEN 

TOMMY DORSEY & HIS ORCH. 

TAMPICO 

I'LL TAKE TALLUAH 
POOR YOU 

THE LAST CALL FOR LOVE 
PLUS A RARE 

soundtrack broadcast 


Available now from your dealer 


6000 — The Story Of Vernon And Irene Castle (Astaire/Rogers) 

Daddy Long Legs (Astaire/Caron) 

6001 — Coney Island (Grable/Romero) 

Moon Over Miami (Grable/Ameche) 

6002 — Rose Of Washington Square (Faye/Jolson) 

Footlight Serenade (Grable/Mature) 

6003 — Down Argentine Way (Grable/Miranda) 

Tin Pan Alley (Faye/Grable) 

6004 — Balalaika (Eddy/Massey) 

I Married An Angel (Eddy/MacDonald) 

6005 — Hello, Frisco, Hello (Faye/Havoc) 

Spring Parade (Durbin/Cummings) 

6006 — It Happened In Brooklyn (Sinatra/Durante) 

On Moonlight Bay (Day/MacRae) 

Three Smart Girls (Durbin) 

6007 — Variety Girl (Hope/Crosby) 

Colleen (Powell/Keeler/Blondell) 

6008 — I’ll See You In My Dreams (Day/Thomas) 

Lullaby Of Broadway (Doris Day/Gladys George) 

6009 — Pin-Up Girl (Grable/Martha Raye) 

Song Of The Islands (Grable/Oakie) 

6010 — Lady Be Good (Powell/Sothern/Skelton) 

Going Places (Powell/Armstrong) 

6011 — Do You Love Me? (Haymes/Harry James) 

One Hour With You (Chevalier/MacDonald) 

6012 — Meet Me After The Show (Grable) 

Painting The Clouds With Sunshine 
(Dennis Morgan/Mayo) 

6013 - Playboy Of Paris—The Way To Love- 

Beloved Vagabond (Chevalier) 

Strictly Dynamite (Durante/Velez/The Mills Bros) 

The Singing Kid (Al Jolson) 

6014 — Dames (Powell/Keeler/Regan) 

St. Louis Blues (Lamour/Nolan) 


MY GALSAL 


RITA HAYWORTH 
VICTOR MATURE 
CAROLE LANDIS 
JAMES GLEASON 

MY GAL SAL 

MY VOLUNTEER 

COME TELL ME YOUR ANSWER 

YES OR NO 

OH THE PITY OF IT ALL 

HERE YOU ARE 

ON THE GAY WHITE WAY 

MIDNIGHT AT THE MASQUERADE 

ME AND MY FELLA AND A BIG UMBRELLA 


6015 — Romance On The High Seas (Doris Day/Levant) 

It’s A Great Feeling (Doris Day/Dennis Morgan) 

6016 —Meet Danny Wilson (Sinatra-Winters) 

Lillian Russell (Alice Faye) 

6017 —And The Angels Sing (Betty Hutton) 

Let’s Dance (Astaire-Hutton) 

6018 —Give My Regards To Broadway (Dan Dailey) 

Honey (Helen Kane) 

Sweetie (Lillian Roth-Nancy Carroll) 

6019 — By The Light of The Silvery Moon (Doris Day) 

Yes Sir, That’s My Baby (Donald O'Connor) 

6020 —Stork Club (Betty Hutton) 

Broadway Serenade (Jeanette MacDonald) 

6021 —Thanks A Million (Dick Powell-Paul Whiteman) 

Happy Go Lucky (Dick Powell-Mary Martin) 

6022 —Two Girls & A Sailor (De Haveo-James-Cugat-Durante) 















ORIGINAL MOTION PICTURE SOUNDTRACK 


Music Composed and Conducted by 
DOMINIC FRONTIERE 
















STV 81240 



Christo pher Reeve 

hTHE Aviator 



United Artists Presents A MACE NEUFELD Production 
starring CHRISTOPHER REEVE • ROSANNA ARQUETTE - JACK WARDEN • TYNE DALY 
“THE AVIATOR” Music Composed * Conducted by DOMINIC FRONTIERE Screenplay by MARC NORMAN 
Based upon the Book by ERNEST GANN Produced by MACE NEUFELD THOMAS H. BRODEK /m 
iPGjPARENTAL guidance suggested ag Directed by GEORGE MILLER 



SideOne 1. AviatorTheme (Here WeGo) (3:52) 2. Pole Wires (1:12) 3. Old Man (2:53) 4. Air Terminal (1:52) 5. That’s Capital Peak (1:18) 
6. Saw The Fire (3:39) 7. Take What You Need (1:51) 8. Old Man II (:56) 9. Relief (2:05) 

SideTwo 1. Sit With You (2:26) 2. Our Luck Is Changing (1:40) 3. The Wolf Pack (1:03) 4. The Crash (3:32) 5. Real Prize (1:08) 

6. Locked Pistol/The Forest (2:36) 7. Rabbit Hunt (1:17) 8. End Tides (3:18) 

Music Composed and Conducted by Dominic Frontiere 



Sequenced by Tom Null • Mastering Engineer: Michele Stone • Matrix: Ric Hancock. Jim Linbean 
Color Separations: Computer Color Corporation • Printed at Stoughton Printing Co. 


1985 United Artists Corporation. Mf 
13006 Saticoy Street. North Hollywood. California 91605. All rights res 
Unauthorized duplication is a v ' " * ’ 







PHILIP ROSE presents 



ORIGINAL 

CAST**** 

RECORDING 


CESAISE 8IEPI 

BRAVO 

(ilOVAXXI 

with 

MICHELE LEE 

MARIA KARNILOVA GEORGE S. IRVING LU LEONARD 
ALLANTI ARNOLD S0B0L0FF HARRY DAVIS BUZZ MILLER 


RICO FROEHLICH GENE VARRONE 


DAVID OPATOSHU 

Book by A. J. RUSSELL Choreography by CAROL HANEY 

Adapted (rem the novel by Howard ShaW Assistant Choreographer BUZZ MILLER 
Lyrics by RONNY GRAHAM Musical Direction, Continuity, Vocal Arrangements by ANTON COPPOLA 
Music by MILTON SCHAFER Arrangements and Orchestrations by ROBERT GINZLER 
Scenery and Lighting by ROBERT RANDOLPH Dance Music Arranged and Orchestrated by LUTHER HENDERSON 

CostumesDeeigned by ED WITTSTEIN Production Directed by STANLEY PRAGER 






THIS COLUMBIA STEREO 


FIDELITY RECORDING IS DESIGNED FOR USE ON 33'/a RPM STEREOPHONIC REPRODUCERS. 


(GIOVANNI) ANC 


(MIRANDA) 


ORIGINAL 

CAST**** 

RECORDING 
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THE ORIGINAL SOUNDTRACK FROM THE MOVIE 

TOKYO OLYMPIAD 


MUSIC BY TOSHIRO MAYUZUMI 

ORCHESTRA OF THE YOMIURI HIHON KOKYO GAKUDAN 


Side 1 

1. Aftermath of the Bomb.2:58 

2. Tokyo Panorama.2:40 

3. Tokyo by Night.2:35 

4. Before the Games.2:05 

5. Freedom of Motion.1:30 

6. Weight Lifter.2:11 

7. Fencing.2:23 

8. Sailing on the Wind.1:59 

9. Boxing.3:52 

10. Wrestling.2:05 


Side 2 

1. Swimming Lessons.5:58 

2. Judo.3:02 

3. Athletic Games.3:40 

4. Pole Vaulting.1:44 

5. Marathon.1:17 

6. Final Games.2:24 

7. Sad Defeat.2:18 

8. Victory March.1:53 

9. Olympic Finale.2:15 


ORIGINAL RECORDING, CAMPI-EDITORE, ITALY. 
PUBLISHED BY E. B. MARKS 


STEREO ELECTRONICALLY REPRODUCED. SLP 18046 
MLP 8046 


monument is artistry 


ft 


A FULL FREQUENCY HIGH FIDELITY RECORDING 




























ORIGINAL MOTION PICTURE SCORE 


20th Century-Fox presents 



I AVID ATHSH EBA 

GREGORY PECK SUSAN HAYWARD 


Music by ALFRED NEWMAN 































W 1511 


VITAPHONIC 
HIGH FIDELITY 



SIDE ONE / SWING DOWN CHARIOT • SASSAFRAS •NERANDY • WANDERIN’ WILLIE • IT WAS A VERY COOD YEAR • OX DRIVER 
SIDE TWO / PENNIES v| ROAD TO FREEDOM • TO CATCH A SHAD vJhOME IS WHERE THE HEART IS / LEE-LO • YES I SEE 
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THE NEW CONCEPT IN FOLK MUSIC 

MODERN FOLK QUARTET 


If you’ve wondered, from time to time, about the constantly growing 
popularity of folk music, the reason for its popularity lies herein. The 
Modern Folk Quartet is a new sound. It is the fresh approach, making 
modern music for today’s people. The Quartet does it by taking large 
bites of mid-Twentieth Century musical know-how to bring the whole 
folk-works up to date. But, in their own words, they “give away none of 
the guts, drive, and excitement inherent in folk music.” 

By this time, everyone who’s heard folk music must know where it 
comes from. Both the casual listener and the ardent buff probably 
share roughly the same images: mighty men and struggling oxen, sing¬ 
ing lustily and getting dirty; green-clad women with mysterious eyes 
and questionable honor bestowing their favors (and, occasionally, slay¬ 
ing their lovers).. .Yes, yesterday’s history can be exciting. 

Yesterday’s music fills the libraries and record stores. It can be 
enjoyed for the price pf a concert ticket or the purchase of the latest in 
recordings. The essential element, however, is discovery. Discovery of 
something new. The kind of discovery that happens when you hear a 
new something that makes you ponder, "Why didn’t I think of that?” 
When you make such a ponder, then you’re sharing in the discovery 
along with the artist. 

With The Modern Folk Quartet, here's what you'll be discovering: 
MODERN, meaning right now. Phrases such as beautiful blend, new 


sound, and great vigor just barely describe what the MFQ is doing. 

FOLK means that's what the songs are •about. Any song from Pithe¬ 
canthropus on up is likely to be found in MFQ’s repertoire, provided 
the song swings, drives, says something, or just makes you feel good. 

QUARTET means there’s four of them. Cyrus Faryar is one of those 
"I’m from everywhere" guys. Born in Teheran, Iran, he left in 1939, 
after having learned to play the guitar out of sheer boredom while 
navigating a yacht down the Persian Gulf. He’s run Honolulu’s Green- 
sleeves Coffeehouse and performed with The Whiskeyhill Singers. 

Tad Diltz plays banjo, sings tenor, and charms lasses from Germany 
to Thailand. His high notes may not break glass, but they do bend the 
brain and thrill the liver. 

Chip Douglas was raised on a Hawaiian sugar plantation, and plays 
anything that looks like a musical instrument (and a lot that don’t): 
bass, banjo, guitar, uke, mandolin, lathe, drill press, and bells. He also 
sings baritone. 

Jerry Yester comes from Joshua Tree, California, and has previously 
performed and recorded with such groups as The New Christy Min¬ 
strels, Les Baxter's Balladeers, Travis Edmuridson, and The Easy 
Riders. You’ll hear him on the cymbals in "The Ox Driver’s Song.” 

And by the way, look for The Modern Folk Quartet in Warner Bros.’ 
forthcoming motion picture, "Palm Springs Weekend.” 


PRODUCED 


DICKSON 
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CRYSTAL CHANDELIER 
VIC DANA 

, BST-8041 U 

'.,##) Side One 


1. CRYSTAL CHANDELIER 2:50 

(Ted Harris) HarbotMusic SESAC 

2. MAKE THE WORLD GO AWAY 2:27 

(H ank Cochran) Pamper Music Inc. BMI 

3. I’LL REMEMBER YOU 2:18 

jj (Kuiokalani Lee) Herb Montei Music- 
Kona.Kai Publishing Co. BMI 

4. ROOM FULL OF ROSES 2:35 

I (Spencer) H ill & Range Songs, Inc. BMI 

I 5. YESTERDAY 2:17 

(J-Lennon-P. McCartney). 

M aclen M ecic, \ 


A °IVIS ION OF \-\fc' 
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CRYSTAL CHANDELIER 


VIC DANA 



Yy 

BST-8041 V 

Side Two 


1.1 WILL 2:38 / 

(Dick Glosser) Camarillo Music Co. BMI / 

2. SOMEONE NEW 2:55 

(Vic Dana) Cornerstone Pub. Co. BMI 

3. KISS AWAY 2:26 


(Billy Sherrill-Glenn Sutton) 

Al Galltco Music Corp.-Tobi-Ann BMI 

4. A VOICE IN THE WIND 2:55 

(B. Reisdorff- G. Troxel-B. Ellis) 

Electron Music Co-.-Prism Pub Co. BMI 

5. A TASTE OF HONEY 2:54 

(Bchby Scott-Ric Marlow) 

Songfest Music Carp. ASCAP \$ 


A division of 
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DISTRIBUTED By 


FROM SPIRITUALS TO SWING Vol. I 

1. I Got Rhythm (George & Ira Gershwin) (From “Girl Crazy' 
2. Flying Home (Hampton, Goodman) 

3. Memories Of You (Eubie Blake, Andy Razaf) 

record set) 

4. Blues With Helen (Basie, Humes) 

5. Mortgage Stomp (Basie) 

6. One O Clock Jump (Basie) 

7. Blues With Lips (Basie) 

8. Rhythm Man (Arr. Mundy) 

VARIOUS ARTISTS 


SIDE 


VRS 8523 


CHAPPELL & CO. (1) BOOSEY & HAWKES (2) 
LAWRENCE WRIGHT (3) BREGMAN VOCCO 
& CONN (4, 5, 7) BIG THREE MUSIC (6) 
COPYRIGHT CONTROL (8) 


REGMAN VOCCO 
IREE MUSIC (6) 

m 1,1 // 








DISTRIBUTED BIT py£ 


FROM SPIRITUALS TO SWINGVol.l 

1. Good Morning Blues (Basie, Durham, Rushing) 
Way Down Yonder In New Orleans (Creamer, Laytc 

3. I Ain’t Got Nobody (Graham, Williams) 


4. Don’t Be That Way (Sampson) 

5. Mule Walk (James P. Johnson) 

6. Carolina Shout (James P. Johnson) 

7. Weary Blues (Matthews) 

8. Sister Kate (I Wish I Could Shimmy Like My 
Sister Kate) (Piron) 

VARIOUS ARTISTS 

BREGMAN VOCCO & CONN (1, 5) LAWRENCE 
WRIGHT (2, 8) CAMPBELL CONNELLY (3) 
FRANCIS DAY & HUNTER (4) 

H. DAREWSKI (7) < 






c^EREq 


kH 0 DISTRIBUTED lYpy ( 


RECORDS 


FROM SPIRITUALS TO SWING Vol. II 

1. Stompin' At The Savoy (Webb, Sampson, Goodman) 

2. Honeysuckle Rose (Waller, Razaf) 


<£) 1972 
[VRS 8524-A] 
33£ RPM 
(2 of a 2 
record set) 


3. Gospel Train (Trad.) 

4. I’m On My Way (Trad.) 

5. Four Day Creep (Cox) 

6. Oh, Lady, Be Good! (George & Ira Gershwin) 
(From ‘Lady Be Good ) 

VARIOUS ARTISTS 

ROBBINS MUSIC (1) CAMPBELL CONNELLY 
& CO. (2) RYERSON MUSIC (5) 
CHAPPELL & CO. (6) 




c.'tEREO 


P\STRIBUTtD itty £tll 


RECORDS 


FROM SPIRITUALS TO SWING VoU 


[VRS 8524-B] 
33£ RPM 
(2 of a 2 
record set) 


Mountain Blues (Terry) 2. The New John Henry (Ti 
. It’s All Right Baby (Turner, Johnson) 4. Cavalcade 
Boogie (Lewis, Ammons, Johnson) 5. Done Got Wi 
(Broonzy) 6. Louise, Louise (Broonzy) 7. What Mi 
Can Jesus Do (Trad.) 8. My Mother Died A* Shoutii 
(Trad.) 9. Paging The Devil (Page) 

VARIOUS ARTISTS 

y COPYRIGHT CONTROL (1—6) 

MOPS (9) 





TAKOMA 









TAKOMA 












THt SONGSTRES! 
/ANITA BAKER 


BG 10002 


lisSide 

PROMOTIONAL COPY 
NOT FOR SALE 


“ANGEL” 4:59 , 

(Patrick Moten/Sandr^Sully) Beverly Glen Publisjririg/Spaced Hands 

2. “YOU’RE THE BEST THINGLYET” 5:32 

(Patrick Moten/Geronne C. Turrl^BeyerlyjGteff PubRshing/Spaced Hands 

3. “FEEL THE NEED” 5:35 

(Patrick Moten) Beverly Glen Publishing/Spaced Hands 

4. “SQUEEZE ME” 4:37 

(Patrick Moten) Beverly Glen Publishing/Spaced Hands 
^Produced By: Patrick Moten & Otis Smith 
% * Executive Producer: Otis Smith 

Strings Arranged By: Gene Page v 

Horns Arranged By: Jerry Hey ( vjS° 

Q/ Engineered By: Barney Perkins 

® 1983 Beverly Glen Music ^ ' 


6<l 3o 


Suns *>t Boulevard, Suite ^ 







PROMOTIONAL COPY 
NOT FOR SALE 


1. “NO MORE TEARS 5:52/ 

(Michael Powell) Beverly Glen Publishing 

2. “SOMETIMES” 5:52^ 

(Patrick Moten/Sandra Sully) Beverly Glen Publishing/Spaced Hands 

3. “WILL YOU BE MINE” 5:26 

(Patrick Moten/Carlos Turrentine) Beverly Glen Publishing/Spaced Hands 

4. “DO YOU BELIEVE ME” 3:54 

(Patrick Moten) Beverly Glen Publishing/Spaced Hands 
*Produced By: Patrick Moten & Otis Smith 
> *Executive Producer: Otis Smith 

^ Strings Arranged By: Gene Page 

Horns Arranged By: Jerry Hey 

. Engineered By: Barney Perkins r <£ 

^ ® 1983 Beverly Glen Music _ ° 


ns &t Boulevard. S^ e 











STEREO 
SIDE 1 
33Va RPM 




SPEED ZONE 

* x 

V ^ 


4506-1-F 


CP 

cP 

rp 

<r> 


<2 

cP 


From The Original Motion Picture Soundtrack 

1. DIZZY m\SS LIZZY , k 4:11 

(Performed by: SPLASH, Written by: L Williams) 

2 ROLL AWAY 4:08 

(Performed by: FELIX CAVALIERE, Written by: M. Mugrage, J.S. Sherrill, B. DIPiero) 
3BO ?5!JS8^i HOUSE, Written by: R. Vannelll, E. Grenga) 

4. GOOD GUYS ARE HARD TO FIND 3:27 

(Performed by: DENNY COLT, Written by: D. Colt) 

3:28 

(Perforimed'by: . . " “ ““ ‘ “ . 




>. Colt) 

^(PwlbmeCKby: MEAtT-EY, Written by. D. Wheatley, P.F. Antonelli)' 

Mastered from TRUTONE v-\ v 

Manufactured in the U.S.A. and Distributed by BMG v 

For Complete Publishing and Production Credits See Jacket r. . 

® 1989 
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From The Original Motion Picture Soundtrack 

1. DRiVIN’ 4:04 

(Performed by: RICHIE HAVENS, Written by. R. Havens, R. Stevens) 

2. DREAMiN’ 4:01 

(Performed by: WILL TO POWER, Written by: B Rosenberg) 

3. PERFECT CRIME 4:06 

(Performed by ROCKY BURNETTE, Written by R. Vannelli, E. Grenga) 

4. BREAKIN’ EACH OTHERS HEART 3:38 

(Performed by. CHARLIE KARP 4 THE NAME DROPPERS, Written by C. Karp, 

M. Epstein, A. Resnick) 

5. RATTLESNAKE SHAKE 3:34 . 

(Performed by OMAR AND THE HOWLERS, Written by K Dykes, T Manning) 
Mastered from TRUTONE 

Manufactured in the U.S.A. and Distributed by BMG r 

/ For Complete Publishing and Production Credits See Jacket <00 ' 
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JOHNNY KING 
TRY 



Pan Man Overs Dat (6.18 mins) 
Coma Festival (6.05 mins.) 

1986 COTT, ASCAP, BM1. ALL rights reserved. 
Unauthorised duplication is a violation of applicable laws. 

A product of the republic of Tnnidad & Tobago. 











46 mins.) 


1986 COTT, ASCAP, BML ALL rights reserved. 
Unauthorised, duplication is a violation of applicable laws. 
A product of the republic of Trinidad & Tobago. 











WAILING SOULS 
ON THE ROCKS 

® 1983 Shanachie Records Corp 
© 1983 Greensleeves 
Records Ltd. 

Published by Greensleeves 
Publishing/Sparta Florida 


SIDE 1 
GREL 59 


1. DOWN ON THE ROCKS (Matthews) 

2. STOP RED EYE (McDonald) 

3. BAGA TROUBLE (Haye) 

4. THE GUN (McDonald) 

5. STICKY STAY (Matthews McDonald) 


BY shanachie reco^ 










WAILING SOULS 
ON THE ROCKS 

® 1983 Shanachie Records Corp. 
O 1983 Greensleeves 
Records Ltd. 

Published by Greensleeves 
Publishing/Sparta Florida 


JAH 


WATCHING 


YOU 


(Hay*) 


RiDDiM 


LIFE 


(McDonald) 


WHAT 


YOUR 


MEANING 


(Matthews) 


ISHEN 


TREE 


(Matthews) 


n A 


BURN 


BABY 


(McDonald 


Matthews) 


shanachie 
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MIRRIAM 
JESSI COLTER 


STEREO 


1. FOR MAMA (Jessi Colter) BMI 3:10 

2. PUT YOUR ARMS AROUND ME 

(Jessi Colter) BMI 3:09 

3. I BELONG TO HIM (Jessi Colter) BMI 4:02 

4. GOD, IF I COULD ONLY WRITE YOUR LOVE 
SONG (Jessi Colter) BMI 3:01 

5. CONSIDER ME (Jessi Colter) BMI 3:42 






MIRRIAM 


|tereo 


JESSI COLTER 



2 

ST 5115 

(ST 2-5115 


3 

3) 


\ 1. THERE AIN’T NO RAIN (Jessi Colter) BMI 2:38 

2. GOD, I LOVE YOU (Jessi Colter) BMI 3:00 

3. LET IT GO (Jessi Colter) BMI 2:54 

4. MASTER, MASTER (Jessi Colter) BMI 2:59 

5. NEW WINE (Jessi Colter) BMI 3:45 



Produced by Ken Mansfield & 
Richie Albright 

A HOMETOWN PRODUCTION 
© 1977 Capitol Records, Inc. 









'*£0 duplication ! 



BEETHOVEN 

CONCERTO NO. 1 IN C MAJOR. OP. 15 


First Movement: Allegro con brio — 
Cadenza—Tempo I 
CLAUDIO ARRAU (Piano) and 
THE PHILHARMONIA ORCHESTRA 
conducted by 
ALCEO GALLIERA 




RE C 0/j , 


Manufactured in England 
(X A X , 1862) 33i 


ANG. 35723 


BEETHOVEN 

CONCERTO NO. 1 IN C MAJOR. OP. 15 

(1) -^Second Movement: Largo 

(2) —Third Movement: Rondo 
(Allegro scherzando—Cadenza—Tempo I) 

CLAUDIO ARRAU (Piano) and 
THE PHILHARMONIA ORCHESTRA 
conducted by 
ALCEO GALLIERA 




MUSIC FOR 
GUITAR AND STRINGS 



BC-1827 SIDE ONE 

(CT-30363) Jr " Made in Canada 


1. L. Spohr - Trio in F (8:25) 

2. A. Corelli • Sonata for Viola & Guitar (11:34) 

3. N. Paganini - Sonata for Violin & Guitar (5:52) 

Abel Nagytothy-Toth, guitar 
Jerry Csaba, violin 






MUSIC FOR 
GUITAR AND STRINGS 



BC-1827 SIDE TWO 

(CT-30403) Made in Canada 


1. E. C. Hesse * Duo for Viola & Guitar (6:09) 

2. J. P. Rode - Trio in D (12:42) 

3. N. Paganini • Cantabile in D (3:59) 

Abel Nagytothy-Toth, guitar 
Jerry Csaba, violin 
Janos Csaba, viola 
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CHARLIE RICH 
HIS SUPER HITS 


P 13664 

P2 13663 

STEREO 


SIDE 1 

AS 13664 

(!) 1976 CBS INi 
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COLUMBIA SPECIAL PRODUCTS 


A SERVICE OF COLUMBIA RECORDS 


CHARLIE RICH 
HIS SUPER HITS 


P 13664 
P2 13663 
STEREO 


SIDE 2 

BS 13664 

® 1976 CBS INC. 


MARCAS REG 


1. A Very Special Love Song 

2. Since I Fell For You 

3. I Do My Swingin’ At Home 

4. Almost Persuaded 

5. Life Has Its Little Ups And Downs 








COLUMBIA SPECIAL PRODUCTS 

C# A SERVICE OF COLUMBIA RECORDS <N» 

IV • IV 


CHARLIE RICH 
HIS SUPER HITS 
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STEREO 

33a 00 
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802 746 LY 
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802 746.1 Y 

MADE IN HOLLAND 


R. Schumann 
Samnrai, op. 9 


CLAUDIO ARRAU. Klavier 


Qt 1«is RtCORO PROH/B/rfo 




kU WGHTS OF THE BECQff 0 


i 






^OOUCED RESERVE,,. Cfl ^ % 




* 



% 




\ 








<%> 

V 


STEREO 

33a 
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MADE'IN HOLLAND 

2 


R. Schumann 

Fanbsfe G-Air, op. 17 


CLAUDIO ARRAU, Klavier 


' W'S RECORD PROHIBIT 






1 MARCH 2005. 


Amerie featrJayZ 
'ONE THING* 
Columbia J 


99BPM 


J-Kwon feat Petey Pablo. 

"GET XXX’D'U 
92BPM Zomba % 


BumpJ 


"MOVE AROUND 
89BPM Atlantic 






MARC H2005 i 
Traxx by SCOTTY FOX 










;LJHL^58a 













GSQHffl IMheeD 




1|g)®0?DS 




mSNu 


Additional Production & Edits: 
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•by CLINTON LEE / 

+ by MAGIC MATT M 

Graphics by DJL! 

Model: Nani NicolejF|Hp 
www.Mod FXMoctelsxomj 











UpspqWa 



uo fleyHA e si "oneow np 







































osie 


BAL-27801 
1 /3 rpm 


PilWIII 

7 33708 - 2780-1 7 


1. #1 Extended (5:28) 

2* Extra Smooth Mix (5:45) 

3. #1 Radio Mix (3:59) 

Produced by Dee Roberts and Peter Monk 
for EastOne Productions 
* Remixed by Judgement 
Engineered and Mixed by Frank Buonadonna 
Mastered by Duncan Stanbury at Master Cutting Room 
Edited by Rick Rowe at Audioforce, N.Y.C. 

Executive Producer: Norman W. Stewart 
Written by Dee Roberts and Peter Monk 
Published by Quiescent Music (BMI) Solellmoon Music (ASCAP) 4 
Moonfleet Music (ASCAP) ^ 

<E> & © 1995 Balance Records 


1001 121 2 - 983*2572 '§&&& '*** 


^^tocriminal prosec^ 










Side B 

BAL-278Q-1 

33 1/3 rpm 




1. Judge Mix #1 (5:52)* 

2. Judge Mix #2 (4:57)* 

3. Instrumental (4:53) 

Produced by Dee Robertas and Peter Monk 
for EastrOne Productions 
* Remixed by Judgement 
Engineered and Mixed by Frank Buonadonna 
Mastered by Duncan Stanbury at Master Cutting Room 
Edited by Rick Rowe at Audioforce. N.Y.C. 

Executive Producer: Norman W. Stewart 
Written by Dee Roberts and Peter Monk 
Published by Quiescent Music (BMIJ Solellmoon Music (ASCAP] 
Moonflaet Music (ASCAP) 

® & © 1995 Balance Records 

10017 , 212 - 983-2572 ^ 







The Choir of St. James Episcopal Church 
MAURICE MURPHY, Conductor 


SIDE 1 




The Choir of St. James Episcopal Church 
MAURICE MURPFr¥> Conductor 



SIDE 4 


1. Oh Freedom (Arr. White) 

2. Ain'~a That Good News (Arr. Dawson) 

3. Done Made My Vow to the Lord (Arr. Lawson) 
Hugh Harroll, Tenor 

4. Ain' Got Time to Die (Arr. Johnson) 

Rufus Graves, Tenor 

5. I've Been 'Buked (Arr. Johnson) 

6. I'll Never Turn Back (Arr. Johnson) 


Richard Pindle, Baritone 
7. Hold On (Arr. Hairston) 



The Choir of St. James Episcopal Church 
MAURICE MURPHY, Conductor 



SIDE 2 


1. Missa Brevis (Britten) 

Juana Wilson & Sylvia Wilson, Sopranos 
Richard Pindle, Baritone 

2. Festival Te Deum (Britten) 
Luvada Harrison, Soprano 

3. Nunc Dimittis (Murrill) 



The Choir of St. James Episcopal Church 
MAURICE MURPHY, Conductor 

SIDE 3 


1. Surely He Hath Born Our Griefs (Handel) 

2. How Lovely Is Thy Dwelling Place (Brahms) 

3. The Lord's Prayer (Malotte) 

4. Sometimes I Feel Like A 
Moanin' Dove (Arr. Parker) 

Yvette Matthews, Mezzo-Soprano 




SIDE 1 
STEREO 
33 1/3 RPM 

tou. 


SPRO 10232 
0 7087-610232-1-3 

V1-044-75-B 

V1-044-75-C 


1. Baby, Baby, Baby (Baby's Choosy Lover) 4:15 
2. Baby, Baby, Baby (Baby's Choosy Lover Edit) 3:56 

Composed by Steve Grissette / Jesse Campbell / Todd Chapman / Kendrick 
Lil' Ed Publishing - ASCAP / Campbell Trinity Music ASCAP / Warner Chappell 
Music Ltd. - ASCAP / Todski Publishing - ASCAP / King Kendrick BMI 
(Administered by Harry Fox Agency) / Cambone Music - ASCAP 
Produced by Steve Grissette and Todd Chapman 
Additional Production and Remix by Larry "Rock' Campbell tor Zomba Recording Corp. 
Additional Co-Production by Larry Hatcher and Walter Canady 
Engineered and Mixed by Elliott Peters at Track Recorders, North Hollywood, CA 
( Executive Producers: Darryl Porter, Allen Hughes and Albert Hughes 

Managed by: Derrel McDavid Winkler & McDavid 
(Original version appears on the CD and Cassette 
■NEVER LET YOU GO" CDP-29476 & C4-29476) 

® 1995 Capitol Records, Inc. 

PROMOTIONAL USE ONLY 




r , 


NOT FOR SALE 

^ duplication ' 5 * 







SIDE 2 
STEREO 
33 1/3 RPM 

,JflU 


SPRO-10233 

0-7087-610233-1-2 

VI-044-75 
V1-044-75-A 


1. Baby, Baby, Baby 4:30 

(From the CD and Cassette 'NEVER LET YOU GO' CDP-29476 & C4-29476) 

2. Baby, Baby, Baby (Radio Edit) 4:00 

(Original version appears on the CD and Cassette 'NEVER LET YOU GO' CDP-29476 & C4-29476) 
Composed by Steve Grissette / Jesse Campbell / Todd Chapman / Kendrick 
Lil' Ed Publishing - ASCAP / Campbell Trinity Music - ASCAP / Warner Chappell 
Music Ltd. - ASCAP / Todski Publishing - ASCAP / King Kendrick - BMI 
(Administered by Harry Fox Agency) / Cambone Music - ASCAP 
Produced by Steve Grissette and Todd Chapman 
Programming, Keyboards: Todd Chapman 

Engineered and Mixed by Elliott Peters at Track Recorders, North Hollywood, CA , ~ 
Executive Producers: Darryl Porter, Allen Hughes and Albert Hughes 
Managed by: Derrel McDavid Winkler & McDavid 
® 1995 Capitol Records, Inc. 








■ 




PROMOTIONAL USE ONLY 
NOT FOR SALE 4 
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duplication ' 5 * 




Ed I 


SPRO 04614 

243315A 
243315B 


I’LL BE GOOD TO YOU 

1. 7" EDIT REMIX (3:59) 

2. 12* REMIX (5:10) 

(Stephanie SpruilVRobin Smith) 

SpruiH Reuse Music (ASCAPy 
MCA Muse Publishing, 

A Division of MCA inc. (ASCAP) 








*** Musk ' Inc. Hoiywood 



NAJEE 


Eg] I 


SPRO 04624 

243315 
243315C 


I'LL BE GOOD TO YOU 

1. LP Version (4:27) 

2. Instrumental Remix * (3:10) 
(Stephanie Spruill/Robin Smith) 

Spruill House Music (ASCAP)/ 

MCA Music Publishing, 

A Division of MCA Inc. (ASCAP) 

* Remix and Additional Production: 
David ’Pic" Conley 

Co-Produced by NAJEE for 
NAJEE Productions, Inc. for 
Orpheus Productions, Inc. 

Produced by FAREED for 
FAH Productions, Inc. 

EXECUTIVE PRODUCER: 

BEAU HUGGINS 






















THREE CHERRIES RECORDS 


"JING 




SIDEB 

STEREO 


TC 4501 SP 
331/3 RPM 


WORLD GONE MAD (4:20) 

Written by Arthur Jing 
Cat Society Music 

© © Arthur Jing 1988 Music & Lyrics by Arthur Jing 
Exclusive License Three Cherries Records, Inc. 

All Rights Reserved. 

Distributed Nationally by Little Major Record Distributors, Inc. 
276 Fifth Avenue, New York, NY 10001 

PROMOTIONAL COPY 
NOT FOR SALE 
















Music From Ths Original Motion 
Picture Soundtrack 

"SHOWBOAT" 


MOV 


MCA-1439 

MCA 5197 


1. MAKE BELIEVE 3:29 ASCAP 
Performed by Kathryn Grayson and Howard Keel 

2. BILL* 2:22 ASCAP 
Performed by Ava Gardner 

3. LIFE UPON THE WICKED STAGE 2:42 ASCAP 
Performed by Marge & Gower Champion 

4. YOU ARE LOVE 3:24 ASCAP 
Performed by Kathryn Grayson and Howard Keel 
All Selections Written by Jerome Kern-Oscar 
Hammersfein li "except written by P.G. Wodehouse- 
Jerome Kern-Oscar Hammerstein II 
MGM Studio Orchostra ft Chorus 
is 1 2 3 4 . Conducted by Adolph Dcutsch 

' 'A/* 






c From The Original M 
Picture Soundtrack 

SHOWBOAT 


SIDE 2 


MCA-1439 

MCA 5198 


1. CANT HELP LOVIN' DAT MAN 3.23 ASCAP 

Performed by Ave Gardner 

2. I MIGHT FALL BACK ON YOU 2:37 ASCAP 
Performed by Marge & Gower Champion 

3. WHY DO I LOVE YOU 2:38 ASCAP 
Performed by Kathryn Grayson and Howard Keel 

4. OL' MAN RIVER 3:47 ASCAP 
Performed by William Warfield 
All Selections written by Jerome Kern- 
Oscar Hammerstein II 
MGM Studio Orchestra ft Chorus 



Music from the 

Original Motion Picture Soundtracks 

TWO WEEKS WITH LOVE 


MCA-39082 

MCA 5647 


1. OCEANA ROLL Performed by Jane Powell 

(Jenni-Lewis) 2:28 ASCAP 

2. ABA DABA HONEYMOON 2:28 ASCAP 

(Fields-Donovan) 

Performed by Carleton Carpenter & Debbie Reynolds 
3. A HEART THAT'S FREE Performed by Jane Powell 

(Robyn-Bailey) 2:29 ASCAP 

4. BY THE LIGHT OF THE SILVERY MOON 2:07 
(Edwards-Madden) 

Performed by Jane Powell 

5. ROW, ROW ROW 2:08 ASCAP 

(Monaco-Jerome) 

Performed by Carleton Carpenter & Debbie Reynolds 

6. MY HERO (Straus-Stange) 2:58 

9 $ Performed by Jane Powell 

MGM Orchestra and Chorus 
■ Conducted by George Stoll 

^ ^ C ORDS, INC.. 70 UNW^ Sf ^ ? 



Music From the 

Original Motion Picture Soundtrack 

BELLE OF NEW YORK 

M OUT WITH THE BELLE OF NEW YORK 2:10 ASCAP 

2. OOPS I 3:02 ASCAP 
Performed by Fred Astaire 


MOV 


MCA-39082 

MCA 5648 


3. NAUGHTY BUT NICE 2:59 ASCAP 

Performed by Anita Ellis 

4. BACHELOR'S DINNER SONG 3:19 ASCAP 

Performed by Fred Astaire 

5. BABY DOLL 2:27 ASCAP 
Performed by Fred Astaire 

6. A BRIDE'S WEDDING DAY 3:17 ASCAP 
(THANK YOU MR. CURRIER, THANK YOU MR. IVES) 
Performed by Anita Ellis 

7. SEEING'S BELIEVING 2:15 ASCAP 
Performed by Fred Astaire 

8. I WANNA BE A DANCIN' MAN 3:08 ASCAP 
Performed by Fred Astaire 
Music and Lyrics by Harry Warren 
% and Johnny Mercer ^v c 

^//y Orchestra Conducted by 

Adolph Deutsch 





1. Overture.Orchestra 

2. I'm in Love Again.Jan Wyman 

3. Bulldog.Orchestra & Chorus 

4. In the Still of the Night.. Dorothy Malone & Cary Grant 

5 An Old-fashioned Garden.Cary Grant & cast 

6. You've got that Thing.(Rehearsal) 

7. Let's do it.Jan Wyman 

8. You do something to Me .Jan Wyman & cast 

9. Night and Day . Cary Grant 

10. I'm unlucky at Gambling.Eve Arden 

11. Miss Otis Regrets. Monty Woolby 

I Wonder what s become of Sally.Ginny Simms 

What is this thing called Love .Ginny Simms 

Got You under My Skin. 




















RPM 

15. Rosalie. 



16. Just one of those Things . . . 

17. Anything Goes (Orchestra 



You're the Top. 



18. 1 Get a Kick out ol You . . . . 



19. Easy to Love. 


. Unknown 

20. My Heart belongs to Daddy . . 


.Mary Martin 

21. Melody. Do 1 Love You 

Don’t Fence Me in & 

Begin the Beguine. 



22. Bulldog and Night and Day . . 


and Chorus 


MPT-6 
Side B 













ALL RIGHTS OF THE MANUFAC¬ 
TURER AND OF THE OWNER OF 
THE RECORDED WORK RESER¬ 


VED - UNAUTHORIZED PUBLIC 
PERFORMANCE BROADCASTING 


AND COPYING OF THIS RECORD 


PROHIBITED. 



Made In Italy 



337a R.p.m. 
OVLP 2091 

BN. SI. 056685 

stereo 

Side A 


"DEANNA DURBIN - 20 GOLDEN GREATS" 

DEANNA DURBIN 

Going Home (Dvorak) 1’48” 

Ave Maria (Bach - Gounod) 2’26” 

Home Sweet Home (Bishop - Payne - Carter - Gilbert} 2’09” 
Carousel In The Park (Romberg) 3’17” 

Largo Al Factotum (Rossini) 4’ 16” 

One Night Of Love (Schertzinger - Khan) r55” 

Waltz Song From ’’Romeo' And Juliet” (Gounod) 2’37” 
Can’t Help Singing (Kern - Harburg) 3’31” 

It’s Raining Sunbeams (Coslow - Hollander) 2’01” 
Spring Will Be A Little Later This Year (Loesser) 3’09” 

® 1987 DEJAVU under License from 
SILVER SCREEN STARS 





ALL RIGHTS OF THE MANUFAC¬ 
TURER AND OF.THE OWNER OF 
THE RECORDED WORK RESER¬ 
VED - UNAUTHORIZED PUBLIC 
PERFORMANCE BROADCASTING 
AND COPYING OF THIS RECORD 
PROHIBITED. 


33V) R.p.m. 


DVLP 2091 



Made In Italy 


ON. SI. 056686 

stereo 

Side B 


’’DEANNA DURBIN - 20 GOLDEN GREATS” 

DEANNA DURBIN 

Viennese Waltz (Strauss) 1’40” 

I Love To Whistle (McHugh - Adamson) 2’02” 

Blue Danube Dream (Strauss - Salter - Freed) 2’53” 

One Fine Day (Puccini) 4’12” 

You’re As Pretty As A Picture (McHugh - Adamson) 2’14” 
Because (D’Hardelot) 2’20” 

Granada (Lara) 4’50” 

La Capinera (The Wren) (Benedict) 2’09” 

Waltzing In The Clouds (Stoltz - Kahn) 2’39” 

Last Rose Of Summer (Flotow) 2’21" 

(D 1987 DEJA VU under License from 
SILVER SCREEN STARS 
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SG L 7063 
(SG L 7063 SA) 


SIDE 1 
33 1/3 RPM 











RECORDS 


063 

7063D 


SIDE 4 
33 1/3 RPM 


The 


W Y C B COMMUNITY CHOIR 


1. FEELGOOD 

2. (I'm On) THE RIGHT ROAD NOW 

3. MY LIFE WITH GOD 

4. I'M GOING TO SERVE THE LORD 


(P)l981 Savoy Records, Inc 


an ar> 


>sfr 'buted by Aosta B© 0 







LIVIN' FOR YOU 



ASHL 32082 
© 1973 HI 
RECORDING CORP. 
SIDE TWO 


1. MY SWEET SIXTEEN (A. Green - 3:26) 

2. UNCHAINED MELODY (A. North; H. Zaret - 5:33) 

3. MY GOD IS REAL (K. Morris - 2:43) 

4. BEWARE (A. Green - 8:12) 


AL GREEN 

SLH 665 AL 





Celebrity Sh owcase 


Presents 


BEST OF THE FIVE SATINS 


STEREO 

JB-7671-A 






Celebrity Sb owcase 


Presents 


BEST OF THE FIVE SATINS 


STEREO 

JB-7671-B 







1 C06?*)3900T 

Seite 1 
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GEMA STEREO 


900T 


980 EMI Electrola GmbH 


RICHARD STRAUSS 


Tod und VerklSrung op. 24 

Sinfonische Dichtung 

Wiener Philharmoniker 
Dirigent Andre Previn 


Aufgenommen in Zusammen- 
arbeit mit JVC 




















THE MIGHTY SPARROW 
GENIUS 


3314 RPM 

STEREO 


1. B C PLANTAIN 

2. OBEAH WEDDING 

3. PAPA JACK 

4. SIR GARFIELD SOBERS 








ML 4887 
NONBREAKABLE 


SIDE I 

(x“Lp”3l 183) 1 


Der Held (The Hero); Des Helden Widersacher (The 
Hero’s Adversaries); Des Helden Gefahrtin (The 
Hero’s Helpmate); Des Helden Walstatt (The 

Hero’s Battlefield) (Beginning) t 


Qcf e Marks Reg- v> ' 




(G)pv^ 



*t°de in U.S.A.- 


Columbia, 




Des Helden Walstatt (The Hero’s Battlefield) 
(Conclusion); Des Helden Friedenswerke (The Hero’s J 
Works Of Peace); Des Helden Weltflucht und 



*°c/o fn U.S.A-' 






THE TRUE TONES 
NEW DIRECTION 


Produced by 
The Wajji Music Group 
0 © 1989 \ 

WAJJI RECORDS 


STEREO 
33i/3 RPM 

WR-1308 
SIDE A 



'^ 9 121 





THE TRUE TONES 
NEW DIRECTION 


Produced by 
The Wajji Music Group 
® © 1989 
WAJJI RECORDS 

GOD i% WATCHING YOU 

(Curtis Wilson) „ 

2 . ALL WE NEED IS FAITH 



(2s56) 


STEREO 
33 1/3 RPM 

WR-1308 

SIDEB 


(Patrick Walker & Rickey Nobles) 


(3.52) 


3. WELCOME HOME 

(Curtis Wilson) 

4. WATCHING OUT FOR 
ME AND YOU 

^ (Curtis Wilson) 


423 FLORIDA 


(3s42) 



9)21 



JUST ONE SMILE 

1. JUST ONE SMILE 

2. fH e BOSS’S DAUGHTER 

3. LEAVE MY LAURIE ALONE 

4. LOSING CONTROL 

5. (IN THE) COLD LIGHT OF DAY 

6. LONELY DRIFTER 

FlD£V >^ 

^ADge productions, 



GENE PITNEY 


SIDE 2 



MM 2117 B 


JUST ONE SMILE 

1. THE COMEDIAN 

2. RISING TIDE OF LOVE 

3. ANOTHER RAGE 

4. IN LOVE AGAIN 

5. SHE BELIEVES IN ME 






STEREO 
PLD 4233 


SIDE 1 PLD 4; 

RENATO CAROSONE 


PICCOLISSIMA SERENATA 
’A SUNNAMBULA 
I TRE CUMPAR I 
PIGLIATE ’NA PASTIGLIA 
ARMEN’S THEME 
GUAGLIONE 


MADE FROM MASTER OF EMI ITALY 
© 1978 - EMI ITALIANA 


r * . k\N 

4Th street, new VOB^' 






International 


STEREO 
PLD 4233 


SIDE 2 PLD 4; 

RENATO CAROSONE 


CHELLA LLA’ 

LAZZARELLA 

RICORDATE MARCELLINO? 
SERENATELLA SCIUE’ SCIUE 
T’E’ PIACIUTA 
BUONANOTTE 


MADE FROM MASTER OF EMI ITALY 

® 1978 - EMI ITALIANA ^ 


4fH STREET. NEW 







SIDE S 


Soul Survivor 

Al Green 

1 Everything’s Gonna Be Alright * 4 21 

(Eban Kelly, Jimi Randolph) Pop Spiritual Music/ 

Al Green Music, Inc. administered by Irving Music, Inc. (BMI) 

2 Jesus Will Fix It 3 22 

(Al Green) Al Green Music, Inc. administered by Irving Music, Inc. (BMI) 

3 You Know And I Know a se 

(Al Green, Paul Zaleski) 

Al Green Music, Inc. administered by Irving Music, Inc. (BMI) 



4 Yield Not To Temptation 3 33 


(Traditional) Traditional 

5 So Real To Me 50 

(Al Green) Al Green Music, Inc. administered by Irving Music, Inc. (BMI) 

6 Introduction - Soul Survivor * 28 

(Eban Kelly, Jimi Randolph) Pop Spiritual Music/ 

Al Green Music, Inc. administered by Irving Music, Inc. (BMI) 

SP-5150/Stereo (SP-05150-A) 

Produced by Paul Zaleski, Errol Thomas 
for Al Green Music 

’Produced by Eban Kelly & jimi Randolph 
Executive Producer: Al Green 
® 1987 A&M Records, Inc. 

R 




Soul Survivor 

Al Green 

i.Soul Survivor* 440 

(Eban Kelly, Jimi Randolph) Pop Spiritual Music/ 

Al Green Music, Inc. administered by Irving Music, Inc. (BMI) 

2 You’ve Got A Friend** 535 

(Carole King) Colgems-EMI Music Inc. (ASCAP) 


d'm 


JS 


mm 

J 


SIDE 2 


RECORDS 


3 He Ain’t Heavy 4:00 

(Bob Russell, Bobby Scott) Harrison Music Corp./'jenny Music (ASCAP) 

4. 23 rd Psalm 3 46 

(Al Green) 

Al Green Music, Inc. administered by Irving Music, Inc. (BMI) 

SP-5150/Stereo (SP-05150-B) 

Produced by Paul Zaleski, Errol Thomas 
for Al Green Music 

‘Produced by Eban Kelly & jimi Randolph 
* ‘Produced by Deborah McDuffie 
Executive Producer: Al Green 
® 1987 A&M Records, Inc. 

R 





SOCA mu R.P.JVL 

SWEET BLACKMAN 
WINSTON SOSO 


Produced By: SID 

GRANVILLE STRAKER For S1 

STRAKER'S RECORD WORLD, LTD. Rec.: S 

St. Vincent, W.l. Engs.: 

Phone: 45-61549 and Gra 

(1) OLD LADY MELODY 

(W. SOSO) 

( 2 ) SWEET BLACK MAN 

(W. SOSO) 

( 3 ) WHAT IS LOVE 

L (W. SOSO) 

k Arranged and Conducted by FRANKIE MclNTOSH 

^ Music by THE EQU (TABLES 

Manufactured and Distributed by 

STRAKER'S RECORD WORLD LTD. 

242 Utica Ave., Bklyn., N.Y. 11213 
Ph. : (212) 756-0040- 773-9506 



SOCA 33'A R.P.M. 


By: 

GRANVILLE STRAKER For 
RECORD WORLD, LTD. 
Vincent, W.l. 


GS-2250 B 
STEREO 

Rec.: Sound Heights 
Engs.: Tim Benedict 
and GranwT/e Straker 


ME AINT S^ARINc WOMAN 

(Yif SOSO) 

( 2 ) MY LOVE IS YOtRS 

(W. SOSO) 

( 3 ) PLAY MASS 

(W. SOSO) 

and Conducted by FRANKIE MclNTOSK 
Music by THE EQUITABLES 
Manufactured and Distributed by 
STRAKER'S RECORD WORLD LTD. 

242 Utica Ave., Bklyn., N.Y. 11213 
Ph.: (212) 756-0040-773-9506 





WASHINGTON V 

Quoted by Quincy Jones % 

STORY - VOLUME I % 


1. SALTY PAPA BLUES - 2:26 

2. MIXED EMOftONS - 2:51 

3. TIME OUT FOR TEARS - 2:54 

4. I WANNA BE LOVED - 2:40 

5. TRUST IN ME - 2:59 

6. MAD ABOUT THE BOY . 1:45 
From “Words And Musiol* 


ok * COMPANY. ONE IBM 

*^1 Co « 


^mercury 











COMPAQ. ONE IBM 


jmercumj 


WASHINGTON 

lucted by Quincy Jones « 

TORY - VOLUME 1 


S&W7B* 

(S R-60788-B t>% 


£ SEFTEMBE IN THE RAIN - 2:05 

2. THIS BITTER EARTH « 2:25 

3. SUCH A NIGHT 2:25 

4. IF ifloVE YOU From “Carousel" - 2:23 
$i HARBOR LIGHT - 2:30 

fc. WHAT A DIFPRENCE A DAY MADE - 2 


— 











Ceritcmo 

RECORDS 

/ 

Walter Rinaldi - Tenor 
/ Orchestra of the Rome Opera House 
conducted by Dr. Carl Suppa 
Recorded at RCA, Roma 


COMPLIMENTARY COPY 
NOT FOR SALE 


1. CH'ELLA Ml CREDA La Fanciulla Del West 
(Puccini) 2:18 

2. VESTl LA GIUBBA Pagliacci 
(Leoncavallo) 2:56 

3. UNA FURTIVA LAGRIMA Elisir D'Amore 
(Donizetti) 4:57 

4. COME UN BEL Dl Andrea Chenier 
(Giordano) 3:54 

5. LAMENTO Dl FEDERICO L'Arlesiana 
(Cilia) 4:55 

6. NON PkANGERE LIU Turandot 
(Puccini) 2:50 










H P 


RECORDS 








K H 

RECORDS 


SIDE 2 






CARNEGIE HALL 






O* C0Lu *f t 


P LAVENDER BLUE 

DINAH SHORE 


Side 1 

(x“Lp” 48597) 


HL 7239 

NONBREAKABIE 


1. LAVENDER BLUE (Djlly Dilly) -Morey-Daniel- 

2. LAUGHING ON THE OUTSIDE (Crying On The Inside) 

■ Raleigh -Wayne - 

3. IT'S EASY TO REMEMBER -Hari-Rodgers- 

4. LITTLE WHITE LIES -Donaldson- 

5. COME RAIN OR COME SHINE 
‘ - Mercer • Arlen • 


■HARMONY 



LAVENDER BLUE °o S 

pl DINAH S/H ORE %( 

< - 

HL 7239 ^ ' X 


L>” 48598) 


NONBREAKAB&E 


1. ANNIVERSARY SONG ’ -loisori/tiiapIin- 

(Based on the theme by l^novijci) 

2. GOLDEN EARRINGS -LivingsioiwEVans-Young- 

3. YOU'LL ALWAYS BE THE ONE I LOVE 

- Skylar - Freeman - ^ 

4.. FOREVER AND EVER -Rosa-Winkier, * 
,/ 5, THE GYPSY -Reid- 


-mmmc 



GOLDEN FOLK 
BOBBY DARIN 


ST-2007 I 
(ST1-2007) 1 


STEREO 


1. MARY DON'T YOU WEEP (2:p5) 
(Adapted by Bobby Darin) 

2. WHERE HAVE ALL THE FLOWERS 
GONE (3:00) (Pete Seeger) 

3. IF I HAD A HAMMER 
(The Hammer Song) (2:00) 

(Lee Hays-Pete Seeger) 

A. DON'T THINK TWICE (1:58) 

(Bob Dylan) 

5. GREENBACK DOLLAR (2:23) 

(Hoyt Axton-Ken Ramsey) 

6. WHY DADDY WHY (2:02) 

(Resnick-Scott-Cooper) , ^ 

/A ^ 








1. MICHAEL ROW THE BOAT ASHORE 
(2:00) (Adapted by Bobby Darin) 

2. ABILENE (3:19) 

(John D. Loudermilk-Lester Brown) 

3. GREEN, GREEN (2:14) 

(Barry McGuire-Randy Sparks) 

4. SETTLE DOWN (Goin' Down That 
Highway) (2:34) (Mike Settle) 

5. BLOWIN' IN THE WIND (3:13) 

(Bob Dylan) 

6. TRAIN TO THE SKY (1:57) 

(Ben Raleigh-Art Wayne) 

. “ s V, „ 



RECORD COMPANY 
NEW YORK, U.S.A. 


FUER SPIESSER VERBOTEN 

PETER LAUCH und die REGENPFEIFER 


Long Paying ' STEREO 

32'fi RPM v f FLPS 148?-A 

(33-0136-A-ST) * i 

IM BETT 

(Nagel-Christ) 

AL! BABA 

JOSEF SCHIMANSKY 

(Carlyle-Caranda-Washabaugh-Christ) 

MORITAT 

(Nagel-Meyer-Christ) 

DAS KOMMT VOM RUDERN, DAS KOMMT 
VOM SECELN 

(Naysl-Christ) 

OH, HELEN 

(Reght-Bantam-Christ) 

SANITAETSCEFREITER NEUMANN 

(Nagel-Christ) 
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Long Playing 
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UND IHR SCHNEEWEISSER BUSEN 

(Nagel-Christ) 

NISCHNUNOIWOOROD 

(KoetschervFossola-Kersten) 

BAYERISCHE G’SCHICHTEN 
IM HAMBURG LIEGT EIN SEGELSCHIFF 

(Dooren-Rothenburg) 

DIE VERGNUEGTEN ZWANZIGER JAHRE 

(Koerner-Gruenbaum) 

DIE ALTE KLO-PRAU 

(Ander-Langer*-M«yer) 

POJAUKENHOCHZEIT 

(Nagel) 
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I WATUSSI (Ross i-Vianel lo) 

Tl HO CONOSCIUTA (Rossi-Dansavio) 
LE TU NOZZE (Migl iacci-Zambrini) 

DA MOLTO LONTANC (Califano-Vianello) 
TREMARELLA (Rossi-Vianello) 

0 MIO SIGNORE (Mogol-Vianello) 
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Edoardo Vianella 
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EDOARDO VIANELLO ALLO STUDIO A 

(Recorded in Italy) 

RAGAZZO MIO (Tenco) 

TANTI AUGURI A TE 
(Cali fan o-Zambrini-Vianello) 

QUANDO VEDO GLI ALTRI (Cal ifano-Vi anel lo) 
SE T’INCONTRERO* 

(Mogol-Pa 11 avicini-Vi ane I lo) 

IL PEPERONE (Rossi-Vianello) 

Edoardo Vianella 
e il sua complesso 
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FROM THE SECOND CITY 
THE SECOND CITY PLAYERS 



OCS-6203 

Side 1 


A Stereophonic 
■A High Fidelity 
Recording 


All material used on this record copyright 
property of The Second City, Inc. 
and/or Roger Wendell Bowen 


| 


> 

A- 



1. FOOTBALL - 9:30 

2. BLIND DATE - 9:35 
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FROM THE SECOND CITY 
THE SEdOND CITY PLAYERS 



OCS-6203 
Side 2 




A Stereophonic 
High Fidelity 
Recording 


Al! material used on this record copyright 
property of The Second City, Inc. 
and/or Roger Wendell Bowen. 


1. INTERVIEWS 

1) West Germany - 2:00 

2) Gov. Sunshine > 3:00 

2. MUSEUM PIECE - 14:10 


^^//\/G H\ 0vK 
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1. Mighty Clouds of Joy: HOW FAR HAVE I STRAY 
\ (E. Franklin/L. Williams) 2:29 

m, Jackson Southernaires: HOLD OUT TO THE END 
, (H. Williams) 3:01 

3. Dixie Hummingbirds: I'M GOING ON 
<1. Tucker/R. Moore) 2:29 

4. Highway Q.C.’s: CONDITIONS OF THE WORLD 
(J. L. Davis) 4:06 

5. Sensational Nightingales: SAINTS HOLD ON 

(J. Wallace) 2:43 jim 

(nc. (SMI) 


IS published by Lion Pub. Co., 
istributed by ABC/Dunhill Records 
@)1972/73 ABC Records, Inc. 
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THE SUPER GROUPS 


1. JacKson Southernaires: ON MY WAY HOME 
(W. Banks) 2:54 

2. Dixie Hummingbirds: I’VE BEEN WEIGHED 
(I. Tucker/L. Williams) 

Lion Pub. Co., Inc. & Cherry Point Music (BMI) 2 

3. Sensational Nightingales: BRIGHTLY BEAMS .* 
(Trad.) 3:22 

4. Highway Q.C’s: GOING TO SEE THE KING 1 
<R. Stewart) 2:21 

5. Mighty Clouds of Joy: PRAY FOR ME 
(C. Robinson) 3:28 

All songs published by Lion Pub. Co., Inc. (BMI) 
Distributed by ABC/Dunhill Records 
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THE NEW STREAKERS I 


Director: Mr. Steve Hartman 


Side 1 STEREO 




HEY LOOK ME OVER 
BOOG IE A/VOOGIE BUGLE BOY 
CHERISH. 

I HONESTLY LOVE YOU 
COLOR MTWORLD v' 

HE AIN’T HEAV Y, HE’J LMY BROTHER 
SAVE THE COUNTRY 
NEW WORLD COMIN’ 

I DIG ROCK ’N’ ROLL 
HEARTBREAK HOTEL 


Publication 600 ^ 


terseyi 
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GOLDEN GASSERS 



WE BELONG TOGETHER (Robert & Johnny) 
(Carr, Mitchell: Figure Music — BMIJ 4 
SINCERELY (Moonglows) 

(Fuqua, Freed: Arc Music— BMI) y 

SO YOUNG (The Students) > 

(P. Tyus: Vance Musis. — BMI) 


COMMANDMENTS OF LOVE (Moon 
(Paul, Woods: Arc Music — BMI) 

A KISS FROM YOUR LIPS (Flamingos 
(Davis, Fratto: Arc Music — BMI) 
BOOK OF LOVE (Monotones) 

(DavtS, Malone, Patrick: 

Arc Music — Keel — BMI) m 


V G PLAVJ 
r ©cordinQ 


, 7 / Vbrea^ 


A\» »«///; 
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GOLDEN GASSERS 

HAPPY HAPPY BIRTHDAY, BABY (Tune Weavers) 
(Sylvia Lopez: Arc Music Donna BMI) 

LET THE LITTLE GIRL DANCE (Billy Bland) 

|k l (B. Bland: Maureen Music — BMI) • 

ml OVER THE MOUNTAIN, 

U ACROSS THE SEA (Johnnie & Joe) \ S 
w | (Garvin: Arc. Music.. — BMI) \ 



Side 2 


o 


U-10717 




MOST OF ALL (Moonglow's) 

(Fuqua,, Freed: Arc Music BM 
I LL BE .HOME (Flamingo) 
(Washington, Lc\yis: Arc Music ■— 
LONG, LONELY NIGHTS 
(Lee Andrews & The Hearts) 
(Andrews, Henderson: 

Arc Music — G & H — BMI) 

LP-1458 ■ ^ 

' S * f ecordinO c ° 
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rrA 

LES TAFIATEURS 


1. POT-PURIE 
2. GRAN' 



BTA 2832,, 
Stereo 



VTA 

LES TAFIATEURS • 

1. POT-PURIE 
2. ERZULIE 






ARTS BREAK! 

ART BLAKEY 
AND 

HIS JAZZ MESSENGERS 


UPS-2060-KR 

(20-2023) 

MONAURAL 


1. BIRD LIKE (F.Hubbard) 10:45 

2. WHISPER NOT (B.Golson) 8:16 

Art Blakey (Drums) 

Bill Hardman (Trumpet ) 

Mickey Tucker (Piano) 

David Schnitter (Tenor Sax) 
Cameron Brown (Bass) 


JOKE* 






JOKE* 





IS/CW/128 

MCPS 


1 
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1. WAVE 

2. CECELIA 

3. SPRING, SPRING, SPRING, 

4. BYE-BYE BLACKBIRD 



SUMMERTIME^ 

6. THAT'S ALL 

COPYRIGHT CONTROL 

CHRIS WRIGHT AND HIS MUSIC 

Produced by Mickey Sweeney & Chris Wright 

> Recorded at Impulse Studios 

Newcastle, England ^ 

V ^ 

C ° Pyi *G. PUBLIC PERFORMANCE A * 0 ^ 


SIDE ONE 
33 1/3 rpm 
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1. HAVE YOU MET MISS JONES 

2. WATCH WHAT HAPPENS 

3. WILLOW WEEP FOR ME 


IS/CW/128 
MCPS 

4. SPEAK SOFTLY LOVE 

5. JOHN BROWNS' BODY 
(Battle Hymn Of The Republic) 

COPYRIGHT CONTROL 

CHRIS WRIGHT AND HIS MUSIC 

■ ■ 

Produced by Mickey Sweeney & Chris Wright 

Recorded at Impulse Studios 
Newcastle, England 

. 0P,I! *G. /> U8( iC pER[ORN u N ctM* 0 ®" 0 
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The SCOTT SMITH TRIO 
' "LIVE” 

from The CAPTAIN'S CABIN 


Side Two 


Stereo 


LAS-1 1 1 B 


33 1/3 RPM 


1. THOSE WERE THE DAYS 

2. DOES ANYBODY KNOW 

3. LOVE OR LET ME BE LONELY 

4. APPLAUSE MEDLEY 












Going Global Series 

a sonic united nations of dance 

KHAlED, iACHID IAHA 









© 1996 Island Records, Inc. AH FUgfe 



33-1/3 RPM STEREO 
This compilation 
©1995 Island Records. Inc. 
Promotional use only. 




2.Voila Voila 
(Prankster Guitar Thud) 

Rachid Taha 

(Rachid Taha/Yves Aourizerate) 

EMI Blackwood Music. Inc. (BMI) 
o/b/o Delabel Editions, SARL/FKO 
Music/EMI Music Publishing Ltd. (PRS) 
Produced by Steve Hillage 
©1995 Barclay 
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MY WAY 

FRANK SINATRA 

Produced by Don Costa and Sonny Burke 
Arranged & Conducted by Don Costa 
Manufactured for Bristol Productions 



REPRISE RECORDS 


RFC 1029 

(FS 1029) 

SIDE 1 
® 1969 

4. Northern Songs 


SPEED 33y 
30,895 

1. MCPS obo Merit M. 

2. Laetrec M. 

3. Intersong 
5. Barton Music 

1. WATCH WHAT HAPPENS (2.17) (from "The Umbrellas of 
Cherbourg") Gimbel/Legrand 

2. DIDN'T WE (2.55) Webb 

3. HALLELUJAH, I LOVE HER SO (2.47) Charles 

4. YESTERDAY (3.30) Lennon/McCartney ^ 


\ 


X 5. ALL MY TOMORROWS (4.35) (from the 
^ United Artists Picture "A Hole in The ^ 
Head") Cahn/Van Heusen 

8hqs R£CORoS INC ** 













MY WAY 

FRANK SINATRA 

Produced by Don Costaiand Sonny Burke 
Arranged & Conducted by Don Costa 
Manufactured for Bristol Productions 

SPEED 33^ RFC 1029 

30,896 (FS 1029) 

1,4: Sedrim SIDE 2 

2. Intersong © 1969 

3,5: Laetrec M. 















“THE KEYS 
OF THE KINGDOM” 

The Film Seore by 


ALFRED NEWMAN 




Side One 
CINE 



“THE KEYS 
OF THE KINGDOM” 

The Film Score by 

aliki: 





qG ASTI N G A/s/o 



STEREO 
SABAM 
FACE A 



Direct Metal* 

Dmm 

\Masteringy 


Alberic MAGNARD 

Hymne a Venus (13’20”) 
Sylvain DUPUIS 
Macbeth (1107 ”) 

ORCHESTRE PHILHARMONIQUE DE LIEGE 
direction 

Pierre BARTHOLOMEE 
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DEBUSSY: NOCTURNES 

1. Nuages (6.54) 

2. F§tes (6.20) 

3. Sirdnes (with Female Chorus) (9.15) 

Ernest Ansermet 

conducting 

L’ORCHESTRE DE LA SUISSE ROMANDE 

STEREO 





SPEED 334 

Side < / 

2 v ; y ; 

® 1958 
ZAL 4033 

Britico 

ECS 816 


1. DEBUSSY: JEUX — Poeme danse (17.00) 
2. DEBUSSY — RAVEL: Danse (2.40) 

Ernest Ansermet 

conducting 

L’ORCHESTRE DE LA SUISSE ROMANDE 

STEREO 




























GL 25016 

Vaughan Williams 
CHORAL & ORGAN MUSIC 

1 THE HUNDREDTH PSALM 
Oxford University Press (MCPS) 

2 THREE PRELUDES ON WELSH HYMN TUNES 

c) Hyfrydol 


GL 25016 B 


a) Bryn Calfaria; b) Rhosymedre 


Salvationist Pub. & Supplies Ltd. (MCPS) 
3 A VOICE OUT OF THE WHIRLWIND 
Oxford University Press (MCPS) 

EXULTATE SINGERS 

TIMOTHY FARRELL. Organ 
Garrett O'Brien. Conductor 

®1976 RCA Limited 
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SAGA 5349 

Galliard ( I ) 

Boosey & Hawkes (3, 4) 

MUSIC OF ENGLAND 

1. BUTTERWORTH Loveliest of trees ('A Shropshire 
Lad’) (Housman) 

2. DELIUS On hearing the first cuckoo in Spring 

3. GURNEY I will go with my father a-ploughing 

4. HOLST A Somerset Rhapsody, op. 21b 

John Shirley-Quirk baritone 
with Martin Isepp piano (1) 

Janet Baker mezzo-soprano 
with Martin Isepp piano (3) 
Bournemouth Symphony Orchestra 
conducted by Sir Charles Groves (2, 4) 


® 1973 






ALL RIGHTS OF THE MANUFACTURER ANO OF THE OWNER OF THE RECORDED WORK RESERVED. 
UNAUTHORISED PUBLIC PERFORMANCE BROADCASTING AND COPYING OF THIS RECORD PROHIBITED 


SAGA 5349 

Ascherberg Hopwood & Crew 
Novello (2) 

Boosey & Hawkes (3) 


MCPS 


MUSIC OF ENGLAND 

1, ELGAR The Shepherd’s Song, op. 16 no. 1 (Pain) 

2. ELGAR Introduction and Allegro, op. 47 

3. VAUGHAN WILLIAMS Linden Lea 

John Carol Case baritone 
with Daphne Ibbott piano (1) 

John Shirley-Quirk baritone 
with Martin Isepp piano (3) 

Strings of the Bournemouth Symphony 
Orchestra conducted by Sir Charles 
Groves (2) 

<g> 1973 

Made in England 




MONTEVERDI 
"THE RETURN OF ULYSSES" 

(An Opera in Three Acts) 

Act I, part 1 


SDLBX 5211 Side 1 

7 18:34 min. 


Soloists: Maureen Lehane, Margarethe Bence, 
Eduard Wollitz, Bernhard Michaelis; 

Santini Chamber Orchestra; 

RUDOLF EWERHART, conductor 


SDLBX 5211 A 

(S-565) 

Made in U.S.A. 

*tr 0 UNIVERSAL USE 
C *n also be ^ 



M o* 

MONTEVERDI 
'"THE RETURN OF ULTSSES" 

(An Opera in Three Acts) 

Act III, part 2 

(conclusion) 


SDLBX 5211 



Side 6 

24:18 min. 


Soloists: Antonia Fahberg, Polyna Savridi, Bernhard 
Michaelis, Eduard Wollitz, Margarethe Bence, 
Gerald English, Maureen Lehane; 

Sontini Chamber Orchestra; 

RUDOLF EWERHART, conductor 

SDLBX 5211 F 

(S-570) 

♦ Made in U.S.A. 


UNIVERSAL USE A *° 

C * n also be p' 8 *® 
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MONTEVERDI 
"THE RETURN OF ULYSSES" 

(An Opera in Three Acts) 

Act I, part 2 


SDLBX 5211 ^ ^ Side 2 

) 23:50 min. 


Soloists: Gerald English, Antonia Fahberg, 

Helmut Kretschmer, Bernhard Michaelis; 

Santini Chamber Orchestra; 

RUDOLF EWERHART, conductor 

SDLBX 5211 B 

(S-566) 

Made in U.S.A. ♦ 

^ A 0 

UNIVERSAL USE *° 

C *<l alto b# 



MONTEVERDI 
"THE RETURN OF ULYSSES" 

(An Opera in Three Acts) 

Band 1: Act II, part 3 (10:39 minj 
Band 2: Act III, part 1 (5:47 minj 


SDLBX 5211 j Side 5 

16:31 min. 


Soloists: Maureen Lehane, Reinhold Bartel, 
Andre Peysang, Eduard Wollitz, Gerald English, 
Helmut Kretschmar, William Whitesides; 
Santini Chamber Orchestra; 

RUDOLF EWERHART, conductor 

SDLBX 5211 E 

(S-569) 

Made in U.S.A. 
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MONTEVERDI 
"THE RETURN OF ULYSSES" 

(An Opera in Three Acts) 

Act II, part 1 


SDLBX 521) 



Side 3 

21:20 min. 


Soloists: William Whitesides, Antonia Fahberg, 
Helmut Kretschmar, Gerald English, Eduard Wollitz, 
Reinhold Bartel, Andre Peysang, Maureen Lehane; 

Santini Chamber Orchestra; 

RUDOLF EWERHART, conductor 

SDLBX 5211 C 

(S-567) 
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MONTEVERDI 
"THE RETURN OF ULYSSES" 

(An Opero in Three Acts) 

Act II, part 2 


SDLBX 5211 Side 4 

19:20 min. 


Soloists: Helmut Kretschmar, Maureen Lehane, 
Eduard Wollitz, Andre Peysang, Reinhold Bartel, 
Gerald English, Antonia Fahberg, Bernhard 
Michaelis, William Whitesides; 

Santini Chamber Orchestra; 

RUDOLF EWERHART, conductor 

SDLBX 5211 D 

(S-568) 

Made in U.S.A. 



qV 

UNIVERSAL USE *° 

C ' n also be p'* 1 ® 




MUSICAL HERITAGE SOCIETY 


GUSTAV HOLST 

A Fugal Overture 

SIR ARNOLD BAX 

Symphonic Poem; November Woods 
London Philharmonic Orchestra 
Sir Adrian BOULT, Conductor 

A LYRITA RECORDING 







MUSICAL HERITAGE SOCIETY 


E. J. MOERAN 

Sinfonietta 

1. Allegro con brio 

2. Tema con variaiioni 

3. Allegro risoluto 

London Philharmonic Orchestra 
Sir Adrian BOULT, Conductor 


A LYRITA RECORDING 
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MUSIC FROM THE MOTION PICTURE 

“THE BIBLE’’ 

The Metropolitan Pops Orchestra 


STEREO j ( | | 

Side T V ~ I SE4417 



Conducted By Henri Rene 

1. THEME FROM THE BIBLE—3:17 

2. CAIN AND ABEL—3:36 

3. ABRAHAM—4:06 

4. NOAH’S ARK—4:22 

5. EVE—5:40 
(ASCAP) 

Music Composed By Toshiro Mayuzumi 
Published By Robbins Music Corp. 


^ £> 

OA/ 0f Metro-gold'^'^ 


T 







IVI-O'IV/I 

MUSIC FROM THE MOTION PICTURE 
“THE TEN COMMANDMENTS”, 

“THE GREATEST STORY EVER TOLD”, 

“KING OF KINGS”, “BEN HUR” 

STEREO :V : 

Side 2 ' " / SE4417 


1. MAIN THEME FROM THE TEN COMMANDMENTS”—2:2C 
(Bernstein) The Metropolitan Pops Orchestra 
Conducted By Henri Rene-=-Famous Music 

2. PRELUDE TO ‘ BEN HUR”—3:21 
(Rozsa) Conducted By Carlo Savina 
Robbins Music 

3. LOVE THEME FROM “BEN HUR”—2:47 
(Rozsa) Conducted By Carlo Savina 
Robbins Music 

4. PONTIUS PILATE’S ARRIVAL INTO JERUSALEM—2:04 

(From ‘‘King Of Kings”) (Rozsa) 

Conducted By Miklos Rozsa—Robbins Music 

S. NATIVITY FROM “KING OF KINGS”—2:03 
(Rozsa) Conducted by Miklos Rozsa 
Robbins Music 

> 6. “THE GREATEST STORY EVER TOLD”—3:35 

✓S (Main Theme) (Newman) 

.O The Metropolitan Pops Orchestra 

v . Conducted By Henri Rene—United Artists Pub. r. 

-Y/v Alt Selections ASCAP 


° F Metro-gold'*'*** 




Brahms: Concerto in D, Op. 77 

(beginning) — I. Allegro non troppo 
(caaenza by Joachim) 

ITZHAK PERLMAN (violin) 

CHICAGO SYMPHONY ORCHESTRA 
CARLO MARIA GIULINI cond. 


SQ-1-37286 
STEREO 

33-’/a 

R163343-A 


Recorded in the USA 
® 1977 EMI Records Limited 







Brahms: Concerto in D, Op. 77 

(conclusion) — II. Adagio 

III. Allegro giocoso, ma non troppo vivace 

ITZHAK PERLMAN (violin) 

CHICAGO SYMPHONY ORCHESTRA 
CARLO MARIA GIULINI cond. 


corded in ttie USA 
1977 EM! Records Limited 



The World Record Club Ltd 


STEREO 


All rights of the manufacturer and of the 
owner of the recorded work reserved. 
Unauthorised public performance 
broadcasting and copying of 
this record prohibited. 
Made in Great Britain. 


BRAHMS: 

VIOLIN CONCERTO IN 
D MAJOR, OP. 77 


1st Movement: Allegro 
(Cadenza by Kreisler) 

FRITZ KREISLER (Violin) 
LONDON PHILHARMONIC 
ORCHESTRA 
conducted by 










The World Record Club Ltd 


BRAHMS: 

VIOLIN CONCERTO IN 
D MAJOR, OP. 77 


(a) 2nd Movement: Adagio 

(b) 3rd Movement: Allegro 
giocoso 


FRITZ KREISLER (Violin) 
LONDON PHILHARMONIC 
ORCHESTRA 
conducted by 
SIR JOHN BARBIROLLI 


Recorded June 1936 
Schott & Co. 


BIEM 


Electronically Reprocessed 
for Stereo Reproducton 


STEREO 


L ° 


All rights of the manufacturer and of the 
owner of the recorded work reserved. 
Unauthorised public performance 
broadcasting and copying of 
this record prohibited. 
Made in Great Britain. 
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ARGO RECORD CO. 

STEREOPHONIC 
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33% rpm 
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© 1979 The Decca 
Record Co. Ltd. 
ZRG 4687 

ZK 44 


PARRY: ENGLISH LYRICS 

1. Bright Star (3.11) 2. When comes my Gwen (2.30) 

3. 0 Mistress mine (1.27) 4. Blow, Blow, thou Winter Wind (1.58) 
5. A Welsh Lullaby (2.58) 6. When Lovers meet again (1.49) 

7. On a time the amorous Silvy (1.42) 8. When we 
two parted (3.42) 9. Love is a bable (1.35) 

10. Weep you no more (2.02) 

ROBERT TEAR (tenor) 

PHILIP LEDGER (piano) 


ftt C0R0 prohibited 
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ARGO RECORD CO. 

STEREOPHONIC 


33’/3 rpm \ 


® 1979 The Decca 
Record Co. Ltd. 
2RG 4688 

ZK 44 


PARRY: ENGLISH LYRICS 

1. When icicles hang by the wall (1.55) 2. Looking 
backward (3.43) 3. fake. 0 take those lips away (1.26) 
4. There be none of beauty's daughters (1.53) 5. And yet 
I love her till I die (2.52) 6. From a city window (3.1 7) 

7. Thine eyes still shine for me (2.13) 8. Marian (1.42) 
9. No longer mourn for me (3.16) 10. There (3.04) 

ROBERT TEAR (tenor) 

PHILIP LEDGER (piano) 


Rt C0W> PROHIBIT) 










The Sound Track Album 
Selections From The MGM Technicolor Film 

“THREE LITTLE WORDS” 


STEREO 

Side 1 


Electronically Engineered 
\ W For Stereo Effect 

MS615 



The MGM Studio Orchestra Cond. By Andre Previn 

1. NEVERTHELESS—3:12 
(I'm In Love With You) 

Fred Astaire, Red Skelton And Anita Ellis 
(Kalmar-Ruby) DeSyhra, Brown & Henderson, Inc. 

2. I LOVE YOU SO MUCH—Arlene Dahl—2:28 

(Kalmar-Ruby)—Harms, Inc. 

3. ALL ALONE MONDAY—Gale Robbins—2:15 


(Kalmar-Ruby)—Harms, Inc. 

4. WHERE DID YOU GET THAT GIRL?—2:35 
Fred Astaire And Anita Ellis 
(Kalmar-Puck) Mills Music & Fred Fischer Music 


All Selections ASCAP 
Album Originally Prod. By Jesse Kaye 
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hIBTPd 

The Sound Track Album 

Selections From The MGM Technloolor Film 

“THREE LITTLE WORDS” 


Hiram 


I Electronically Engineered I 
For Stereo Effect 


The MGM Studio Orchestra Cond. By Andre Previn 

I. THINKING OF YOU—Anita Ellis—3:15 
(Kalmar-Ruby) Harms, Inc. 

2. I WANNA BE LOVED BY YOU—Helen Kane—2:03 
(Kalmar-Ruby Stothart) Harms, Inc. 

3. WHO’S SORRY NOW?—Gloria De Haven—2:16 
(Kalmar-Ruby-Snyder) Mills Music 

4. MEDLEY: MY SUNNY TENNESSEE—3:06 
Fred Astaire And Red Skelton 
(Kalmar-Ruby-Ruby) Mills Music 
SO LONG OOLONG—Fred Astaire And Red Skelton 
(How Long You Gonna Be Gone?) 

(Kalmar-Ruby) Mills Music 
THREE LITTLE WORDS—Fred Astaire 

(Kalmar-Ruby) Harms, I no. r 

All Selections ASCAP 

Album Originally Prod. By Jesse Kaye ^ V 

X, X' 
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ORIGINAL MOTION PICTURE SOUNDTRACK 

1. The Last Time I Saw Paris .. .^Ann Sothern 

2. Lady Be Good (Reprise).Eleanor Powell 

3. Fascinating Rhythm.Connie Russell vocal, danced by 

Eleanor Powell. The Berry Brothers and chorus 

4. Lady Be Good.Finale-Entire Cast-Red Skelton, Virginia 

O'Brien, John Carroll. Ann Sothern and chorus 
END 


MUSIC BY 

George and Ira Gershwin, Roger Edens and 
Arthur Freed, Oscar Hammerstein and 
Jerome Kern 


H.S.5010 ; 

33V 3 RPM 















FOR PROMOTIONAL USE ONLY/NOT 

BOYZ !! MEN 


"YOU'RE NOT ALONE" 


STEREO 
33 1/3 RPM 


1. RADIO EDIT (4:00) 

2. LP VERSION (5:06) 

Written by Shawn Stockman 

PRODUCED BY SHAWN STOCKMAN FOR LYSTEN STREET MUSIC 
CO-PRODUCED BY BRIAN McKNIGHT. WANYA MORRIS, NATHAN MORRIS AND MICHAE 
Additional Background Vocals: Brian McKniQht 
Slim Shot Publishing/Ensign Music Corporation (BMI) 

EXECUTIVE PRODUCERS: JHERYL BUSBY & MICHAEL BIVINS 
A&R Direction: Vida Sparks 

LP Version appears on the Boyz II Men “Christmas Interpretations' CD & Cassette 37463 



Brian McKnight appears courtesy ol Mercury Records 
Management: John Dukakis & Qadree El-Amin for Southpaw Entertainment 

© © 1996 Motown Record Company, L.P 
Manufactured and Marketed By Motown Record Company, L.P., 

825 8th Ave., New York NY 10019-USA. 

All Rights Reserved, Unauthorized duplication 
u*. is a violation of applicable laws 

374632(507-1 







STEREO 
33 1/3 RPM 


374632007-1 
SIDE B 


1. INSTRUMENTAL (5:06) 

2 . A CAPPELLA (5:13) 

Written by Shawn Stockman 

PRODUCED BY SHAWN STOCKMAN FOR LYSTEN STREET MUSIC 
CO-PRODUCED BY BRIAN McKNlGHT, WANYA MORRIS, NATHAN MORRIS AND MICHAEL McCARY 
Additional Background Vocals: Brian McKnight 
Slim Shot Publishing/Ensign Music Corporation (BMI) 

EXECUTIVE PRODUCERS: JHERYL BUSBY & MICHAEL BIVINS 
A&R Direction: Vida Sparks 

LP Version appears on the Boyz II Men 'Christmas Interpretations' CD & Cassette 374636365-2/4 
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NATALIE COLE 
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SPRO-79154 

241922 


3RPM 


I LIVE FOR YOUR LOVE 4:12 

(Reswick-Werfel-Rich) O Lyric Music/Tuneworks Music 
Company/Van Dorf Songs/Reswick-Werfei Music/ 
Beseme West Music (adm by Arista Music Inc./ 

Careers Music, lnc.)/Nelana Music-BMI/ASCAP 

(from the LP. Cassette & Compact Disc “Everlasting” 

Produced by Dennis Lambert for Tuneworks Records, Inc 
Executive Producer: Gerry Griffith 


NOT FOR SALE 

® ©1987 Manhattan Records, 
division of Capitol Records, Inc 



STEREO 


CREATIVE PRODUCTS 


1. A LOT OF LIVIN' TO DO - Nancy Wil: 
(Lee Adams-Charles Strouse) 

2. SOMEWHERE, MY LOVE - Al Martino 
(P. F. Webster-M. Jarre') 

3. IT'S A BIG, WIDE, WONDERFUL 
WORLD - Nelson Riddle (John Rox) 

4 . I'M GONNA GO FISHIN' - Peggy Lee 
(Peggy Lee-Duke Ellington) 

5. THE GOOD LIFE - Matt Monro 
(Sacha Distel-Jack Reardon) 


STEREO 



1. THE GRASS IS GREENER - Nancy Wilson 
(Howlett Smith-Spencer Maxwell) 

2. MY CUP RUNNETH OVER - Al Martino 
(Tom Jones-Harvey Schmidt) 

3. THE GREEN LEAVES OF SUMMER - 
Nelson Riddle 

(Dimitri Tiomkin-P. F. Webster) 

4. WALKING HAPPY - Peggy Lee 
(James Van Heusen-Sammy Cahn) 

5. BORN FREE - Matt Monro > 

(John Barry-Don Black) yy 

















































VI 8024 
STEREO 


SIDE 2 
VI 80242 






THE SOUNDS OF BOOTS 
BOOTS RANDOLPH 

The Sentimental Sound of Boots 




1. LAURA 

2. AUTUMN LEAVES 

3. SO RARE 

4. LAZY RIVER 
B. STAR DUST 

® 1973 Monument Records Corp, 
0 1976 Vista Marketing, Inc. 


Manufactured by Vista Marketing, Inc. 
1400 North Fruitridge Avenue 
Terre Haute, Indiana 47808 


V2 8024 
STEREO 


SIDE 2 
V2 80242 










HIGH FIDELITY 


(P-22709-A) 


Frank "88" Malone 

1. Hail-Hail The Gang's All Here 

2. I've Been Working On The Railroad 

3. Has Anybody Here Seen Kelly-HA-RR-I-GAN 

4. She’ll Be Coming ’Round The Mountain 

5. I Wonder Who's Kissing Her Now 

6. Oh Susannah 

7. A Bicycle Built For Two 

8. Goodnight Ladies-Show Me The Way Te Go Heme- 
Merrity Wo Roll Along ^ ' 


P-22700-A 


upGr.r sotH*® 


























A Product of Time Records, Inc. 

SOUL OF A PEOPLE - PARIS 
MANHATTAN POPS ORCHESTRA 
Arr. & Cond. by Richard Hayman 


S/2184 A 


1. FASCINATION 2:57 

(Brent Music-BMI) 

2. PARIS CANAILLE 2:17 
(Leeds Music-ASCAP) 

3. BEYOND THE SEA (La Mer) 
(Chappell & Co.-ASCAP) 

4. SYMPHONY 2:42 
(Chappell & Co.-ASCAP) 

5. ORPHEUS OVERTURE 8:19 
(From "Can Can") 

(Brent Music-BMI) 
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MY GAL SAL 
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g THE AVIATOR \ 



.A 

V) 


SIDE ONE 

! STV 81240 

© 1985 United Artists 
Corporation 


STEREO 


1. Aviator Theme (Here We Go) (3:52) 

2. Pole Wires (1:12) 

3. Old Man (2:53) 

4. Air Terminal (1:52) 

5. That's Capital Peak (1:18) 

6. Saw The Fire (3:39) 

7. Take What You Need (1:51) 

8. Old Man II ( :56) 

9. Relief (2:05) 


Music Composed and Conducted by 


^5^. vui.. K v;asu aiiu wunuuwou uj > 

Vf 9ct. Dominic Frontiere V 

0r »Oh 

************ '■ 
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ORIGINAL MOTION PICTURE SOUNDTRACK 

g THE AVIATOR \ 



VAMIS» 

sar\h\\ih: 

STEREO 


V , 


SIDE TWO 

STV 81240 

© 1985 United Artists 
Corporation 


% 


*4 




1. Sit With You (2:26) 

2. Our Luck Is Changing (1:40) 

3. The Wolf Pack (1:03) 

4. The Crash (3:32) 

5. Real Prize (1:08) 

6. Locked Pistol/The Forest (2:36) 

7. Rabbit Hunt (1:17) 

8. End Titles (3:18) 

Music Composed and Conducted by 
Dominic Frontiere 

y V>rese Sarabande 





PHILIP ROSE 

presents cesare siepi ' 

■F in "BRAVO GIOVANNI" " ith 

7*' MICHELE LEE, DAVID OPATOSHU and ▼ 

Original Broadway Cast. Book: A. J. RUSSELL 
f Lyrics: RONNY GRAHAM. Music: MILTON SCHAFER 
Musical Dir. and Vocal Arr. by ANTON COPPOLA 
Orchestrations ROBERT GINZLER. Dance Arr. L. HENDERSON 
Production Directed by STANLEY PRAGER 

KOS 2200 ^ Side 1 

NONBREAKABLE XSM 55834 


OVERTURE (Orchestra and Chorus) 

ROME (Siepi) 

URITI (Irving and Chorus) 

BREACHY’S LAW (Siepi. Opatoshu) 

I'M ALL I'VE GOT (Lee) 

THE ARGUMENT (Siepi. Irving) 

SIGNORA PANDOLFI (Opatoshu. Kamilova, 
Miller. Varrone, Banome, Froelich) 

THE KANGAROO (Karnilova and Chorus) 

7. IF I WERE THE MAN (Siepi) ^ 


RWOB 



IjflMr PHILIP ROSE 

presents CESARE SIEPI 

^ in "BRAVO GIOVANNI" with l| 

k, MICHELE LEE. DAVID OPATOSHU and 

Original Broadway Cast. Book: A. J. RUSSELL 
Lyrics: RONNY GRAHAM. Music: MILTON SCHAFER 
Musical Dir. and Vocal Arr. by ANTON COPPOLA 
Orchestrations ROBERT GINZLER. Dance Arr. L. HENDERSON 
Production Directed by STANLEY PRAGER 

KOS 2200 m Side 2 

NONBREAKABLE \j9 XSM 55835 


STEADY, STEADY (Lee) 

WE WONT DISCUSS IT (Siepi, Opatoshu) 
AH! CAMMINARE (Varrone) 

VIRTUE, ARRIVEDERCI (Irving) 

BRAVO, GIOVANNI (Siepi and Chorus) 
ONE LITTLE WORLD APART (Lee) 

6. MIRANDA (Siepi) 

^ 7. FINALE (Chords) ^ 
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release COOL RELAX (67805) 
Publishers: Sony/ATV Songs LLC /Yab 
Yum Music/Vibzelect Publishing/Music 
Corporation of America, lnc./Joshua’s 
Dream (BMI)/BMG Songs Inc. 
Black Hispanic Music (ASCAP) 


BAS 3610 

XSS 3610A 

33 1/3 RPM 
STEREO 


® 1997 Sony Music Entertainment Inc. 


WARNING: All nghls reserved 
Unauthorized duplication is a 
violation of applicable laws. 


YAB YUM 


DEMONSTRATION 
NOT FOR SALE 






1. ARE U STILL DOWN 
(Instrumental) 5:09 
2. ARE U STILL DOWN 
(A Cappella) 5:09 


-Jon B.-2Pac Shakur-Johnny J.- 
Special versions from the Yab Yum/550 
Music release COOL RELAX (67805) 
Publishers: Sony/ATV Songs LLC /Yab 
Yum Music/Vibzelect Publishing/Music 
Corporation of America, lnc./Joshua's 
Dream (BMI)/BMG Songs Inc. 
Black Hispanic Music (ASCAP) 


BAS 3610 

XSS 3610B 

33 1/3 RPM 
STEREO 

® 1997 Sony Music Entertainment Inc. 

WARNING: All rights reserved. A 
Unauthorized duplication is a 
violation of applicable laws. 


"550 Music” and design, and “SONY” Reg. U.S. Pat. & Tm. Off. Marca Registrada. 





















Mikaila 


Side B 



So In Love With Two 

1. Jonathan Peters Sound Factory Dub Mix (8:07) 
2. Ted The Dillinger Club Mixx (9:40) 


ISLR 15203-1 
Promo Only - Not For Sale 
® 2000 The Island Def Jam Music Group 




:Nr RECORD CORP wAkDt 


monument 

TOKYO OLYMPIAD 

THE YOMIURI NIHON KOKYO GAKUDAN ORCHESTRA 


IDE ONE 
E5Y-283 


• 

SLP 

AFTERMATH OF THE BOMB 

2: 

: 58 

TOKYO PANORAMA 

2: 

:40 

TOKYO BY NIGHT 

2 

:35 

BEFORE THE GAMES 

2: 

: 05 

FREEDOM OF MOTION 

1: 

:30 

WEIGHT LIFTER 

2: 

:11 

FENCING 

2: 

:23 

SAILING ON THE WIND 

1: 

:59 

BOXING 

3: 

:52 

WRESTLING 

2: 

: 05 


10 . 

All Selections published by 
Edward B. Marks Music Corp. BMI 
Music by Toshiro Mayuzumi 


monument 

TOKYO OLYMPIAD 

THE YOMIURI NIHON KOJULP GAKUDAN ORCHESTRA 


SIDE TWO 
E5Y-284 


1. SWIMMING LESSONS 

2. JUDO 

3. ATHLETIC GAMES 

4. POLE VAULTING 

5. MARATHON 

6. FINAL GAMES 

7. SAD DEFEAT 

8. VICTORY MARCH 

9. OLYMPIC FINALE 

All Selections published by 
Edward B. Marks Music Corn. BMI 
Music by Toshiro Mayuzumi 










MODERN FOLK QUARTET 


(8807) 


SWING DOWN CHARIOT 

(Adpt. Diltz-Douglas) 

SASSAFRAS 

(Hargail) 

BRANDY 

(Adpt. Faryar-Yester) 

WANDERIN' WILLIE 

(Anthony Ortega) 

IT WAS A VERY GOOD YEAR 

(Ervin Drake) 

OX DRIVER 

(Adpt. Di!tz-Doug!as) 





MODERN FOLK QUARTET 


( 8808 ) 


1. PENNIES 

(Chester Powers) 

\2. ROAD TO FREEDOM 

(John Stewart) 

3. TO CATCH A SHAD 

(Adpt. by Yester) 

4. HOME IS WHERE THE HEART IS 

(Gateley-Talley) 

5. LEE-LO 

(Douglas-Diltz) 

6. YES I SEE 

(Bob Gibson) 


A SUBSIDIAWV 






